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ON ASSIGNMENT WITH CARROLL SEGHERS, I: 


Barely enough light to focus by, but Super 
Anscochrome’s latitude permits perfect 
twilightsky and firelight rendition. Othe: 
lilms would properly record cither one 


but not both. 1/25 second at £/2.8 


Tungsten Super Anscochrome is a natural 
for tough shots. Situations like this with 
other films fail toget the quality that only 
Super Anscochrome’s film speed of 100 
could give. 1/100 second at £/1.8 


Bright light exposures give better quality on Super Anscochrome 


Note “stop action” plus superb color quality. Mr 


Seghers was 


able to “grab shoot” in perfect sharpness duc to small apertures 
and high shutter speeds. Only Super Anscochrome performs so 


well under every condition. 1/250 second at f/ 11 


How Super Anscochrome 
solves 3 difficult shooting problems 


THE BIG SWITCH IS TO SUPER ANSCOCHROME 


Leading photographer Seghers takes Super Ansco- 
chrome on all his assignments to prove its high- 
speed produces better results under a// conditions. 

Carroll Seghers doesn’t consider Super Ansco- 
chrome® a “‘special’’ color film to be used only 
under adverse lighting conditions. He takes ad- 
vantage of Super Anscochrome’s film speed of 
100 to allow faster shutter speeds and smaller ap- 
ertures in bright light too! Result? Better quality 


in all outdoor work. 

And, Super Anscochrome’s high-speed permits 
normal exposure under poor light while other 
films fail. Super Anscochrome’s superb curve con- 
formity makes it capable of ideal color rendition. 
Available in 16mm, 35mm and 120, Daylight and 
Tungsten (3200K) except 120 Tungsten available 
soon. Ansco, Binghamton, N. Y., A Division of 
General Aniline and Film Corp. 


] ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 


. 
ANSCOCHROME Color 


with which is combined 
and Movie Makers 
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REPORTS 


This month my message is directed to the entire 
PSA official family as well as all our 
Society. By this time it should be common knowledge 
that the 25th Annual Convention of the Photographic 
Society will be held in Philadelphia during the first 
week of October 1958. It is hoped that a large attend- 
ance will be attracted to the program which has been 


members ot 


announced for this meeting. In addition to the general 
and special events scheduled, there must, by reason of 
Society provision and necessity, be certain business 
meetings. To be successful, these meetings must be 
planned and announced so that those who should at- 
tend may arrange their busy schedule. 

The meeting of the National Council and the Mem- 
bership meeting is planned as provided in our Con- 
stitution. This vear, because of a very busy schedule, 
the allotted time is limited. However, I am taking this 
means of announcing that the meeting is scheduled 
and all members of the National Council are expected 
to attend as well as all PSA members. In case there 
not sure who is included in the 
follows from 


may be those who are 
National Council I wish to quote as 
Article VILL, Section 2, of our constitution “Composi- 
tion—The National Council shall be composed of the 
following: National Officers, Division Chairmen, Zone 
District Representatives, Chairmen of the 
Standing Committees, Past President and Honorary 
Representatives when visiting the United States”. 
Certain activities are being planned for this meeting 


Directors, 


which will depend and rely on promptness. Details 
will not be complete until near meeting time but I do 
urge all to attend. 

Work is in progress on headquarters improvement. 
It has been evident for some time that certain building 
maintenance would be necessary. Whenever this work 
started it that certain reconstruction 
would be required. Blue prints and plans have been 
made for this improvement. We are indebted to the 
Techniques Division for early funds made available 
to start the project. There is a committee at work 
studving ways and means of meeting this financial ob- 
ligation. Headquarters is expected to be well known 
and it looks forward to including YOU among its many 


was realized 


visitors at Convention time. 

| am very pleased to acknowledge here, the suc- 
cesses that were obtained at the Regional Conventions 
at Toledo, Ohio; Sacramento, Calif.; Lake Charles, 
La.; and Seattle, Washington. Earl Brown, our Con- 
ventions Vice-President has rendered valuable advice 
to these groups. To the committees who planned and 


M. M. Phegley, APSA 


organized the programs | wish, in behalf of PSA, to 
express appreciation for all the effort provided in mak- 
ing these events possible. To Chuck Kinsley, Executive 
Vice-President | express my appreciation for represent- 
ing me and the Society at Toledo and Lake Charles. I 
attended Sacramento and Seattle. Their programs, all 
highly interesting, extremely instructive, included 
many outstanding features. 

| observed at the 
Seattle that there were several representatives of pho- 
tographic clubs who were seeking information on how 
these groups and individuals could obtain as well as 
improve service from PSA. At Sacramento and Seattle 
there were PSA members present who could answer 
these questions. | am sure the other Regionals pro- 


meetings in Sacramento and 


vided the same service. From these examples | strong- 
ly urge that it be advertised that PSA members are 
present at these Regionals to answer questions of ser- 
vice. A place to start, is to announce early and fre- 
quently during the meeting that such information is 
available on request. We are anxious to improve and 
extend our service. The District Representatives and 
their area assistants should provide much aid in over- 
coming alleged breakdown or lack ot service. Some- 
times these problems are very real and complex; other 
times the problem arises because the person request- 
ing information was unable to make the proper con- 
tact, which could have been due to not reading the 
PSA Services Directory carried in our Journal. Let 
every member of the Photographic Society of America 
make it a point to know what PSA services are avail- 
able. Let each advertise the Society and help those 
who seek its benefits to fully enjoy them. We grow 
through knowledge. Lets apply this maxim to improve 
our Society and its services. Many have applied this 
rule and are ever helpful in its application, but we 
must al! strive to keep the service roads clear and un- 
blocked in order that all members may receive the full 
benefits of the opportunities offered. 

We are now entering in the period of the year when 
many of our members will be vacationing. May you 
all enjoy the relaxing experience offered by applied 
photography in the way you wish. We look forward 
to meeting you in Philadelphia. Met PHeciey 
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Food for Thought 


Dear Don: 

The Food for Thought symposium struck 
me as tremendous. It’s hard to criticise our 
judges, fine people. But 
they have an extremely important place in 
pictorial photography as molders of opinion 
and of the character of our pictorial ef- 
torts. We all ought to be thinking as well 
as acquiring a fine technique 

Charles Dieter 


they are such 


Overseas Salon Entries 


Dear Don: 

For many weeks now I have been mean- 
ing to write you to complain long and loud 
about the Salon's attitude to 
overseas PSA. Strange as it 
may seem to Americans, many PSA mem- 
bers do not have access to American cur- 
rency. If a New Zealander enters an 
International in America he has to break 
the law to send a dollar or so out of the 
country 


American 
members of 


How about adopting as a PSA recogni- 
tion feature the principle of accepting In- 
ternational 


Reply Coupons from those 


Earte W. Brown, FPSA, 16553 


ZONE DIRECTORS 
Eastern ......Mavunice H. Louis, FPSA 
333 West 56th St., New York 19, N.Y. 


Central ....Joe E. Kennepy, APSA 
1029 Kennedy Bldg., Tulsa 3, Okla. 


Western ..... ..FLoyp B. Evans, FPSA 
312 S. Grand Ave., Pasadena 2, Calif. 


Canadian ..... Watrer F. Woop, FPSA 
500 Dominion Sq. Bldg., Montreal, Que. 


DIVISION CHAIRMEN 


1422 W. 48th St., Los Angeles 62, Calif. 
Motion Picture ....... Dick Binp, FPSA 


1849 Scarth St., Regina, Sask., Canada 


Nature ... Warren H. Savarny, FPSA 
Sydenham Rd., Warren Twp., 
Plainfield, N. J. 


Photo-Journalism. .RaLeu APSA 
Box 35, Bayside 61, N. Y 


Randolph Wright, Jr., 


1958 


AUGUST 


cur- 
them 


countries where the transmission of 
is illegal. make 
state how many reply coupons are needed 
for we in this end of the 
means of knowing what postage rates are 
in the United States 

Another major problem is time. Many 
entry forms arrive after the deadline and 
not more a year 
surface mail. 
Air mail for slides costs about $3 in our 
and the 


Also ple ast 


rency 


world have no 


than four or five arrive 


in time for me to post by 
currency 
$9 a day 

The and Journal listings are 
half out of date before they arrive in New 
Zealand. All these troubles could be over- 
come by publishing two things in either 
the Journal or the CD Bulletin. 1. An all- 
purpose entry form acceptable to all salons 
2. A list twelve months in advance of all 
PSA-accepted color salons with the entry 
fee and the number of reply coupons re- 
quired. 


average wage is about 


Division 


Rodney A. Hoggard 


e Dear Rodney: 
hou 


Funny we didn’t know 
much your IRC were valued at! Just 
so simple it occurred to us. Here 
they are worth 8 cents, 100 cents make a 
dollar. We think most salons would settle 


never 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 


OFFICERS FOR 1958 


M. M. Puec.ey, APSA, 320 W. Riverdale Drive, Glendale 4, Calif. ...........cccccccccccccccccccsccs President 
CHARLEs A. KinsLey, FPSA, 423 Colebrook Drive, Rochester 17, N. Y. 
W. E. Cuase, FPSA, 600 Missouri Pacific Bldg., St. Louis 3, Mo. 


Sunderland Rd., Detroit 19, Mich. 
ALLEN Stimson, FPSA, 400 Plymouth Ave. N., Rochester 4, N. Y. 
O. E. Romic, FPSA, 425 Olympia Road, Pittsburgh 11, Pa. 
Cuarces Hevier, Hon. PSA, FPSA, 519 Shortridge Drive, Wynnewood, Pa. 


BOARD OF DIRECTORS 
Lewis T. Reev, APSA 
500 S. Main St., Mount Prospect, Ill. 


Jack Sroip, APSA 
262 Bellehurst Drive, Rochester 17, N. Y. 


Techniques. .H. A. MacDonoucn, APSA 
Route 3, Binghamton, N. Y. 


COMMITTEE CHAIRMEN 
By-Laws ....H. Crype Caruron, FPSA 
5301 Mt. Read Blvd., Rochester 16, N. Y. 
Camera Clubs. .Frep W. Fix, Jn., FPSA 

5956 Sheridan Road, Chicago 40, Ill. 
Chapters ..... Joun T. SHerman, APSA 
Box 561, Loring Sta., Minneapolis, Minn. 


Headquarters 
ARNOLD V. SruseNRAUCH, APSA 
Providence Road, Wallingford, Pa. 


....Herpert C. McKay, FPSA 
Box 849, Eustis, Fla. 


Honors 


APSA, Executive Secretary, PSA Heapguarters: 2005 Walnut St., Philadelphia 3, Pa. 


for 12 coupons. We also think almost any 


salon would accept a pro torma entry 
blank from overseas, after all, the print 
salons accept unmounted prints and mount 
them when accepted.—db. 


Dear Don: 

Air mail solves many problems, does it 
not? I wrote you on June 13 and am re 
plying to your letter on July 3. I think if 
salons would print an overseas version of 
their blank on these “air letter” forms, they 
could send them overseas for 10 cents. That 
started out to be a 
but I think it has some merit 

I am delighted at your suggestion that 


facetious suggestion 


most salons would accept the 12 
in tact 
salons that I am getting slides away to. 
The void between the time you print the 
Journal and the time it arrives in New 
Zealand is indeed at times very prolonged 
it all depends on the ships that are sailing 
in our direction. 


coupons 


and have sorted out one or two 


Rodney 


e And the time that elapses between th« 
time we receive the data on a salon and 
the date it closes is something very short. 
We have had notices arrive as we go to 
press for salons which will be closed before 
even our members in America receive their 
copies. Americans are so accustomed to the 
speed of newspaper operation that they 
think a magazine can be processed as 
rapidly. Four to six weeks for preparation 


and printing, one to three weeks for 
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domestic delivery. But we print the notices 
anyway so that members in the vicinity of 
the exhibition will be able to see the re- 


sults at least. 


Left to right. 


Dear Don 
Shame on Alex Potamianos for not 


identifying Lois Crampton, the lovely wife 


of Arthur Crampton, membership chair- 
man of the Connecticut Chapter in that 
picture in the June issue 

Charles J]. Crowley 
Dear Don 


I gooted 
Alex Potamianos 


Mob shots. 


Dear Don 

I recently read in a popular photo maga- 
zine, and I am quoting from memory, the 
words of a well-known photographer: “I 
see at each National Photo Show’ 
event in New York) hundreds of amateurs 


(annual 
haphazardly snapping away at the pretty 
girls, with never a thought to the instruc- 
tions and lighting being expounded by 
some well-known personality conducting a 
demonstration. Of what possible good can 
these pictures be?’ 

I wondered myself and became one of 
the mob at the last Show. The Mavfair 
booth had a lighting demonstration I 
used their lighting 


their poses, their ex- 


posure recommendations ( modified to my 
film) and banged away. Sure, I got the 
next booth in the background, and pictures 
of other cameras to right and left. But I 
submitted seve ral prints to their contest 
a very handsome light 


bar for movies or stills 


and copped a prize 
So thes do SeTve 
a purpose, if you are contest minded and 
want to win a few prizes 


Rav Shaw 


@ I had always wondered myself, Rav. The 


mobs around these demonstrations, madly 
shooting without plan or purpose, seem 
ingly have alwavs he wildered re Now I 


can see there is a use for such pictures, 


even if it is the onlv use! 

The tightly packed camera operators at 
of the 
cameraman who ilwavs i 


hack saw. Asked why. he said 


so many lights around these sets that some- 


these occasions remind me assistant 


“Thev jam 


times you have to saw off a lamp stand to 
muake a hole to poke the lens through ‘i 


They're still Americans! 


Dear Sir 

I always get the Journal and the Division 
Bulletins several months late because I am 
stationed in Japan. That is to be expected 
But when a Division has a contest, why 
can't they set the closing date 
ahead so that we can take part P-] an- 
April 20 but I 


i month after the closing I 


far enough 
nounced a contest closing 
got my notice 
also cant see the reasoning ot 

taries saving that those of us ove rseas have 
difficulty getting dollars to pay our contest 
fees. Don't they know that APO and FPO 
Americans 
foreign bases? Air mail to us here in Japan 


vddresses are for serving in 


is the same as air mail within the U. S$ 
Stelios M. Stelson 


e Understanding travels slowly, it seems. 


Many American tourists in Hawaii are as- 
tonished to find they use U. S. money and 
U. S. stamps. Isn't it about a hundred 


vears since Hawaii joined us? 


Still confused? 


Dear Sirs: 

Please help me clarify a point about the 
Salon Page in the Journal. 

Salons listed under “Monochrome” often 
have letters after them indicating other 
types of photography, such as T-Trans 
parencies. Some of these are not included 
in the Color listing. Does this mean thes« 
sulons are not approved? Or does it mean 
that all Salons appearing on the page ar 
approved no matter where listed? 


C.E.M. 


e If you will read the small type under 
Monochrome vou will see “approved for 
monochrome portion only by Pictorial Di- 
See other listings this page, ete. 
added indications under the mono 


vision 
The 
chrome headings are a 
those who wish to enter other types of 
photographs. So are the “Other Salons” 
which do not meet PSA requirements but 
are listed for the benefit of those who wish 
to exhibit whether or not they get scored 
in Who's Who 

The under 
only to the portion of the page which goes 
down to “Color.” Color, Nature and Stereo 
shows are listed independently by those 
Divisions. Approval of the color portion of 
approval of the 


convenience for 


notes Monochrome apply 


a salon does not imply 
monochrome portion of the 
Stereo, as a matter of fact, approves salons 
which violate the basic four-print rule. 
There 
of many members Why is the first listing 
section so late? The 
quite simple. As time 
removed from the top and current shows 
naturally up there. The top shows 
are lopped off with the printing date, mail- 
ing date, and probable date of receipt of 
the Journal in mind. Even then, the closing 
date may be past, but the exhibition date 
is not. Many people like 
graphic exhibitions as well as to enter them. 
for those 


same show 


is another question in the minds 
in each answer is 
passes shows are 


to see photo 
The “dead” ones are retained 
people 

Occasionally a show is listed for the first 
time too late to do much about it. But we 
can't list until we receive the in 
formation it is to be held! Nevertheless. it 
is an approved show and is listed to show 
epproval for Who's Who purposes. And on 
the other hand, I suspect that many look 
only at the last minute listings ignoring the 
July Journal listed quite 
«» few shows with October and November 
March. 
Betcha last year’s membership card that 
someone will complain about that March 
show 


a she mw 


Ones ahe ad The 


closing dates, even one for next 


next February! 


Going to the Convention 


Dear Don 
Many folks may think one goes to a PSA 
Convention to see pictures and hear lec- 


Some folks look at PSA as a ruling body, 
when it is not that at all, but a way of 
guidance and leadership. PSA has no au- 
thority outside its own precincts, cannot 
tell any club or salon what to do. 


The svimposium last month on judging Is 
an example. None of the authors spoke for 
PSA, rather he presented his own ideas and 
conclusions, tossed them into the pot, so to 
speak, to be kicked around here and there 
and some good could be drawn from th: 
ideas presented 

We have a steady trickle of letters . . . 
why don't we make the salons do this, why 
can't we stop this or that abuse, why 
shouldn't PSA approve all judges, etc., ete. 
In order to do anything drastic one must 
have the authority and PSA does not have 
it. It can act only as a leader, as a sound- 
ing board where these things may be dis- 
cussed, it cannot go beyond the limits of 
its own field, it cannot be the mysterious 
“they.” 

And you cannot say that PSA decreed 
such and such to be so simply because it 
appeared in an article in the Journal. Only 
those items which appear under the head- 
ing of “Official Business” are PSA official 
actions. 

But it is human to read between the 
lines, even if no words are written there. 
In our most interesting lash-up of 1957, 
the color-b&w hassle, many assumed this 
was a PD-CD fight. Neither Division had 
anything to do with it. The club which 
started it now holds color print competi- 
tions, the gentlemen with the vitriolic com- 
plaints were talking about camera club 
judges, the gentle PSA official who became 
embroiled and who was called a darkroom 
fogy happens to be an avid color slide 
maker and so on. But it was fun while it 
lasted, and din't it blow over like a sum- 
mer shower? 

Apropos of nothing at all, they're with 
us already. Who? The kitchen chemists 
Bubbling slowly to the surface is the sound 
of the group which says “you can be as 
sloppy in color as in b&w.” But ‘tain’t so! 
Waterhaus Stopp has some remarks on the 
subject, and A.W. having been through the 
mill all the way from full sloppiness to 
instrumentation has some good authority 
to back him up. Ye Ed. has turned down 
already on simplifying color 
darkroom procedures which is a misnomer 
for introducing sloppy work. It happens 
the author is color blind and can't detect 
the results of his finagling. So look for 
Watty’s remarks on the subject back wher 
the beginners never read. 

Don't forget, I'm looking forward to 
seeing you at the Journal Desk at the Con- 
vention, if only to say hello.—db. 


one article 


tures. There is more to it than that, and 

here are several reasons why I love to attend 

a PSA Convention, and I do hope you will 

agree with me and be at Philadelphia in 
(See Diffuser, page 15) 
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Inside United Nations Headquarters, New York. Photograph by Paul Duckworth on Ilford HP3 120 Roll Film (ASA 200). 


Exposed at ASA 800; developed in Ilford Microphen Developer for 10 minutes at 68°F. 


ILFORD HP3 


Here’s how HP3 behaves when pushed far beyond its normal ASA 
rating. In either available or artificial light, indoors or out, it produces 
negatives with exceptional tone detail and remarkable freedom from 
grain. Of all the Ilford family of fine films, HP3 is the most versatile . . . 
the ideal film for general all-round professional use. Try it on your next 
assignment! 


For superb prints ...Ilford Bromide, Plastika and Multigrade papers. 


ILFORD INC. 37 WEST 65th STREET, NEW YORK 23, N.Y. In att popular ae roll 


sizes ... from your regular 
supplier, or write direct. 


Wits 


IN CANADA: CANADIAN DISTRIBUTORS FOR ILFORD LIMITED, LONDON: WE BOOTH CO, LTD, 12 MERCER STREET, TORONTO 2B 
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BETTER 
BLACK 
AND WHITE 
ANY 
LIGHT 


for maximum contour sharpness 


AGFA ISOPAN 


Four world-famous emulsions—in cut and 
roll film sizes—for the exacting photog- 
rapher. Rated from 20 to 250 ASA day- 
light. Increased red-sensitivity for 
available tungsten light. Fine grain, good 
exposure latitude, widest tonal range. 


for unusually beautiful prints 
AGFA BROVIRA —outstanding all- 


purpose paper. 


AGFA PORTRIGA-RAPID — known to 


professionals throughout the world for 
its warmth and unusual surfaces. 


World famous 


photographic trademark 


AGFA INCORPORATED + 516 WEST 34TH STREET 
NEW YORK 1, N. Y. 
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Tri-State Chapter Elects Officers 


Permanent officers of the newly organ- 
ized Tri-State Chapter, PSA, covering the 
area surrounding Cincinnati, Ohio were 
elected at a general meeting of PSAers and 
representatives of a number of Camera 
Clubs on Oth They are Claude Ww 
Bostain, Chairman; Thomas J. Murphy, 
Vice Chairman: Marjorie E. Woods, Secre- 
Paul Hynes, Treasurer; Delbert H. 
Rust, and Marian G. Moore, Executive 
Committee. Interested PSAers in the area 
should contact Mr. Murphy at 201 Hillcrest 
Drive, Wyoming, Cincinnati 15, Ohio. 
Thomas J. Murphy reporting 


tary 


Photo Guild of Central N.Y. Joins PSA 


A new and interesting group, the Photo 
Guild of Central New York, joined PSA in 
June. Not a camera club in the true sense 
of the word, this organization is composed 
of about thirty-live individuals who have 
been studying photography under PSAer A 
Mitchell Ruch of Meeting in- 
formally, the group recently decided their 
objectives could be better achieved if they 


Syracuse 


were functioning on a more permanent 
basis. There are no officers, with Mr. Ruch 
acting as Moderator.—Maurice H. Louis, 


FPSA reporting 


SWMCCC Officers all PSAers 


Donald L. Wells, Benton Harbor, Mich 
was re-elected President of the South- 
western Michigan CCC. Philip G. Coleman 
of East Lansing and William Sprecken of 
Muskegon elected Secretary and 
Treasurer respectively. Another PSAer, 
Marie O. Beattie of Kalamazoo is editor of 
the “Counsellor” a regular feature of which 
is a page by DR Maxine Fuson called the 
“PSA Corner”.—From The Counsellor, June 
‘SS. 


were 


Amherst (Mass.) CC 


This club 
toward nature photography in their regu- 
lar exhibition classes. Thev have now gone 
They have started a real 


has always leaned heavily 


one step further 
nature division with a list of assigned cate- 
year: Oct.—Moths and But- 
Wild Flowers: Reptiles 
turtles, snakes, salamanders, 


gories for the 
terflies; Nov 


( Frogs, toads 


etc.); Jan.—Caterpillars; Feb Animals 
wild, not domesticated species) e.g. mice, 
squirrels, chipmunks, beavers, etc. Mar.- 


Birds (no domesticated or caged birds); 
Apr.—Patterns in Nature (leaves, flowers, 
bark designs, minerals, seaweed, etc. ); May 
Seeds and Seed Pods plus any of the 
previously used subjects or parts thereof. 
Another innovation by the Amherst CC 
is handicapping the top three scorers in 
A” by the number of points they ex- 
the fourth highest cumulative 
scorer for the past season.—Mary S. Shaub, 
President, Amherst CC reporting 


Class “ 


ceeded 


Interim DRs Appointed 
Maurice H. Louis, FPSA, Eastern Zone 
Director announces that President M. M. 
Phegley, APSA has made two interim ap- 


Editor: O. S. Larsen 
70 Strawberry Hill Ave., Stamford, Conn. 
District Reps.: West Vir- 


Ballentine of Charleston; 
Hector O. Hidalgo of 


pointments of 
George L 
Rico—Dr. 


ginia 
Puerto 
Santurce 


Trans-Atlantic Program Planning 


PSAer Mrs. Arthur B. Hatcher wrote to 
the Journal from Italy, while vacationing 
in Europe, that as Program Chairman for 
the Color Camera Club of Westchester 
(NY) she had arranged for Don Nibbelink, 
FPSA to appear on their first program of 
the fall season, Sept. 8th. Wondering what 
Don had up his sleeve we launched an in- 
quiry and found out that he is putting to- 
gether a new program based mainly on his 
recent survey of Central 
America and the Don’s 
sound and color slide illustrated program is 
entitled “Sound Ideas for Slide Shows”. In 
addition to some fine photographic tips on 
shooting in colorful locations, Don is in 


photographic 


some of islands 


cluding an exciting discussion of how sound 
can make a slide show better. This will in- 
volve homemade 
effects and commercially available 
effects records to on-the-spot recordings. 
Don spent many months in Central America 
shooting sequences and rec ording sound, In- 
cluding such varied activities as slides and 
sounds of drunken Indians in a funeral pro- 
cession, steel band, carnival at Trinidad, 
voodoo ceremonies and Limbo dancers 


evervthing from sound 


sound 


Goldmans in Hong Kong 


Daisy Wu, APSA writes to the Photo- 
graphic Society of NY that she and two 
other Hong Kong photogs recently treated 
Robert and Edna Goldman APSA to an all 
day picture outing on the birthday festival 
of the “Goddesses of Heaven” and that Bob 
kept saying “It’s fabulous, fascinating, un- 
believable”!—Ludolph Burkhardt reporting 


PSAers in Brief 


The Carl Sanchez, Jr. Memorial medal 
won by William Cuneen at the Metro CCC 
first All-Color Print Show for outstanding 
activity in small clubs is donated annually 
through the Council by Ludolph Burkhardt, 
lecturer and color slide exhibitor. . . PSAer 
John A. Falkenstein. Berks (Reading, Pa.) 
CC recently appeared on television at Lan- 
caster, Pa. showing his nature slides on a 
program called “Call of the Outdoors” 
Mrs. Peggy Jordan is curator of the scrap 
book library for the Boston CC. The club 
records, clippings memorabilia, in 
bound volumes covered the entire seventy- 


and 


seven years of the club's history. 


Your News and Club News 


Your personal news and your club news 
has a better chance of getting into the 
Journal if sent to the right place! If you are 
in the Eastern Time Zone send it to the 
address above. Sending it elsewhere may 
delay it to the point of staleness! Items for 
the several Division Bulletins should be 
sent to their Editors, listed on the next to 
the last page of every Journal. We don’t 
mind forwarding, but 
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Super 
Graphic:... 


Revolving Back for horizontal 
ond vertical pictures 


Adjustable front standard may be 
Ground gloss focusing with quiet Improved coupled rangefinder moved up, down, right, left 
operating, detachable focusing hood matches any lens ond ot an ongle to your subject 


Dial footage scale combined with 

automatic flash exposure indicator 

located on camera top for utmost 
convenience and ecse 


Built-in B-C power supply trips E a Ss i e r 


shutter and operates with any 
type of synchronized fiash. 
Provides left hand tripping 


The Super Graphic—finest Graphic ever built—was 
painstakingly designed to perform the most difficult 
photographic tasks easier and with greater assurance 
of success. Not only is it a precise picture-taking instru- 
ment... it is “human engineered” to make it easy to 
handle, easy to use. Hold it. Note how light and com- 
pact it is. . . how all controls are sensibly positioned 
for utmost convenience . . . how “handy” it feels in 

Large, easy-to-handle cams your hands. Then start looking at its many features— 

to any wide angle, normal every one designed to make your pictures, exceptional, 

Price with 135mm Optar lens in fully synchronized 
shutter, $375. For more information about the all-new 
Super Graphic and its full line of accessories, see your 
Graflex dealer, listed in the yellow pages, or write to 
Dept. PP-88, Graflex, Inc., Rochester 3, N.Y. A Sub- 
sidiary of General Precision Equipment Corporation. 


Prices include federal tax and are subject to change without notice. 


% 
PRECISION 


GRAFLEX 


CORPORATION 
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Reference 


eared To Professional And 
Advanced Amateur Uses 


CAMERAS—from 
Sub- Miniature to 
HUGE CUSTOM 
BUILT 
DEVELOPING 
EQUIPMENT 
ORYERS 
ENLARGERS 
SOLAR 
STROBE 
: Berthas 
LIGHTING 
CAMERA BACKS 
PROCESSING— 
Pako. Leedal, etc 
PROJECTORS 
SLIDE FQuiP 
STAINLESS 
STEEL 
TIMERS 


Now e at ur fin 
certs B & J's new @th 
Anniversary issue at 


It rammed 


wit! 


mat vailabl 
Burke & 


James 


Write P.S.A.-858 


BURKE & JAMES, INC 
321 S.Wabash Chicago 4, tilinois 


The PSA emblem in gold and 
blue enamel is furnished in two 
styles, a pin back for the ladies 
and a lapel button for the men. 
Every PSA member should wear 
one of these so he is always 
known to other members. Many 
members have two, a lapel but- 
ton for dress-up occasions and a 
pin-back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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Potpourri 


Robert Gates, Photographer for the 
Madison, Wisconsin State Journal, was on 
duty with the National Guard at 
Camp McCoy, recently when he learned 
what it means to be “lit up.” Gates was 
carrving fifteen flash bulbs in the pocket 
of his uniform while photographing an in- 
at an artillery radar unit. Radar 
energized the bulbs and they all went off. 
He described the sensation as a “very warm 
feeling”. He injured! © Miss 
Eugenia Buxton, one of Memphis’ most 
skillful photographers, is on a “Through 
the Lens” tour of Europe. Eugenia left via 
Swissair from New York. After spending 
a month in Switzerland, she will have three 
or four weeks with friends from Chicago 
in a wonderful little town called “Porto- 
fino” near Genoa, a place which is said to 
be very photogenic. 
Milan, Venice, 
Amalfi Coast. 
Brussels for a 


active 


spection 


was not 


The journey includes 
Florence, and the 
From there, she will fly to 
“look-see” at the World's 
Fair. Then comes Amsterdam and a return 
flight, arriving in New York around the first 
week in September. © The annual picnic 
of the Okmulgee CC of Okmulgee, Okla- 
homa was held in Mid-June. This eccasion 
features the host himself, 
an event that has become traditional with 
the club members. @ A collection of photo- 
graphs by Captain Hal Cash was displayed 
at the Evansville, Indiana Public 
during the month of July, sponsored by 
the Fine Arts CC of Evansville 
serious effort, on the part of Captain Hal, 
to interpret some of the works of Omar 


Rome 


a barbecue by 


Museum 


This is a 


Khavvam's “Rubaivat” in a modern setting 
Fine Arts CC meets the first 
and third Tuesdays at the Community Cen- 
ter, 7:30 p.m. @ The PSA-GSCCC conven- 
at Lake Charles, Louisiana in June, 
attracted more attention than any previous 


and sense. 


tion, 
amateur photographic convention in the 
area. The attendance was excellent and 
numbered fifty more than the previous con- 
vention for a total of 167 persons. Many 
Texas PSA leaders were there, including 
both DR’s: Robert Collier and D. Cham- 
bers. Texas AR’s present included J. How- 
ard Austin, J. S. Palmer, Paul Peters, L. J. 
Wallace, John H. Whipple and George C. 
Sculley. Other PSA leaders in attendance 
were Charles A. Kinsley, FPSA, Joe E. 
Kennedy, APSA, William G. McClanahan, 
APSA, Clark Hogan, APSA, Edith Hogan, 
Dick Heim, APSA, Jare Heim, Jerry 
Derbes, FPSA and L. E. Stagg, Jr., APSA; 
as “royal” a group of photographers as 
one is likely to see anywhere! Now, it 
comes to mind that this Ed. has completely 
neglected a rather newly organized Council 
of CC’s known as the Blackhawk Council 
of Camera Clubs. This organization was 
started on its way in early December last 
year. It embraces clubs in northern Illinois 
Latest informa- 
tion on membership includes seven clubs, 
namely Savanna, Freeport (2 clubs), Rock- 
ford, Illinois and Beloit, Janesville and 
Madison, Wisconsin. The first meeting was 
held in the Burpee Art Gallery at Rockford 
on January 26, 1958. Dr. C. F. Cochran, 


and southern Wisconsin. 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn. 


APSA and Dr. Boyd E. Stark, both of 


Chicago gave fine talks, illustrated with 
excellent slides and prints. A sizeable dele 
gation was on hand from each club, in 


spite of bad weather. “Our plans”, 
J. B. Edwards, Secretary, “call for an in 
creasing range of activities this vear and 


writes 


we propose to develop into an aggressive 
and ® Fotoclan of St. 
Louis interesting program on 
“Vacation Pictures.” In addition to Mr 
Scott’s talk, the club heard a recorded 
lecture and showing of slides from PSA 
titled “Let's Take Nature Pictures” by 
Ruth Sage Bennett, APSA. Wally and Rose 
Marie Eberhardt, 
Fotoclan, are to be congratulated on the 
birth of their daughter, Cynthia, on May 
27, 1958. Congratulations are also in order 
for Marv. and Jeanne Glickman on the 
occasion of their eighth wedding anniver- 
sary which was celebrated on June 4, 1958. 
They are also members of Fotoclan. Bill 
Beukema, of this same enterprising club, 
won a Keystone Slide Projector for his first 
place slide, made on a field trip to Han- 
nibal, Missouri, on May 3rd. This outing 
was sponsored by TV station KETC and 
the Burlington Railroad. Sam De Vergilio 
won first place with his stereo slide entitled 
“Queen of Spades” at the City Art Mu- 
seum, Fotoclan sponsored 
the third annual prize winning PSA stereo 
traveling salon 


active council.” 


had an 


members of St. Louis’ 


June 9, where 


This showing was a tre- 
mendous success with an attendance of 
168. @ The annual picnic of CICCA was 
held on July 13 
picnics and was held at Fond Du Lae Park 
in East Peoria. The 
much shorter than on previous similar oc- 


It was the seventh of these 


annual auction was 


casions. Larger items were auctioned off 
as usual in the past, but all smaller items 
were simply sold at the tables. @ “Film 
Ends” is the name of the official publication 
of the Boeing CC of Wichita, Kansas. The 
club is sponsored by the Recreational De- 
partment of the Boeing Company. Their 
held at the Club- 
house and the club is a member of the 
N4C. The club’s meeting on June 
“the one meeting of the vear devoted ex- 
Members 


minute 


meetings are Boeing 


24 was 


clusively to movies.” were in- 
vited to enter a five 
any subject, but telling a complete story! 
® The North Central Camera Club Council 
selected the fifty best 
from approximately 180 slides, comprising 
the Third Invitational Salon of the N4C 
exhibited at the Joslyn Memorial Art Mu- 
seum in Omaha in March. fifty 
slides are scheduled for showing to all 
N4C member clubs with the schedule end- 
ing in Wichita and they will be available 
at the Annual N4C convention in October. 
Boeing CC is proud of having five slides 
in the group of fifty. These five were made 
by Dale Pierson (2), Maurice Morley, Bob 
Wilmer and Jack Barkus. e Pearl and 
Frank Rice are in Washington while Frank 
works on a dairy project. Washington in 


scenario on 


35 mm. color slides 


These 


summer is hotter than Chicago but more 
pictorial. The Rice team should have a nice 
new set of slides and stereo shots as a bonus 
for this trip. Including the nearby moun- 
tains and beaches. 
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The PSA Traveler 


High spot of a New England vaca- 
tion, if you have any love for the sea, 
is a day or two at Mystic Seaport, 
near Mystic, Conn. An old seaport town 
has been reconstructed from genuine 
sources, with many types of boats, the 
youngest being the Joseph Conrad, full- 
rigged, iron hulled, the oldest, the Aus- 
tralia, and in between the Charles W. 
Morgan, last of the great whalers. Pic- 
tures may be made in, on and around 
the ships, except those in use at the 
time. Non-photographers can spend 
hours in the museum buildings. A PSA 
Travel Aide lives in Mystic and knows 
the Seaport well. 


Man With A Camera 


News about a new TV show isn't 
news, but when it deals with photogra- 
phy it is. “Man With A Camera” starring 
Charles Bronson will be sponsored by 
General Electric's Photo Lamp Depart- 
ment starting Oct. 10. 

Kodak sponsors several shows, too, 
but the cameras appear only in the com- 
mercials whereas the new show is about 
a free lance photog. 


“Tain’t faked,” says Ted Hall who found 
this face in a cloud, and he thinks she’s a 
modern girl because of the puffs of smoke 
in front of her mouth. 
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It's smart to save money. Smart photog- 
taphers own only one lens of each focal 
length no matter how many different 
types of cameras they have. They use 
Kilfitt Basic Kilars which are ingenious- 
ly designed so they can be switched from 
camera to camera merely with the change 
of an adapter. Basic Kilar adapters are 
available for all popular 35-mm. still, 
2% x2% single-lens reflex, and 16-mm. 
and 35-mm. movie cameras. Kilfitt Basic 
164.50 


197.50 
249.50 


150-mm.. {/3.5 Basic Tele-Kilar ( preset) 
300-mm., £/5.6 Basic Tele-Kilar (preset) 
40>-mm.. £/5.6 Basic Fern-Kilar ( preset) 


ONE 


Basic Kilar 
will fit 


ALL 


your cameras! 


Kilars are the overwhelrning favorites 
of press, movie and commercial photog- 
raphers not only for their versatility and 
economy, but also because they are light- 
weight, highly color corrected and un- 
surpassed for critical sharpness. Basic 
Kilars come with screw-in lens shade and 
an actual test plate photographed with 
the lens you buy. Only Kilfitt offers you 
this indisputable assurance of finest 
quality. 

600-mm., £/5.6 Basic Fern-Kilar (preset). 599.50 


300-mm., {/2.8 Basic Pan-Tele-Kilar (preset) 429.50 
90-mm.. £/2.8 Basic Makro-Kilar (preset). 249.95 


More information about Kilfitt Basic Kilars will be sent on request. H 


A. 


-color 
on Kilfitt Basic Kilars, Makro-Kilars, Reflex Housings, Extension Tubes and Detiowe A = 
accessories will be sent if 10¢ is enclosed to cover cost of mailing. 


KLING PHOTO CORPORATION 257 Fourth Ave.,New York 10, N.Y. 
7303 Melrose Ave., Hollywood 46, Calif. 
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PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always use- 
ful. It can be used as a very 
neat tie bar and it is excellent 
for use as a money clip. The PSA 
gold and blue emblem identifies 
you whenever it is seen. Sold only 
to members. 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired 17 wires ‘ake 
care of 12 Journals, 4 PS&T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 
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WESTERN ZONE 


Boise, Idaho 


The Boise Photographic Society, together 
with other groups in the southern Idaho 
and eastern Oregon area, is sponsoring the 
Second Annual Convention of the Idaho- 
Oregon Photographic Council September 
19-20. 

Programs have been prepared for work- 
ers in all Divisions which promise an out- 
standing affair to stimulate the enthusiasm 
of all amateur photographers of the area. 
The Convention has been arranged early 
enough so that it will not conflict with the 
25th Anniversary Convention at Philadel- 
phia October 1 to 4.—Jack Horner APSA 
reporting. 


PSA Spring Roundup 


Another splendid and very well handled 
Roundup was staged at the Hotel Statler, 
Los Angeles, in June. The many programs 
were very entertaining and especially in- 
structive 

The ten o'clock programs began with Pic- 


torial, Technique and Photo-Journalism, in 
cluding: “Pictorial Photography”, by Shir- 
ley Hall, FPSA. “Post-Processing Tech- 
niques in 35mm Color and Preparation for 


Exhibitions”, by Irma Louise Rudd, APSA, 
and John H. Rudd. “Visual Communica 
tion”, by Siegfried Gutterman. 

And in Color, Nature and Stereo there 
were: “Do's and Don'ts of Travel Photog- 
raphy”, by Eric L. Ergenbright. “Macro 
Micro Stereography”, by Hugh Baird. “This 
World Around Us”, by Vella L. Finne, 
APSA 

The Motion Picture Division held the 
“lion's share” of the day’s activities. In the 
morning the programs were: “Cruise of the 
5 Bells”, by Dr. F. Guerrieri. “Zoom Deal” 
(Sweepstakes Winner 1958 SCAAMC ), by 
Kitty Guerrieri. Lecture—“The Emphasis is 
on Editing.” 

Then the huge Gold Room was filled to 
capacity for the noon luncheon and to see 
the program for all Divisions, “The Fabu- 
lous Orient”, a beautiful sound film by 
Clarence Albaugh. The Round-up Commit- 
tee headed by Floyd Norgaard, APSA, 
Chairman, deserves much credit for a job 
well done 


Amateur Movie Event 


The Northern California Council of Ama- 
teur Movie Clubs is sponsoring the “Ten 
Best of the West” Amateur Motion Picture 
Contest this year in conjunction with their 
‘Filming For Fun Fiesta” which, as you 
know, is being held in San Francisco on 
November 1 and 2. This is the third year 
of this contest, which is a strictly Western 
event. In 1956 it was sponsored by the 
Southern California Association of Amateur 
Movie Clubs and last year by the Washing 
ton State Amateur Movie Council. It is 
steadily growing in popularity each year 
and, as a part of our “Fiesta” it is expected 
to be a banner event this vear. The winning 
films in this contest will be shown during 
the “Fiesta” as an added attraction 

Ed Kentera is Fiesta general chairman. 
Write to Gordon M. Robertsin, 1728 Ex- 
celsior Ave., Oakland 10, Calif. for forms. 


Editor A. H. Hilton, APSA 
Route 3, Box 828, Porterville, Calif. 


Up In San Francisco 


Two columns is not enough to tell the 
story of the Photography Day at Sigmund 
Grove, San Francisco, recently. It was ac- 
claimed by the Bay Area papers to be the 
largest day for the amateur photographer 
in the world and from the reports of Ellis 
Rhode they were about right 

Dozens of trophies and cameras and 
equipment were presented by dealers in the 
area, The contest was open to all print or 
slide makers of Northern California. 


News From the Northwest 


Boeing Employees CC has been invited 
to submit prints for hanging in the execu- 
tive dining rooms of the company at Seattle 
and Renton, to be exhibited there one 
month. At a recent meeting a complete 
darkroom set-up was made, the program 
consisting of a demonstration from film-de- 
veloping right through to printmaking, with 
a detailed explanation covering each opera- 
tion. The club was privileged to hear an in- 
structive lecture by Chao-Chen Yang of 
Seattle on the effect of color on composi- 
tion, recently. Subject of the slide competi- 
tion for the same evening was “A Pattern 
in Color, Using Color to Build a Composi- 
tion.” 

Spokane CC is attempting to get “variety 
in their judging system.” In their monthly 
bulletin they print not only the results of 
the scoring by selected judges, but also the 
winners by popular vote in the same compe- 
tit‘on. Nice idea 

Several Washington clubs have chosen 
interesting subjec ts for camera assignments. 
At the moment Yakima CC is working on 
the “Four Seasons”, each entry to be judged 
as a group of four slides. Boeing employees 
have a movie competition entitled “A 5- 
Minute Scenario” which may be any sub- 
ject telling a complete story. Continental 
CC of Seattle is using “Seattle Shore Lines” 
as its project; this club also headed across 
Puget Sound on a spring rhododendron tour, 
for which the Bremerton area is famous. At 
the annual picnic of the Seattle Downtown 
YMCA CC an added attraction was a beach 
scavenger hunt. £/67 CC made a weekend 
outing to Cape Lookout on the Oregon 
Winnie Van Sickle, reporting. 


PSA Travel Aide 


Among the many who registered for the 
Pacific Regional at Sacramento was PSA 
member Mrs. Tita de Gherardi of Tokyo, 
Japan, accompanied by her husband An- 
drew who is manager for flight service and 
ground personnel in the Civil Air Trans- 
port, an American-Chinese company flying 
only in the Far East. They are en route 
to Europe, their stop over in San Francisco 
being their first visit to the United States 

Mrs. De Gherardi extended special 
thanks to PSA travel aide service at San 
Francisco for efforts extended in providing 
photographic assistance and ultimate guid- 
ence to the Regional. She had contacted the 
aide prior to leaving Japan.—John D. 
Woodworth, PSA Travel Aide reporting 


See you in Philly 


coast. 
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Leica Photo by Ernst Haas 


Pictures that could live forever sometimes appear and vanish in a moment. You can capture 
that moment only when your camera is almost as easy to use as your eyes. Knowing this, the 
world’s most famous photographers have made one camera more famous than any other—the 
Leica M-3...the incomparable Leica M-3. 

See for yourself what the excitement’s about. Visit a Franchised Leica Dealer; handle the M-3. 
You'll see why the photographer who already owns one wears it like a medal. 


©. Leirz. inc., 468 FOURTH AVENUE. NEW YORK 16. N.Y. 
Oistributors of the wortd-ftamoues products of 
Ernst tleitz Gm. Wetziar, Germany-Ernst Leitz Canada ttd 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 


23686 
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PSA TIE CHAIN 


Just the thing for sports wear or 
dress occasions, gold and blue, 
the PSA colors, identifies you 
at a glance as a PSA member. 
Makes a nice gift at any time 
and a special sort of award for 
contests. Sold only to PSA Mer- 


$2.25 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroidered 
in beautiful color on substantial 
felt background, can be sewn on 
pocket, T-shirt, sweater, or used 
as a shoulder patch. It may be 
glued to your gadget bag. Finely 
made, it is long wearing. Order 
several for different outfits. 


$1.75 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


Missing Your Opportunity? 


Apparently some Canadian PSA color 
fans still are. Twice recently the new Can- 
ada-U. S. Internationa! Slide Circuits have 
been mentioned in this column. Only one 
single enquiry resulted, 

Surely there must be numerous color 
slide fans across country looking for new 
ideas and suggestions for improvement of 
picture making, while at the same time 
forming lasting friendships with other ama- 
teurs who have much the same interests 
and problems. 

That's the idea behind the first Canada- 
USA slide circuit now in operation. Twenty 
slides from each of 10 Canadian members 
are sent to the U. S. for friendly, construc 
tive comments by each of 10 American cir- 
cuit members, who in their turn send 20 
slides to Canadian members for comment. 

The set operates in a never-ending cir- 
cuit with old slides removed and new ones 
inserted each succeeding round. And please 
note! There is NO membership fee! ! 

Canadians who have NOT missed the 
opportunity include R. M. Cunningham, 
Ottawa; P. K. Braund, Huntsville; E. O. 
Carter, Sarnia; Dr R. E. Ives, Stayner, 
Brig. G. McLeod Ross, Goderich, Ontario: 
Earl Bartlett, Fort Nelson, B. C.; Mrs. Mona 
P. Russell, Medicine Hat; Charles |. Ever- 
est, Calgary, Alta; and W. H. Cameron, St 
Boniface, Man. These are pioneers in the 
First Canada-USA slide circuit. 

The second and third circuits will com- 
mence as soon as sufficient Canadians have 
joined. Circle Secretary Ken Cucksey is said 
to have cut an extra large slit in his mail 
box at 11 Buckingham Ave., Chatham, Ont.. 
anticipating a rush of enquiries from Can- 
ada’s ‘ olor tans 


Write right now 


Looking Ahead 


Incidentally speaking of Chatham, al- 
ready in their Chatham CC Bulletin, June 
1958 edition, they list monthly club projects 
through from Oct. 1958 to May 1959 

Included are, for February, Solarization, 
for April, Bas-Relief. And to ward off the 
objections of any members who, reading 
this, might shrug their shoulders and ask 
“What the 
reading “You'll be shown how to do SOL- 
ARIZATION and BAS-RELIEF at Club 
workshops preceding these competitions.” 

All told, exemplary, provocative Club 
programming, well ahe ad 


?” follows a short paragraph 


Exhibitions 


In May, Wally Wood commenced circu- 
lation across Canada of a 3% i.p.s. recorded 
tape, explaining personally the whys, 
wherefores and routines of running interna- 
tional salons and exhibitions. This has been 
directed successively to a number of club 
officials across country. 

It explains the circumstances under 
formulated, lists PSA's basic rules for of- 
ficial recognition of black and white, color, 
nature and Stereo shows, discusses exhibi- 
tion procedure, customs requirements and 
which PSA _ exhibition regulations were 
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Editor: Rex Frost, FPSA 
37 Bloor St. W., Toronto 


includes virtually everything a salon chair- 
man should know in organizing and run 
ning a national or international show. 

In it, Canada’s zone director has given 
an exceedingly comprehensive, lucid de- 
scription and commentary on all aspects of 
salon procedure, invaluable to present ot 
future salon chairmen. 

Could be it would be of advantage to 
all CCs who sponsor exhibitions to keep a 
copy of this tape permanently on file for 
the guidance of incoming club executives 
Cost to the club for a dupe would be only 
a few dollars. Anyone interested who may 
not have been included on the original 
circulation list should contact Wally Wood 
500 Dominion Sq. Building, Montreal, P. Q. 


Vancouver, and Western Canada 


The Photographic Bulletin of Vancouver 
Photographic Society reports the visit to 
their club meeting of Wally Wood, during 
his late spring cross-Canada trip. Comment 

. his talk was most instructive and to 
the point. 

Wally, commenting on his western trip 
in a personal letter to your Editor, says he 
had quite an enjoyable visit with west- 
erners, particularly mentioning Frank 
Mould, Saskatoon; Joe Bricker, Vancouver 
Nick Ochotta and the Edmonton folks. 

At Banff, Alta, Wally, as he puts it 
minding his own business, got a swipe 
across the jaw from a bear which snuk up 
behind him, took only one poke which 
caught first Wally’s shoulder, then his face 
Result, quite a mess for one week, but an 
injury which will finally resolve itself only 
into two small scars. Wally quips that “with 
my face it amounts to the point that almost 
anything is an improvement.” 


Brantford, Ont. 


Somewhat unusual so far as most CCs are 
concerned is revealed in Brantford CCs 
Tripot Topics, with announcement that, 
with one exception, last season's executive 
would remain in office during the coming 
year. 

This resulted when directors, apprecia- 
tive of a very successful season just con- 
cluded under the leadership of LaVerne 
Ilsley, asked Madame President if she 
would continue for another year. Answer, 
yes, she was willing to be drafted if other 
members of the executive would agree to 
continue. 

So that was that. Already Brantford’s 
58-59 season planning is well advanced. 
May issue of the Club’s news sheet lists 
Club monthly projects through to April 
1959. 


Hamilton Stereo 


Hamilton Stereo Club still continues its 
amazingly vigorous circuit activity. Circuit- 
Master. its official bulletin, last issue of 
which contains 8 single spaced closely 
types pages, lists 70 Ontario members, 5 
B. C., 2 Alta., 4 Sask, 11 Quebec, 2 N.B., 
1 N.S. and 4 Viewmaster members in the 
U.S.A. 

At September Ist last year, they had 20 
circuit members. In 8 months of the past 
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season they signed in 78 recruits, for a total 
of 98, 68 of which are 35 m.m. 
and the remainder Viewmasters. 

As any PSAer who has organized or par- 
ticipated in slide or portfolio circuits will 
know, the first of organizing, then of 
distributing and keeping track of circuits 
Yet Hamilton's Circuit- 
Master bulletin issue 
cuit is, whether it’s running ahead of, or 
behind schedule, or on time. 

It is safe this rates 
uggressively energetic activity of any in- 
dividual branch of PSA in Canada during 
the 1957-8 season. 

The drive continues. Regarding VM cir- 
cuits, write W. F. Harris, 127 Mountain 
Park Ave., Hamilton, Ont. For 35 
stereo circuits your man is Bob Somers, 46 
Penhurst Ave., Toronto, Ont. 


stereoists 


job, 


is a tremendous job. 
notes where each cir- 


to say as the most 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Argentina 


Color photography is starting to develop in 
Argentina. Pena Fotografica Rosarina held 
its Ist slide contest last May. Next September 
Foto Club Buenos Aires will exhibit its 14th 
Intl. featuring for the Ist 
Argentina Slide 


Cuba 


Salon, time in 


a Color Section. 


“Art Photo 
conferred honors on the fol 
lowing Cuban photographers: Dr. Felipe 
Atoy & Dr. Rodolfo A. Maruri, PSA, the top 
distinction of HON EFIAP: Abelardo Rod 
PSA, the honor of ee and An 
tonio Cernuda, PSA, & Juan A. Domingues, 


PSA, AFIAP distinctions. 


Federation Internationale de | 


graphique has 


riguez, 


Latin America Exhibits 
Approved by PSA 


Cuba, Mexico, 
Santiago & Valparaiso for 1957. The Pictorial 
Div. approved Argentina, Buenos Aires, 
Chile (*), (*), Mexico (*), Niterei, 
Rosario and Valparaiso « Those marked 
Stereo Div 


Color Division approved 


Cuba 


*) were “star salons.” The 


Mexic 


with 
approved 


Mexico 


APSA, Mexico's Honor 
ary PSA, 
print reproduced on the front cover of Mil 
waukee'’s 1958 International Exhibition cata- 
logue. J. L. Zakany won Ist place & H. M. 
and 2nd place & H. M. in Photog 
Guild of Detroit's April contest for national 
“Industry” 


Manuel Ampudia, 


Representative to had his honor 


raphic 


members in and “Open” classes. 


Argentina 


La Fotografia a Colores empieza a desarro 
llarse en la Argentina. La Pefia Fotografica 
Rosarina inicié concursos de transparencias 
el pasado mes de mayo. Foto Club Buenos 
Aires exhibira el préximo septiembre su 14 
Salon Internacional, por primera vez en 
la Argentina, includira una Seccion de Color. 


que 


Aucust 1958 When 


Cuba 


La Federation Internationale de L’Art 
Photographique ha conferido honores a los 
fotégrafos Cubanos: Dr. Felipe 
Rodolfo A. Maruri, PSA, la 
maxima distincién de HON EFIAP; Abel 
ardo Rodriguez, PSA, el de EFIAP: 
y Antonio Cernuda, PSA, y Juan A. Domin 
PSA, Ja distincion te AFIAP. 


siguientes 
Atoy y Dr. 


guez, 


Salones Latino Americanos Aprobados 


Por La PSA 


La Seccién de Color aprobé para 1957, 
Cuba, México, Santiago y Valparaiso. La 
Seccion Pictorica aprobé a Argentina, Buenos 
Aires, Chile (*) (*), México (*), 
Niteroi, Rosario y Valparaiso (*). Los marca 
dos con (*) fueron designados como Salone 


. Cuba 


thrill to the i of 35 mm. color photography 


La Seccién de Estereo aprobo a 


Estrella. 
México. 


Mexico 


Manuel Ampudia, APSA, Representante 
Honorario de México ante la PSA, obtuvo la 
reproduccién de su foto de B. y N.. con 
mencion honorifica, en la cubierta del catalo- 
la Exhibicién Internacional de Mil- 
waukee, 1958. En los concurses de abril para 
socios foraneos del Photographic Guild of 
Detroit en transparencias, J. L. Zakany gano 
ler lugar y mencion en el tema “Industria,” 
lugar y mencién en tema “Libre.” 


go de 


y 2 


Send news of your club and your own 
activities to your Zone Editor. Zones are by 
time zones except Western is Mtn. and Pac. 
Canada is all one. SOB es A. Latina. 


Get acquainted with the thrills of 
Realist stereo—three dimensional 
photography. It is the high fidelity 
of 35 mm. photography. ‘‘Compared 
to 35 mm. slides, Realist stereo slides 
are true to life.”” See your camera 
dealer today for a Realist stereo slide 
demonstration. You'll be amazed at 
how the realism of 3-D seems to pull 
you into the picture. 


When you’re ready for the best, 
buy a Realist stereo camera 


Everything in stereo: comeras, viewers, slide mounting, etc. 
(Subsidiory of the Dovid White Instrument Company! Milwaukee 5, Wiscoasin 


SIONAL 


POWERED 


maectronic Flask 


proudest achievement by Ascor heralds a new 
photography. Transistor-powering makes pos- 
increased power and 


tehter, more portable unit, 
economy of operation. 


mew Series 400 assemblies are composed of 100 watt- 
Second, 8nd 200 watt-second power supplies pilus a feather- 
These components can be interchanged 
With @xisting Ascorlights, making this equipment extremely 


weight tight unit 


versatile and economical! 


NEW, EXCLUSIVE FEATURES: « Choice of operation: 
rechargeable nickel cadmium battery, “D’’-cells or AC 
Built-in trigger-tube for sensitive 
Ibs. 


. htweight: B422, 4% 8423, 
PS: B422, 3500; 8423, 


Fast recycling: 8422 and 3423, 8 s 


Flashes per charge: 8422, 150; B423, 360 


PORTABLE 


ascorlight 
A422 ASSEMBLY 
with 100 watt-second 


power supply 139.50 | 


ascorlight 
A423 ASSEMBLY 
with 200 watt-second 
power supply 196.50 


For information and specifications write for Series 400 data sheet. We'll also send = the name 


of your local authorized Ascor dealer and information about Ascor's Equipment 


easing Pian. 


American Speedlight Corporation - 63-01 Metropolitan Ave., Middle Village 79, N.Y. 
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PSA 
Recorded Leeture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
sour club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


26. The Story of Composition, by 
APSA. Th 


“ 


19. Nearby and Closeup, by B 
EAR 


12. The Language of Pictures, 
H ‘ A FPSA 


Editor: Charles L. Martin, 
Route 3, Box 432 
Excelsior, Minn. 


Are some of vour camera club members 
planning on being in Philadelphia for the 
25th Anniversary Convention of PSA? We, 
of PSA’s Recorded Lectures Committee, 
certainly hope so. Where ever it is possible, 
the Convention should be listed as a must 
on your personal as well as your camera 


( lub alendar 


At the Convention you will see some of 
the “Greats,” “Near Greats,” and the “Im- 
mortals” of photography. The works, 


thoughts. ideas, and teachings of almost 
thirty of these 
the presentation of the Recorded Lectures 
Program. And, the number and the variety 
of RLP Lectures is continually growing. 
of the RLP Committee, make a 
suggestion? We feel that the seeing of an 
RLP Lecture will be of value to the member 
coming to the Convention. It—the Lecture 
should make for better understanding of 
the exhibits of pictures, among other things. 


And for those who have to “stay-at-home,” 


people are re presented in 


May we 


5. New Prints For Old ¢ B 


A 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP catalog. 


A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge 

Clubs have used a lec- 
and to order, or want in- 


which not 


want 


ture 


formation, or a catalog should write to: 


Editor: Henry W. Barker, APSA 
392 Hope St., Glenbrook, Conn. 

For the past few years, it has been the 
pleasant task of yours truly to receive the 
entries for the annual PSA Club Bulletins 
Contest. We term it a “pleasant” task be- 
cause it affords us the opportunity of seeing 
bulletins from clubs and photographic so- 
cieties the world over 

And how they do pour in! Ranging all 
from single page mimeographed 
professional-like 


the way 
she ets to printed 
complete with illustrations, they represent 
hours of work on the part of their editors. 
Hours of work, too, on the part of those in 
the club who do the typing, proofreading 


jobs 


and mimeographing 

Because of all this work, it’s only fair 
that those who are responsible for these 
bulletins be given a chance to share in the 
PSA awards to outstanding publications 
No doubt, the officers and members of any 
club would be very happy to have the dis- 
tinction of a PSA award conferred on the 
editor of their club’s bulletin. Not to men- 
tion the assistance that the judges’ com- 
ments might give to the editor and his staff 

But so many clubs seem to be handi- 
capped by a lac k of liaison between officers. 
Very often, the person responsible for re- 


they will still see the work; and, listen to 
the thoughts, ideas and teac hings of one ot 
the “Greats in Photography.” 

Although RLP is a PSA Service for Mem- 
might mention something 
PSA, 


never seen a complete 


ber Clubs, we 
for vou as an individual member of 
Perhaps vou have 
list of all the current lectures that are 
available Space won't allow the printing 
of the entire RLP Catalog in the Journal 
(It’s four pages long). But, in next month's 


now 


RLP column in the PSA Journal we will 
give you a complete—but abridged—list of 
the lectures and their authors. We hope 


ind your ¢ lub, 


club 


this will be of he Ip to vou 
in planning the 1958-1959 camera 
scuson 

If vour club is a user of RLP you may 
write to vour local Area Distributor. If you 
have lost the address or have not yet joined 
the many. many hundreds of very progres- 
sive clubs now using RLP you may 


to: Mrs. Irma Bolt, Director of Distribution, 


write 


Woodhull, Ilinois. In either case, you will 
receive a very prompt answer to your in- 
quirs 

We, of the RLP Committee hope we may 


have the opportunity of meeting as many 
of you as possible at Philadelphia. We want 
to serve vou and your club to the very best 
of our resources and abilities 

also. suggest that vou take full 
of all the services your PSA of- 


as individual 


Mav we 


advantage 
ters 
member 


you members and as 


clubs 


ceiving the club's mail doesn't pass on to 


those announcements of ac 


tivities such as the PSA Bulletins Contest 
Each vear, PSA sends out blanks 
for this contest to all member-clubs. They 
are mailed in ample time to allow the sex 
mail) to 


concerned the 


entry 


retary (or whoever receives the 
pass the blank on to the bulletin editor. It 
is then up to him to select the issue and to 
mail three copies of that issue to PSA 
However, every year, dozens of entries 
are mailed in, accompanied by a note from 
the editor explaining that “no entry form 
was While this 
qualify the entry, it does cause a great deal 
of unnecessary extra work for who 


have the job of receiving, sorting and check 


received” does not dis- 


those 


ing the entries for judging 


The trouble seems to stem from the 
above-mentioned lack of liaison between 
club officers. Sometimes the cause is just 


carelessness, other times a lack of careful 
planning 

For example, we have heard of instances 
when retired club officers continued to re- 
ceive the club's mail for many weeks after 
they had stepped down from office. Which 
is unavoidable sometimes, of course, be- 
cause of the difficulty of informing all cor- 
respondents of a change of address. 

But exactly “cricket” is the 
tendency of retired officers to “for- 
get” to pass on the mail to the new officers. 


You can see how that would foul things up, 


what isn't 


sone 


but good 

One way to avoid such goings-on is to 
have vour club rent a Post Office box, and 
to have all club mail directed to that box 
rather than to an individual officer. Then, 
when and if there is a change in the club’s 
personnel, the key to the P.O. box is turned 
over to the newly elected officer, pronto. 
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As an added precaution, the club should 
make one person responsible for receiving 
and distributing mail to the proper persons. 

Such a policy should surely help your 
club keep abreast of current events and also 
give hard workers like your bulletin editor 
a chance to get in on some of those PSA 
awards! 

(Note: To effect a change in your mail- 
ings from PSA, send old and new addresses 
to Headquarters, not to me or the Journal. 
All regular mailings are addressed from the 
one set of stencils at H. Q. Allow four 
weeks. ) 


Diffuser 
4 


from p 
October to enjoy our 25th Anniversary Con- 
vention, 

Throughout the year we see many pic- 
tures and listen to many lectures at our 
Camera Clubs, also read about pictures in 
the magazines, but at a Convention one 
meets so many friends, many outstanding 
photographers in all fields, or even the 
ones that aspire to be great some day. Many 
whose names we have known for years we 
may meet for the first time at a Convention 
All real nice folks you love to meet. 

Follows here many other reasons, why I 
go to the PSA Convention. A good excuse 
to see many parts of our country. If not tor 
the convention I would find myself too 
busy with work. After handling many PSA 
activities for many years I meet many folks 
I have corresponded with but never met in 
person. A chance to make pictures of the 
trip which I have often used in lecturing at 
clubs or elsewhere, « itywide 

Sis enjoys going there, too, because she 
knows many folks from earlier Conventions, 
gets away from housework, cooking and the 
hundred and one other things that forever 
take her time. Loves those “foreign” de- 
partment stores too. 

Chances are I would never have seen 
Oklahoma City, Colorado, Gloucester, etc., 
if it had not been for attending our Conven- 
tions. But when Convention time comes 
around, work stops and away we go. And 
even if after returning from the Convention 
I do not find a vacation check, it is with 
pleasure I start working again because the 
pleasure we reaped lingers on, thinking 
back to the happy meetings with our many 
friends, and the things we saw and enjoyed 
together. 

The only sad part comes when after our 
Annual Banquet on Saturday evening we 
must say goodbye. Deciding to attend the 
next one makes it a little easier to part. 

As a final hint, and I know from experi- 
ence, do some beforehand planning so your 
trip will include other places of interest or 
picture possibilities, places you read about 
in the papers, magazines or folks that trav- 
eled there, especially if you are “going by” 
anyway. 

So when October comes around, dust the 
old “picture box” off, don’t forget to put 
film in it and head for the City of Brotherly 
Love. I'll be there too, yes, and this will 
be my 15th Convention. Remember it mav 
be your last one, you never can tell if you'll 
still be around next year. 


John Moddejonge, APSA 


Aucust 1958 


Rowing On 


Fan Ho, FRPS 


From the 1958 Rochester Salon 


lhe Trad stisf he use of all PSA mem 
hers, and members only, free of charge. Coty must 
he brief an mplete t must reach the Editorial 
fice. 28 ard St tamford nn by the 
20th of the m uth and will normally appear in the 
second followin ssue. PSA assumes no responsi 
bility because of this free listi service 
stereo projector, 4° lenses, case, 
ealist camera, case, flash, many accessories 


Rolleiflex camera. case, flash, Rolleikin and many 
accessories. Dorothy E. Goding, 857-54th Ave. N.. 
St. Petersburg Fla 2t7 
SALE—Bolex Gunstock. carved from walnut. Pur 

chased last month for $89.50. Will <ell for $45. Used 
but once. F. S. Dauwalter, 2860 E. 76th St., Chi 

cago 49, Ili 2t7 


WANTED Enlarger, Omega D o Beseler 45MC 

Please describe lens and accessories and state 

price. Eugene 7. Hauser, Rt. 2, Hartford, Mich 
2t7 


SELL OR TRADE—Leitz Valoy enlarger for 


Visoflex screw mount Allen F. Kearns. 1809 


Washineton St.. Lincoln Neb 2t7 
SELL—Exakta lenses: 80mm. f:2 Schneider Xenon 
chrome mt... exc. cond. $85 5mm, £:2.8 Soliear, 
leather case. spotless cond surprisingly sharn, 
$45. Alford W. Cooper, APSA, P. O. Box 579 
Worland. Wye 2t7 


WANTED —PSAers who would like some inter 
esting johs in PSA activities. Many types of work 
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available, no pay but lots of fun. Apply to Louise 
Botteron, APSA, 2502 N. Anthony Blvd.. Ft 
Wayne 3. Ind ti 
VIEW CAMERA | Ansco. 5x7, 4x5 reducing back, 
2”. § 


4.5 lens in shutter, 8x10 wide angle lens, six 


5x7 new rs, six 4x5 used holders, Ansco ele 
vator tripod, cable releases, case. Complete $200, 
nearly new con Tos. M. Jablons, 825 West End 
Ave New Y« Ss. N. ¥ t8 


SALE Weston Master also GE Type DW-68 
exposure meters. like new, with cases, $20 each 
D. D. Kelsey, P. O. Box 1684, Perry Sq. Sta 


Erie, Penna 2t8 


MOVIES Exchange scripts or running gags or 
ther ides<« for club filming projects Toledo 
Amateur Movie Makers, c/o E. F. Restemeier, 
1748 Drummond Rd... Toledo 13, Ohio 


WANTED Kin-Dar stereo attachment Also 
Exakta VX with £:3.5 Zeiss Tessar. Tohn F. Wil 


som. 2013 Delancey Place, Philadelphia 3. Pa 8 
TITLER~ Master Titleer. complete with centering 
device, 2 lamp shades, trick devices, 8mm or 16mm, 
ill included $38.75. Special at $19.00. E. M. Unmack 
35 itor St.. San Francisco, Calif ts 
BAZOO.-Would like to contact person who has 
Leitz Reproduction Device (BAZOO) or literature 


m use with Elmar SQmm supp. lenses? Will trace 
Front Lens #3 (ELPET) for 21 (ELPRO). Will 
sell Elmar f:3.5, 50mm in Compur shutter for $10 
Want English editions of Leica nhoto mags pub 
ished in Great Britain or Germany 

Raimond, 1624 N. Newland, Chicago 35, Ill 2t8 


HAVE CAMERA—Will travel. See you at PSA's 


25th Anniversary Convention, Philadelphia, Pa 
October 1 to 4, 1958 tf 
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President Schedules Membership 
And Council Meeting At Convention 


A brief meeting of the National Council and the members of PSA has been 
scheduled by President Phegley for the 8:30 to 9:00 P.M. period on Thursday 
evening of Convention week. This is the only business session of the entire mem- 
bership during the Convention. Details of the agenda have not been released at 
this time but matters important to the conduct of the Society's operation will be 


presented. 


All District Representatives and Honorary Representatives present at the 
Convention are urged to be present at this important session. The general mem- 
bership is invited to attend the portion affecting the National Council and all will 


participate in the general session. 


Those attending the Convention who are not members of PSA are cordially 
invited to be guests during the brief business session which will be held between 
two of the regular Thursday evening program presentations and in the same room. 


Men Wanted! 


Of the 100 charter members of PSA 
37 «are still active members. 45 are 
known to have died, 6 are known to be 
inactive and the present whereabouts 
of 12 are unknown. that all 
those still living mav be honored at the 
25th Anniversary Convention, Charter 
Member William L. Woodburn, APSA, 
15 Oakridge Road, Bloomfield, N. iy 


information which can 


In order 


would like any 
be supplied about the following Charter 
Members: Tyler Berry, ]. Haining, Wil- 
liam D. McClure, Marie Ott, Walt |. 
Pfeiffer, G. R. Hutton Potts, William 
Clayton Pryor, Hubert Mortimer Ricks, 
Flovd A. Sears, Kenneth Dudley Smith 
and Charles A. Weddigen. If vou have 
any information which might be helpful 
in this search please communicate with 


Mr. Woodburn at once. 


Chapters 
The Chicago Chapter reports a busy 
vear just closed, with interesting pro- 


grams each month, January was stereo 


month and in February they toured 
Russia via Phyllis Wolgemuth’s slides. 
March covered Type C prints and in 
April they went up the Amazon via 
Julian Grommer’s movie. 

Two meetings were held in May with 
Gerhard Bakker’s unusual presentation 
of composition at one, and a climb of 
Mt. Everest with Dr. Hans Van Gunten, 
one of the six men to have climbed it, 
with Frank 
Fenner closed the season in June. 

Connecticut Chapter held a 
Meeting in June and plans a Fall Color 
in northwest- 


showing the way slides. 


Town 


extravaganza on Oct. 11 
ern Connecticut, probably 
Sharon. 


basing on 


Doscher to tour West 


Between Oct. 20 and Dec. 4, John 
Doscher will swing a wide loop reaching 
from Milwaukee, Wis. to Albuquerque, 
N. M., covering a few Mississippi River 
cities, then west to the Rockies and on 
to the Coast, from Spokane to San 
Diego. He will hit nearly every large 
city in this wide path under the spon- 


PSA Calendar 


Aug. 18-21. Washington, D. C. Annual convention of Biological Photographic Assn. 


Shoreham Hotel. Open 


Oct. 1-4, PHILADELPHIA, PA. PSA 25th CONVENTION, Bellevue-Stratford Hotel. 


Open to all interested in photography. Lectures, print and slide exhibits, demonstrations, 


field trips 


Oct. 6-10. Rochester, N. Y. Annual conference, Society of Photographic Scientists and 


Engineers, Hotel Manger, Rochester, N. Y. 


John R. Sanford, son of Lawrence E. 


Sanford of Newburgh, N. Y., has been 
selected by the Scholarship Committee 
of PSA as the winner of the 1958 PSA 
Scholarship to the Rochester Institute 
of Technology. 

His interest in photography 
with another hobby. astronomy. and 
since 1954 he has taken over 380 photo- 
graphs of the sky. In 1955 he placed 
sixth in the New York State Science 
Congress with the project “Astrophotog- 
raphy.” In the same year he won Honor 
able Mention in the Ansco-Scholastic 
Contest. For the past two vears he has 
attended Cornell 
has done some free-lance photography. 
Nineteen of his pictures were used in 
Cornell's Year Book. 

Another two-year scholarship will be 
offered in 1959. Closing date for ap- 
plications (from the U. S. only) will be 
May 1, 1959. Details from George F. 
Johnson, 113 Forestry Bldg., University 
Park, Penna. This vear’s committee in 
cluded Doris Martha Weber, FPSA, A. 
Millard Armstrong, APSA and Dr. John- 


son as chairman. 


began 


University where he 


sorship of Carl Zeiss, Inc. Zeiss dealers 
in the area can tell vou when and where. 


Photo Kina, 1958 


Every other vear an exciting event in 
Germany conflicts with the dates of our 
PSA Convention, but we must mention 
it in fairness to members who can't be 
in Philly but can be in Germany. In the 
huge Fair Grounds at Cologne eight 
giant halls are filled with exhibits of all 
tvpes. New photographic equipment is 
offered to w holesale buvers and demon- 
strated to amateurs, old equipment is 
displayed in educational exhibits. Pic- 
ture displays of all kinds are beautifully 
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displayed in quiet corners where they 
can be studied at leisure. Most of the 
picture exhibits are by invitation, some 
are chosen from German competitions. 
Featured this year will be a modern 
exhibit “Subjective Photography HT 
and also “The Photographic Selfpor- 
trait.” Photo Kina opens Sept. 27 and 
closes Oct. 5. 


OFFICIAL BUSINESS 


The Board of Directors, with Execu- 
tive Vice-President “Chuck” Kinsley at 
the helm in the absence of President 
“Mel” Phegley, the 
Convention in Toledo, O., on the after- 


met at Regional 
noon and evening of May 23, 1958 and 
transacted considerable PSA business. 
Chairman Kinsley reported progress 
in the investigation of standards for 
recognition of foreign exhibitions. 
Allen Publications 
President, presented a report of policy 
PSA’s relations with the 
Standards Association. This 


report was accepted. The policy sup- 


Stimson, Vice- 
relative to 
American 


ports photographic standardization and 
pledges cooperation with the ASA. Com- 
petent representatives of PSA serving 
ASA are to be appointed by the Presi- 
dent with duties to reflect PSA views 
as a consumer and general interest 
group. The Chairman of the Techniques 
Division shall be responsible for coordi- 
nating the work of the appointed ASA 
Allen 


H. Lou Gibson on 


representatives. also reported 
that an article by 
“Art in Photography” will soon be pub- 
lished in the Journal. 

Earle W. Brown, Conventions Vice- 


President, reported on regional conven- 


OBITUARY 
James H. Archibald 


He was known to most of us as Jim, 
a friendly sort of guy, always ready to 
give a hand, always ready with a word 
of help, ever trying to raise the stand- 
ards of color in photography. 

He had been seeking a new home in 
Florida, a place to live out the years of 
his retirement. Hardly settled, the end 
came suddenly on June 15. 

I am grateful for the few vears I had 
to work with him, to read his cheery 
letters and notes, always with a chuckle 
or two tucked between the lines some- 
where. I'm sorry we never met face to 
face, but his many friends who had that 
privilege tell me he was just like his let- 
ters, one of the best.—db. 
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tions. Attendance at the Reading, Pa.., 


convention held March 22-24 was low- 
er than expected because of stormy 
weather. The Sacramento, Calif., con- 
vention held April 18-20 reported over 
600 registrations. Reports of final de- 
tails were given for the Lake Charles 
Regional, June 13-15 and the Seattle 
Regional June 20-22. A regional for 
1959 is assured at Minneapolis, Minn.., 
and there are several other possibilities 
but definite plans are not as yet ready 
for announcement. 

Miss Ann Kendlehart, Publicity 
Chairman, requested that representa- 
tives from the various divisions be ap- 
“Chuck” 
an appoint- 


pointed to her committee. 
Kinsley will request that 
ment be made by each division. Ann 
will write an article for the Journal to 
inform all PSA members of the func- 
tions of her committee. 

The Camera Club’s Chairman, Fred 
Fix, reported completion of Camera 
Club Guide No. 8. Guides covering all 
Clubs are now 
available charge to all PSA 
Clubs. They may be obtained in bound 
form at $1.75 each. Camera Club inter- 
est in PSA is increasing. 

“Randy” Wright, acting in behalf of 
Arnold V. Stubenrauch, Chairman of 
the Headquarters Committee, exhibited 
architect's sketches for remodeling PSA 
Headquarters in Philadelphia. These 
will be displayed at the Philadelphia 
Convention. 

It was voted to honor living Charter 
Members of the PSA in the Journal and 
at the Philadelphia Convention. “Chuck” 
Kinsley recommended that Allen Stim- 
son consider the publication of a con- 


activities of Camera 


free of 


densed article on the Aims and History 
of PSA, either in the Journal or in a 
bulletin form available to PSA mem- 
bers. It recommended that the 
Membership Committee consider the 
use of motion pictures and a short slide- 
lecture to promote new PSA member- 
ships. 

Presidential appointments of 
PSA District Representatives were ap- 
proved. John T. Sherman, APSA ( Minn- 
will replace Robert Nyquist; 
George L. Ballentine (West Virginia) 
will replace W. Cecil Richardson; Don- 
ald K. Mereen, APSA (Wisconsin) will 
replace Alan Dale; and Dr. Hector O. 
Hidalgo (Puerto Rico) will replace 
Luis Casanova. The meeting 


was 


new 


esota ) 


Jose 
adjourned at 10:30 p. m. 
“Ollie” Romig, Secretary 


Practice is alright— 
if you know what you're practicing. 
—Stewart Edward White 


PSA 
Cuts 


Electros of the PSA Official Seal are 
now available for use of members in 
the sizes shown below. They can be 
used for stationery, membership cards 
of affiliated clubs, labels of PSA- 
Approved salons, print stickers and 
similar uses. All have the word “Mem- 
ber” as a part of the cut and 9B has 
the words "Sustaining Member". Regu- 
lations on use of the seal require that 
these words be included. These cuts are 
long-wearing copper electrotypes and 
should last for thousands of impressions. 


No. 12 


Cuts 
Actual 


Prices 
$3.25 No.9 
3.50 No. 12 
How To Order: 
Send your order with check or mone 


order to Headquarters. Shipment wi 
be made from stock. 


Photographic Society of America 
2005 Wainut St., 
Philadelphia 3, Penna. 


No. 5 
No. 7 


$3.75 
4.25 


be 
| 
$ 4 
Size 
MEMBER | 
fay MEMBER 
MEMBER 
No. 5 


PSA’s Silver Anniversary Convention 


Bellevue-Stratford Hotel, Philadelphia, Pa. 


Salonist or beginner; whether you come 
of knowledge or to 
relax with PSA's 
Silver Anniversary affords everything you 
could want! You will find no end of exciting 


store 
fellow 


to add to your 
photographers, 


and stimulating programs, demonstrations 
studded with 
top-flight photographers selected from the 
“Who's Who” in the 
picture-making. 


and exhibits in a program 


fascinating world of 


Hotel Accommodations: 
Philadelphia’s hotel accommodations are 
ence lle nt as we ll as reasonable in cost. To 


Program Changes 


A few changes have been made in the 
advance program as printed in the last 
Journal. Please note that all advance 
material is tentative as it is prepared 
months before the The 
final program additional 
changes but every effort will be made 
not to 


Convention. 
may contain 


cause contusion in your own 
plans. Check the final printed program 
which you will get at the Registration 


Desk on checking in. 


Tuesday 


Some Division Dens will be open but 
not all. Registration Desk will be open 
for early arrivals. Bus trip to Longwood 
Gardens remains the big event of the 
day. Buses leave Hotel at 1 P.M. 


Wednesday 
Cushman’s “Creative Film 
Editing” is switched to Saturday after- 
noon. “Photography as an Art Form” by 
James Milmoe replaces Glen Brookins 
at 10:30, 

Added to the evening program are 
showings at 7:30 of the Color, Nature 
and Stereo portions of the Annual PSA 
Exhibition, each in a separate room. The 
prize winning films of the 1958 Cinema 
Competition will be shown at 10:30 
A.M. and 7:30 P.M. The Convention 
Dance will start at 9:00 P.M. 


Thursday 


Evening program added, including, 
at 7:30, “Confessions of a Color Slide 
Exhibitor” by Dr. E. E. Amsden; at 
8:30 the National Council and Mem- 
bership Meeting; at 9:00, “Talk With- 
out Words” by Nick Morant, all to be 
in the Ballroom. 


George 
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October 1, 2. 3. 4, 1958 


assure hotel accommodations, play it safe 
your reservation in today. Head- 
quarters hotel is the Bellevue-Stratford, 
Broad and Walnut Streets, Philadelphia 2, 
Penna. Rates: Single Room and Bath—$8.00 
and upward; Double Bath 
$12.00 and upward. 


nd 


Room and 


All room reservations must be sent di- 
rectly to the hotel of your choice. 

lor information concerning other hotels, 
contact vour local travel bureau or consult 
i hotel guide book. 


\ Cordial Invitation to Non-PSA Members: 
PSA's A spe- 
cial invitation is extended to evervone with 


25th is open to othe public 


i genuine interest in photography, even if 
not a of PSA. You 
for a day, or for the full convention. 


member may register 


Pre-Convention Outing: 

Longwood Gardens:— Through the cour- 
tesy of the Longwood Gar- 
dens, world-famed horticultural showplace 
founded by Pierre S. duPont, the Photo- 
Society of will hold its 
pre-convention outing in a mecca tor gar- 


trustees otf 


graphic America 
den-lovers. 

Longwood's fountains are sights of stag- 
vering beauty; the Italian water garden is 
a delightful spot for studies of splashing 
fountains in blue tiled pools. The fountain 
those at Ver- 
France, which in fitting climax to 
the visit will provide a night display of 
kaleidoscopic pattern and color. Be sure to 
come with ample supply of color film for 


garden strongly resembles 


saille 


stills and movies. 

Cost of outing, including full-course din- 
ner, $6.50 per person. Please indicate the 
numbe r of tic kets re quired on your advance 
reservation form. 

The number we can accommodate is 
limited, so early reservations are advisable. 
Field Trip: 


Colonial Philadelphia and Valley Forge: 
from Bellevue- 
Stratford Hotel 9 a.m., Thursday, October 
2. (Additional buses will depart at 15 min- 
ute intervals.) Return 5 p.m. Tour includes 
visit to Independence Hall and Mall, and 
historical shrines, then to 
Elfreth’s Alley, oldest street in 
America, where members of the Elfreth’s 
Alley Association will appear in colonial 
costumes. Tour continues through interest- 
ing historic Philadelphia areas, including 
sections of Fairmont Park and new express- 
way to hallowed Valley Forge. 
Cost of trip $5, including buffet lunch at 
Valley 


ti kets required on your advance reseTva- 


Leave by private bus 


surrounding 
quaint 


Forge. Please indicate number of 


tion form 

PSA International Photographic Exhibition: 
An exhibition of the world’s best Mono- 

chrome Pictorial, Nature and Color Prints, 


Outing 


Delaware CC will be hosts and guides at 
beautiful Longwood Gardens world famed 
showplace founded by Pierre S. du Pont 
Day and night display of lighted fountains. 
Ticket includes dinner. Read about this 
showplace in the April Journal. Take plenty 
of film, tripods permitted 


and Slides in Pictorial Color, Nature and 
Stereo: over 1800 selections!! And the 1958 
PSA-MPD International Cinema Competi 
tion prize-winning films 
Techniques Division: 

Everything in the 
is new! Be sure to attend the workshop of 
nine “Here’s How” demonstrations in the 
mammoth TD program Friday and Satur- 
day, October 3 and 4 

Charles A. Kinsley, FPSA, will moderate 
the “Stump the Experts” program featuring 
leading PSA panelists—each an expert in 
his fie Id who will prov ide answers to any 
and all questions. A panel quiz with cash 
prizes! 


All About Underwater Photography: 
Skin-divers, frogmen, and even 
who don't the water, will enjoy 
this novel photographic demonstration. See 
the equipment that was used in taking the 
“Silent World.” 


Te hnique s Division 


those 


vo near 


extraordinary movie, 


Movies, Wide-Screen Stereo, Etc.: 

Do's and don’t’s of movie-making; prin- 
ciples of significant scene selection in film 
making; pictorial stereo these are but a 
few of the many interesting tonics to b 
covered in the individual sessions he aded 
by expert workers in each field 


Division Dens 


COLOR: 
cheon Fri.) 
MOVIE: Red 
quet Fri.) 
NATURE: Blue 
cheon Sat. ) 
PHOTO-JOURNALISM: Room 104. 
PICTORIAL: Pink Room ( PD break- 

fast Sat.) 

(PD Portfolios: luncheon Wed. ) 
STEREO: 107 

(Banquet Fri.) 

TECHNIQUES: Gold Room. (TD 

breakfast Thurs. ) 
(See program after arrival for 
changes and for locations of ban- 


Green Room. (CD lun- 


Room. (MPD ban 


Room. (ND lun- 


Rooms and 108. 


quet rooms). 
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Field Trip 

By private bus from the hotel, through 
Colonial Philadelphia, Fairmount Park and 
to Valley Forge. Ticket includes buffet 
lunch at Valley Forge. All-day trip, the first 
bus leaving at 9 A.M. and returning at 
5 P.M. Take plenty of film, pictures every- 
where, models in costume. 


News In Pictures: 

Experts in photo-journalism will present 
the latest in theory and practice, from click 
of the shutter to printed page, in the fasci- 
nating category of news in picture form. 
Nature's Glories: 

Invading the fascinating world of nature! 
Individual programs devoted to “Simplified 
Nature Photography;” “Interpreting Na- 
ture;” “Photographing Small Insects and 
Spiders;” “Bugs and Blossoms;” “Back-yard 
Birding:” and be sure to see the “Dream- 
like World in Which We Live,” a 
trating study of light, color and the ele- 
ments of the earth itself brought brilliantly 
to the screen by means of time-lapse pho- 


pene- 


tography. 
Photographic Aesthetics: 

Among the thought provoking subjects 
for the “avant-garde;” “Experiments in 
Color Expression,” “Psychology of Color;” 
“Creative Camera;” “Creative Use of Color 
Film, Micro-cinematography;” “Creative 
Editing.” 
Do-It-Yourself Workshop: 

Processing Color Transparencies at 
Home; Close-ups with Simple Equipment; 
Cookbook Color Printing; Print Clinic; Ex- 
isting-light Photography and the Tech- 
nique Division’s big show with 9 feature 
demonstrations. 

Photographic Contest— 
U. S. Saving Bond Awards: 

Through the courtesy of the Philadelphia 
Visitors and Convention Bureau, prize-win- 
ning photographs taken within the city 
limits of Philadelphia to be used for pro- 
moting Philadelphia, will receive the fol- 
lowing awards: First Prize, $50 U. S. Sav- 
ing Bond; Second Prize, $25 U. S. Saving 
Bond and Third Prize, $25 U. S. Saving 
Bond. Entries (8 x 10 print, unmounted, 
name of entrant to be written on reverse 
side of print), should be addressed to: 

PSA Headquarters, 

Visitors & Convention Bureau 

Philadelphia Photographic Contest 

2005 Walnut Street 

Philadelphia 3, Pa. 

The entries must be received no later 
than November 15, 1958. Judging com- 
mittee will be headed by Alfred DeLardi, 
FPSA, FRPS. Open to all registrants 
whether PSA members or not. 


Convention Hotel 


Right in the center of the city, near 
everything, the Bellewue-Stratford, 200 S. 
Broad St. (Broad and Walnut), Phila. 2. 
Rates: Single room and bath, $8; double 
room and bath, $12 upwards. Send room 
reservations direct to the hotel, whether 
this one or another nearby. 
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PSAers in Pictures... 


That Club is at it again. Giving away the 
profits from the Charter Oak International 
to the Hartford Times Farm Camp, $1,324 
dollars this time. $250 went for small- 
scale covered wagon for the two central 
characters who are not PSAers! In the 
usual order are John F. McGowan, Virginia 
Person, Jennie and Jay, Stanley D. Judd 
and Camp Director Harold H. Hilliard, Jr. 
Photo by Latham Howard. 


Being in the right spot at the right time 
helps, if you do something about it. Floyd 
Karrick was watching boat races when one 
of the boats went straight up and out. 
Fortunately he had the 100mm lens on his 
Argus and got this once-in-a-lifetime shot. 


Elsie Lamminen and judge Willard Carr 
discuss her print winning “Arched Door- 
way” at a meeting of the Waterbury CC 
where Willard judged prints and slides. 
Felix L. came in second that night! 


Now if you had been at the Lake Charles 
Regional you would have had a chance to 
put Ellen Kester at the other end of a 


camera for she was chosen “Miss Camera 
Club Model of 1958” at that well-attended 
event. They told you Louisiana had pic- 
ture possibilities. Bill McClanahan sent this 
one in. 


Charles J. Ross, chairman of the MPD 
annual competition checks the title card 
for the leader of the Top Ten Best films 
to be distributed to movie clubs and shown 
at the Convention. 


Al Dorn, picture editor of the Kalamazoo 
Gazette in working pose, is also a PSAer. 
He recently gave the Grand Rapids Chapter 
a talk on the picture needs of newspapers, 
how pictures are selected and used. Ed 
Roberts talked on “Night Color Photog- 
raphy.” 
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A Journal Book= 


Thoughts Into Silver 


By H. Lou Gibson, FPSA 


Did you ever pick up a book and decide from the jacket, or the title, 
or the author's name that you couldn't possibly enjoy it? 


If you do that now you ‘ll be very, very sorry! 


On the facing page starts the first of five parts of a book-length serial 
which analyzes the Art of photography in simple language, without 
pretension, and directs your thinking along channels which cannot help 
but improve your own ventures into the realm of photographic art. 

For photography is an art, even though the point has been argued 
for over a hundred years. Tools do not create art, only the mind of 
man can do that. 

And no matter what your tiny corner of the photographic art might 


be, no matter what badge you wear at the moment, no matter how 
limited you might think your interest in art, a moment of reflection 


will show that once you try to capture a thought in grains of silver, 
you are a pictorialist, for a pictorialist is a creator of pictures, whether 
the *y rest in an album, blossom on a screen or hang on the austere walls 
of an art gallery. 

Be you cinematographer, color slider or printer, stereographer, jour- 
nalist, technician, naturalist, gardener, exhibitor, color expressionist, 
abstractionist, realist, any er or ist, you will find in the five parts into 
which Lou Gibson’s book has been divided for Journal publication 
much information that will make you a better er or ist. 

And when you look at his be autiful pictures you will realize that 
he knows whereof he speaks. 


The Journal is proud to bring you this book and we regret that space 
prevents us printing it complete in one issue.—db. 
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Thoughts Into Silver 


First of five parts 


30,000 Years In Time-lapse Sequences 


The other day | read the statement of an artist who 
had said flatly that photography could never be a 
living art. He gave as a “proof” of this the fact that 
institutions and people don't buy, collect and hang 
photographs as they do the paintings of the long-lived 
old masters. I forget where it appeared. But that 
doesn't matter, because the gist has been said before; 
you have heard it too. 

He’s right in substance, though wrong in essence. 
Photographic pictorialism is a bit lethargic as an art; 
it should look itself in the ground glass. If the image 
can be focussed clearly, photography can become a 
living art. 

One of the requirements for works in the styles of 
the old masters to live is that the style should die 
first. Pictorialism is not dead; it has not had the time. 
But some of the older photographic styles are being 
stoned outside the walls of the citadel—perhaps these 
will be the first to relive. 

It is time for pictorialists to re-examine their aims. 
They must define the worthwhile and apply their own 
art to its creation. Then if it is necessary for pho- 
tography to have patrons for its life, something might 
be done about that too. 

We photographers know there are photographic 
masterpieces already in existence. We also know that 
all the photographs made in the name of pictorialism 
are not works of art in the living sense. Hence, we 
had better put aside our factional differences—which 
are caused more by decades than decadence, anyway 
—and unite in exalting photography. 

Having a somewhat bald record when it comes to 
producing living art, | am in no position to sell you 
a formula for growing masterpieces on a darkroom 
doorknob. But I have made a few reasonably suc- 
cessful pictures so it’s not too brash of me to think 
out loud about art from a photographer's viewpoint. 

You should understand that it is no use to go into 
the subject too lightly-why waste a partial effort 
when a little more will yield some lasting ideas. This 
article, therefore, may be rough in spots for you to 
read; but, take heart, it is for me to write, too. So 
let’s understand each other. I'll try to write entertain- 
ingly, but this stuff is intended to be useful study, not 
entertainment. 

The beginner in photography, or one with photo- 
graphic experience, wants to read about the funda- 
mentals of artistic expression. Should he aspire to be 
a pictorialist, he had better do so. But he often does 
not know how to start. 


For the Photographer's Notebook 


In Part I, this article will make a thumb-nail sketch 
of the aspirations of those artists in oil and stone that 
have endured. Modern trends of living artists will be 
discussed in Part Il. With this rudimentary under- 
standing, the urges of photographers can better be 
outlined in Parts III and IV. Then in Part V a plan 
for a more militant and purposeful pictorialism can 
be suggested for photographers of all leanings and 
experience. 


Those who have some traditional ideas in pho- 
tography and who wish to cross over to the allure 
of modern styles, may know where to begin, but find 
themselves swimming in a Hellespont of molasses. 
Discussions of the modern trend are so full of esoteric 
jargon that reading them is like using Greek to study 
Chinese. It’s fine when you know “Greek”, but I'll 
attempt to employ “English.” 

The advanced worker and the beginner in serious 
photographic black-and-white or color pictorialism 
will get the most out of the paper. Nevertheless, if 
you lean toward recreation rather than creation, there 
should be plenty of new information for you to select 


VISITING THE FIRE-TOWER. All photographs—snap- 
shots, documentaries, nature studies, pictorials and cine- 
matographic scenes—are most effective when a few basic 
principles of art are utilized. 
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MORA VOCIS. The foundation of art is a design to make 
us strive for culture and a theme to point the way for its 
attainment. 


from. This will enable you to get more fun out of 
photography. And again, those who talk long and 
loud about “decadent pictorialism” may be encour- 
aged to do something about it. 

Nature and documentary photography have special 
places to be discussed in Part V. Even the personal 
documentaries of the snapshotter represent creative 
feeling. A partial crystallization of the artistic urge 
can make the photographer a better and happier 
nature or sociological photographer or snapshotter. 
Experienced cinematographers also call upon many 
principles of still photography to make the arrange- 
ment of their scenes effective. 

Regardless of field or approach within a field, there 
are fundamental paths to satisfaction, both for the 
photographer and for those to whom he shows his 
work. You know many of these paths. My proposal 
here is to draw a little map for ready reference by 
all. Ways to make photographic art live can only be 
suggested; you will have to provide the means. 


Art Revisited 


In making a brief excursion through the history of 
art, an agreement on terms should be made. Let us 
try to reserve “Art” for those graphic arts like paint- 
ing and etching and also sculpturing—combined and 
considered in the broad sense. Similarly, “Pictorialism” 
will be used for photography with artistic intent; 


“Literature” will include the written and spoken arts 
like philosophy, theology, drama, poetry and music. 

To carry the banner in these three categories, we 
can press the “Artist”, the “Pictorialist” and the 
“Writer.” Collectively for all these arts we can use 
“Liberal Arts”: “Creative” can designate workers in 
them. Should finer distinctions be needed, they can 
be spelled out. 

Creative workers utilize different media, yet they 
have a common denominator. They all change mental 
perceptions into tangible communications for the 
physical senses. Photography is the transmutation 
of thoughts into silver. When these thoughts are 
lyrical, philosophical, humanistic or have other liter- 
ary qualities, we have Pictorialism. 


Design and Theme 


If a photograph is to be a work of art, it must 
stimulate the eve and the mind. Exploring the picture 
must yield rich experiences. These can be as different 
as those arising from a walk through the forest and 
a scramble through the hall of mirrors in a carnival. 
Yet the images should be effective in inducing their 
own feeling. 

While the design factor of an artistic image reveals 
the idea behind a picture with a strong theme, design 
itself is also part of the work. In fact, a design alone, 
such as a pattern shot, can constitute the idea—to 
make us see something in a new light. The theme is 
then a contemplative one like the impact of a sunset 
or a new vista in nature. 

Stvle is the rhetoric of both designing and express- 
ing the idea, with composition the grammar of design. 
The subtleties of these elements can vary and are 
considered further on. 

It is the design that provides the stimulus for the 
eye of the viewer and a large part of the merit of any 
work must rest upon it. However, there are too many 
Pictorialists who feel that design is the only criterion. 
there are even some who adjudge only image quality, 
and color harmony when involved; these do form the 
design, but are not the design itself. And neither 
should the design itself be considered except as a 
means for expounding or representing the theme— 
the stimulus for the intellect. 

The theme of a pictorial photograph, like that of 
many old masters, is generally considered as one 
which will arouse emotions. This will serve as a basis 
for this article because it is not within its scope to 
explore other virtues too deeply —the monolithic 
beauty of a photograph used for a visual aid, for 
example, whose purpose is to communicate facts 
rather than feelings. 

Because the purposes of Art have a bearing on 
styles, it will be well to appreciate just how diversi- 
fied and persistent have been the motives for artistic 
endeavors. In present-day analogies they can be 
loosely outlined as follows: Good luck charms (such 
as cave paintings ); visual aids ( Bible scenes in ancient 


basilicas); newsreels (Assyrian reliefs); adventure 
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strips (medieval tapestries); guides to meditation 
(early Chinese art); biography and portraiture ( Egyp- 
tian tomb murals); propaganda (Grecian pediments 
and friezes ); allegorical entertainment ( baroque deco- 
ration); and interior decoration (Roman bath de- 
signs). Here is not a complete nor chronological 
listing. 

The significant feature to keep in mind is that this 
sampling provides a cross section of all of Art up 
to about the 17th century. Yet notice that of the 
above, only on the walls of Roman baths did Art 
serve no function other than inducing the esthetic 
satisfactions of pure decor. (The same must be said 
of much ancient pottery motif.) In other words, Art 
has almost always had design to make us strive for 
culture and theme to suggest how to attain it. 


A Formula 


Art has so many facets in media, purposes and styles 
that defining it is akin to studying the glints in the 
chandelier of an opera house. As we climb on our 
scaffold of analysis, the festoons of glass extend be- 
yond our field of view and only the crystals can be 
seen. Separately they are clear-cut, but they merge 
with others when we retreat for perspective. 

The vantage point that encompasses the entire 
chandelier is not useful for examing the detail of the 
intrinsically similar yet individually distinctive crystal 
groupings. How then should the photographer revisit 
Art? It will be most fruitful to pay only a little atten- 
tion to techniques and styles and concentrate on 
understanding those who made our metaphorical 
crystals. 

The first urge of all Artists is the same—to create 
a new thing. The first response of all viewers is the 
vicarious wish to share in that creation by offering 
understanding and appreciation as cradle gifts. A 
longing for mutual respect is the nucleus of the 
exchange. 

If we thus agree that primarily only Creative Work- 
ers and People enter into the formula for a work of 
art, we automatically eliminate the factor of the me- 
dium employed. And that is fine for photography, 
because one of the chief obfuscations the fault-finding 
critic of photography as a creative art pulls down in 
front of his own intellectual acuity is photography’s 
“copying” characteristic. He would thus deny artistic 
expression to an entire group and _ gratification to 
another. 

We can also remove from our formula the transients 
of eras and styles. Vogues and modes change but 
people do not. If a work has once been great, it will 
always be great. 

We can factor out the extrinsic purpose of the work 
and gauge mainly intrinsic effectiveness. Also, good 
technique is a universal constant. We can cancel 
choice of subject matter and leave only verity. The 
equation now indicates that there should be funda- 
mentally only sincere action and reaction. 

The way to arrive at the formula, then, is to find 


PRINCESS MISCHIEF. The resemblance of this portrait 
to one of Velazquez’s ninitas does not invaldiate it as a 
photograph. The style does not mimic painting but rather, 
a photographic treatment was found that would show this 
bright and charming little girl does have her sedate mo- 
ments. 


out what is capable of producing a stimulus in the 
viewer when the Artist utilizes trueness as a stimulant. 


Is This Rapport Necessary? 


We can apply the formula to photography in Parts 
III and IV. But first, the validity of the approach is 
not necessarily established by merely stating it. It 
may be necessary to fight over this philosophical bone. 

I feel that a creative work is only a blank until it 
has a viewer to elevate it to the status of art. A 
masterful charcoal drawing by Robinson Crusoe 
could not be art until it had stimulated Friday. His 
work would be like a tree falling in a distant forest 
—there would be no sound, only sound waves, unless 
there were some living being there to hear it. 

Crusoe’s drawing could be a means for self-expres- 
sion through creation. Yet that is only part of the 
requirement—the need for the artist to be true to his 
own urges. A man singing in the shower exhibits the 
utmost of sincerity in pure artistic self-expression. 
But everyone will agree that this alone is not of the 
liberal arts. Good technique is a prerequisite, at least. 
And I say, so is an audience. 
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There is general agreement that any Artist wants 
an audience. It is true that Cezanne may be cited as 
one who worked for many years on the desert island 
of nonacceptance. Yet underlying his search for a 
technique that would truly express his mental vision 
was the hope of returning to the world with an answer 
so lucid as to force acceptance, 

To tug the bone the other way we have those who 
contend that artistic expression is solely self-expres- 
sion. They overlook the most salient feature in the 
history of Art. 

Prior to the approach of the 19th century, only a 
few individualists like Grunewald, El Greco, Rem- 
brandt, Magnasco, Goya and Blake burned private 
ideas into canvasses that were primarily intended for 
other purposes. Art was functional rather than emo- 
tional. It catered more to the buyer's wants than to 
the Artist's feelings. It is to the everlasting credit of 
many early Artists that they managed to maintain a 
stamp of their own character, working under such 
circumstances. 


IRON HARP. An example of a photograph whose purpose 
is to present a pattern. Design thus becomes the major 
The minor element of thought arises out of the 
metaphorical likeness of the prosaic railing to the ethereai 
harp 


theme 


Communication Channels 


Early Art did arouse an emotional response, how- 
ever. In addition to the injection of personal feelings 
mentioned above, individual style and _ proficiency, 
such as that of Giotto in the 13th century, could also 
add freshness to the presentation of the well-known 
story, which was the extrinsic function of Art. Never- 
theless, the main stimulus usually came from the 
theme rather than the design or total image. 

Very few of the early Artists could afford the 
visions and insights of the Writers. The producers 
of Art were craftsmen. Their self-expression came 
through skill and style. Bards and poets often told 
new stories; they only repeated old ones. Both groups 
were communicating ideas. 

The lesson the photographer can learn is that a 
good photograph has an impact on the viewer. And 
this comes from the visual pleasure of exploring the 
correctness and design of the image and the mental 
emotions induced by the story. 


Many photographers today are trying to follow the 
methods of modern Artists—and these are the loudest 
in denouncing Pictorialists who have imitated older 
art styles! Both are misguided. Photographers need 
not copy the forms of painting or drawing. 

On the other hand, if a photograph resembles one 
of the other works, it should not be automatically 
condemned. It is a good photograph when it repre- 
sents a true photographic rendition of a subject suited 
to phot graphic imagery. Painting cannot and need not 
be literal to communicate. But one of the chief attri- 
butes of photography is literalness, although selec- 
tivity in subject matter and treatment can leave scope 
for the imagination. 

Art can adopt realism or abstruseness, but has nur- 
tured the former for about 30,000 years as against 
30 for the latter—from cave painting to rave painting. 

One mark of Art's advance from an archaic period 
is the mastery of more reality. For example, the 
Egyptians painted the front view of the eye on the 
facial profile—not because they saw it that way, but 
because they knew an eye, disassociated, looked that 
way. Their viewers understood this convention. The 
Greeks made an advance when they departed from 
this style of assembling a figure from a parts catalog 
and drew the side view of the eye when appropriate. 

Another aspect of art appreciation is tolerance. An 
indication of this is the fact that painters did not 
burn the Mona Lisa when Picasso came along. Some 
may have wanted to do so, though. 

There are also photographers who are intolerant 
of a conservative style in Pictorialism. Yet, if Art does 
not have to be radical or abstract to be Art, why 
should photography necessarily have to be pseudo- 
modern to be Pictorialism? 

It is difficult to make a photograph that does not 
resemble some form of the other graphic arts. For 
example, certain mezzotints and some commercial 
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airbrushing is scarcely distinguishable from photogra- 
phy. Again, the Pictorialist is motivated in the same 
way as the Artist. Therefore, he should understand 
the styles and aims of the Artist in order to keep his 
own communication true. He should not try to avoid 
an appearance of graphic art merely to be different. 
Nor should he imitate art under the false impression 
that he can thereby climb up onto the pedestal with 
the painters. He may not like it up there and should 
seek his own pedestal. 

There is a lay tendency nowadays to consider as 
Art only that which is obscure to all but a few intel- 
lectual snobs. But Art depends upon good taste rather 
than odd taste. 

While it is granted that the public needs educating 
to develop good taste, it should be a broad education. 
An intensive factional indoctrination of a special style 
offends absolute taste. And a narrowly trained taste 
is not an educated one. It is not a lasting taste either, 
because it cannot discriminate when styles change. 

The “people,” when undirected, are likely to have 
a crude and polymorphic taste. The Creative worker 
of an era has the responsibility of applying his insight 
and thinking to the refinement of that taste. He 
should foster an esteem of the symbolization of com- 
mon aspects in the particular culture. Art does not 
have to be purely facsimile, but the symbols have 
to be intelligible if the people are to be truly edu- 
cated. For example, the designs on much primitive 
pottery were quite abstract; yet they bore a recogniz- 
able relation to the circles, rectangles, scrolls, branch- 
ings, waves and crosses from which they were derived. 
They were formalized versions of familiar evidences 
of the laws of growth and shape. The primitive Artist 
was often abstract but he was never abstruse. Ac- 
cordingly, he was able to develop the genuine art 
appreciation. And it was a living Art, because people 
today, even without education, can instinctively turn 
to these absolute symbols. 

It is true that the mental images of young children 
do not fall into these actual and formalized patterns 
acquired by adults. And there is much insight in the 
untrammelled “wise sayings of children.” Yet they 
only embellish literature, not constitute literature. It 
would seem that those modern Artists who attempt 
to represent solely the mental visions of children have 
lost sight of their goal of freedom for the goal of the 
playpen. I can hardly imagine the name of artiste 
to be given to Kirsten Flagstad were she to hit high 
C in a 3-year-old treble. 

Some great works of art in the past have been 
“cheap” of course. For example, the Greek Laocoon 
Group is overdramatic and realistic enough to re- 
semble ornate sculpture in a movie foyer. It pandered 
to popular demand. Yet, thanks to the basic absolute 
popular human good taste, the earlier, more subtle 
and delicate Ionic architectural decoration was popu- 
lar, too. And it induced a more refined taste. 

An inverse popularity index is no measure of Art. 
On the other hand, lack of popular understanding 
does not necessarily have to condemn a work of art. 
I am often moved by some intangible quality in 
modern Art, yet most of it communicates nothing to 


SATURDAY POLISH. Here the theme predominates be- 
cause there is little formalized design present. It tells many 
stories to many people—man and machine; mechanical 
progress; getting the old Model T Ford ready for the 
Sunday picnic; fishing in Northern Canada; etc. 


me—and I’ve got a lot of company. Nevertheless, if 
the work is honest and the Artist true to himself, and 
if it stimulates only one viewer, it can qualify as a 
work of art. The thing that gets my classical faun in 
the seat of his goatskin breeches is the somewhat 
widespread assumption on the part of the select 
intelligentsia that a picture which does communicate 
to me and my unwashed brothers and sisters is auto- 
matically cheap, or at least archaic. The select have 
been vociferous; it is time for the unchosen to speak 
up. 

We can leave the sophisticated critics their enjoy- 
ment of certain modern trends. Yet we need do 
nothing to increase the wrath of the people. Should 
we stir up the fire, it ought to be for light, not heat. 
The slow embers of Time will separate the precious 
metal from the dross. 

It is interesting to note in contrast, that when Tin- 
toretto (middle 16th century) departed from tradi- 
tion by conveying his stories in a new way, it was 
the ire of the critics that arose. The public liked the 
paintings because they did convey lucidly, and still 
do. He was true to the way he imagined the themes. 
Time has proved the quality of his work—just as it 
must have screened out the insincere contemporary 
imitators of Tintoretto. 

The point is that it doesn’t matter who likes or 
dislikes an innovation. If it is universally worthwhile, 
it will become living art. 

If you plan to be the photographic innovator of a 
closed-circuit communication, you should have the 
courage to accept the consequences. You cannot 
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escape the fact that all of Art up until about the 
middle of the 17th century—culminating with painters 
like Rembrandt and Vermeer—had striven for the 
conquest of foreshortening, better perspective, greater 
reality and more effectual color. Artists had worked 
to mirror nature, but had never achieved this as closely 
in many respects as can a Boy Scout with a box 
camera. So if you aim to take away photography's 
chief progress through the obscurantism that ironi- 
cally lurks in some advances, remember that obscur- 
ity is its shadow. 

I can give the name of artistic endeavor to an 
Artist whether he is trying to make a pot look like 
a woman or a woman look like a pot. But I reserve 
the right to enjoy whichever moves me. And I cer- 
tainly dislike the work of the insincere Artist who 
clumsily copies a woman that looks like a pot and 
ends up with a woman gone to pot. 

It is only fair to recognize that appreciation re- 
quires a discrimination based on education, but not 
on training. However, should that study turn my tastes 
toward the Classical, that is also my right. To see 


The Author—H. Lou Gibson, FPSA, has been a member 
since 1939 and is affiliated with the Nature and Techniques 
Divisions. His pictorial prints have been hung in salons 
across the world and he is skilled in every form of photog 
raphy. Employed by the Eastman Kodak Company, cur- 
rently as a specialist in medical photography, he is also 


well known for his superb nature pictures and his knowl- 
edge of natural history. He has just completed a term as 
President of the Biological Photographic Association and 
has held many jobs in PSA. Quiet and retiring, his friends 
know that behind that shy front lies a solid basis of knowl- 
edge and complete willingness at all times to share it with 
others in the solution of their problems. 


further over the artistic horizon | prefer to climb up 
onto the shoulders of the old Masters rather than 
to run up a fakir’s rope. If this makes me biased, you 
can salt my views to taste. 

The Pictorialist should learn the aspirations of other 
Artists. He needs to comprehend the strengths in the 
other arts before he can do justice to photography 
and himself. In considering the changes in photo- 
graphic styles he should survey the trends in other 
fields. This will be the topic of Part II. 
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Buckthorn Cholla and Saguaro in the Organ Pipe Cactus National Monument in Arizona. 


Your Friendly Desert 


By Charles “Joe” Perry, FPSA 


The Southwest desert really is a friendly place. It holds 
a treasure-trove of interest for those who will cater to its 
moods, and a wealth of salon possibilities for both pictori- 
alists and nature photographers who will but accept its 
beauties. Unfortunately too few metropolitan city-dwellers 
are willing either to cater to those moods or accept those 
beauties, even when the reward is possible salon recogni- 
tion, 

Of all peculiar species of homo-sapiens, the serious- 
minded photo-hobbyist ranks well up front. Happily he 
will knock his head against a hypothetical rock just to see 


the pretty lights it produces! Resulting headaches he takes 
in stride as nothing more than an occupational hazard. 

When he gets near the arid desert country he’s at his 
very worst. He rarely gets into the desert, he just gets near 
it—and we easily can trace his peregrinations by simply fol- 
lowing his tripod marks and the trail of film wrappers he 
leaves behind him! 

It doesn't have to be that way at all, you know—Here’s a 
suggestion on getting into the desert and at the same time 
enjoying a profitable vacation while you're at it. 

One of the more interesting and unusual desert areas of 
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Cristate Organ Pipe Cactus 


our Southwest is the Sonoran Desert which spreads over 
northern Mexico, southern Arizona and south-eastern Cali- 
fornia. Here your understanding Government has estab 
lished the Organ Pipe Cactus National Monument, located 
near Ajo, Arizona. Although named after one species of 
plant life, the monument presents a comprehensive and 
beautiful segment of desert landscape. Here you will find 
preserved for your enjoyment and your cameras, the wild 
beauty of the desert mountains, the vast stretches of out- 
wash plains, the grotesqueness of desert vegetation, and 
wild life that has adapted itself to this portion of our 
country. 

Because the desert country appears «rid and forbidding 
most photo-hobbyists, who haven't seen the Southwestern 
desert in real close-up, entertain apprehensions and mis- 
conceptions about it. They visualize it as a trackless waste 
of sand almost devoid of plant or animal life. This of course 
is not true. Plant and animal life have had to specialize to 
meet exacting demands of an arid environment, to be sure, 
but a great variety of life does exist in the desert neverthe- 
less. 

More than thirty separate species of cactus have been 
identified within the area encompassed by the monument. 
Here you will find the giant 50 foot high saguaro and the 
tiny pincushion cactus thriving side by side. Here too, and 
only here you will find the multi-armed night-blooming 
organpipe cactus. The bewhiskered senita, probably the 
rarest cactus in the United States, will also be found in the 
Organ Pipe Cactus National Monument. Several species 
of cholla, barrel, hedgehog, and prickly pear cacti, each 
in its own particular habitat, thrive in this protected 
desert “park.” 


Cactus is not the only plant life willing to pose for 
your cameras. Ocotillo, paloverde, mesquite, desert iron 
wood, catclaw, Mexican jumpingbean, crucifixion-thorn, 
smoke tree, and elephant tree, to mention a few of the 
larger varieties, and 
and annuals are sitting there just waiting for you and 
your camera. The study of these desert plants is fascinating 
and intriguing—and photographing them will add to both 
your pleasure and your salon record if you are so inclined. 

To those who have seen the desert in bloom nothing 
else can ever again quite match its beauty. At the Monu- 
ment during March and April you may find such beauties 
as golden desert poppy, magenta owlclover, blue lupines, 
yellow encelia and desert marigold, as well as apricot- 
tinged mallow, in solid masses of color, or, blended in 
delicate patterns and abstractions. Saguaro, cholla, aguave, 
ironwood, paloverde and others of the larger plants may 
be found blooming in May. If it’s desert blooms you want 
then you had better make inquiry in advance. Desert 
blooms depend entirely on the amount of rainfall received 
during the winter and early spring months, so the exact 
dates within which the blossoms will appear can not be 
pinpointed definitely in advance from year to year. 

The unusual terrain features within the monument, from 
a spring-fed pond to windswept mountain crests, offer a 
variety of habitat for animal life. Bird lovers will be able 
to identify such winged beauties as the lark bunting, 
Gambel sparrow, white-winged dove, pyrrhuloxia, Gambel 
quail and the ever present noisy cactus wren. If you are 
not a bird watcher then perhaps the peccary, deer, ante- 
lope, coyote, fox and kangaroo rat might more nearly 
meet your fancy. Snakes and lizards are not very numerous 
in the Sonoran desert, but if you search real hard you 
might find such reptiles as the colorful Gila monster or the 


a multitude of smaller perennials 


Saguero Blossom 
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desert tortoise. Animal life in this area is, of course, in 
its wild state and is protected from human harm by U. S. 
National Park Service regulations and Park Service per- 
sonnel, ready and able to enforce those regulations! The 
area is not a zoo! It’s Dame Nature with her hair down! 
For the history-minded photographer it may be of 
interest to note that Melchoir Diaz, of the Coronado ex- 
pedition, the first white man to see this strange land, 
passed through this area in 1540—and a half century 
later (yet 30 years before the Plymouth landing), the 
intrepid Jesuit, Father Kino, established San Marcel Mis- 
sion in the nearby Mexican town of Sonoyta. Goldrushers 
of “49 left their trail, and their bones, along the route 
which traverses this isolated corner of the Southwest. The 
area is part’ of the territory acquired by the United States 
under the terms of the Gadsden Purchase in 1853. Today 
it's yours—owned by the people of the United States—pre 


south of Phoenix via U. S. Highway 80 and State Route 85, 
or, 150 miles west of Tucson via State Routes 86 and 85, 
Facilities within the Monument are limited to a free camp- 
ground near headquarters, and a service station at Luke- 
ville, 5 miles south of headquarters. Meals, supplies and 
overnight accommodations are available and reasonably in- 
expensive in nearby Ajo, a thriving mining town with many 
pictorial possibilities of its own to attract your camera. 

In order that you might avoid misunderstandings, and 
vet get into the desert, the National Park Service has estab- 
lished two scenic drives on good graded roads leading from 
Monument headquarters, and providing access to some of 
the more remote and interesting sections of the area with 
absolute safety. This magnificent outdoor museum, which 
preserves an outstanding section of the Sonoran desert 
for your pleasure, will give to those who visit it a clearer 
understanding of our desert country, an encyclopedia of 


served for your pleasure and interest as a National Monu- interesting winter-evening conversation and a wealth of 

ment by the National Park Service. salon possibilities in whatever media you care to shoot 
Organ Pipe National Monument is located on the Mexi it—monochrome, color, stereo, or even movies. 

can border, 35 miles south of Ajo, Arizona. It is 150 miles Will we see you there this summer? 


"AESTHETECHNIQUE” 


by C(ontused) Bennett Moore 


We enunciate of ‘S’ curves and of ‘radial design’ and 

the ‘place within the format’ plus the ‘beauty of the line’. 

‘Value, texture, pattern’ are soft silken words and phrases 

plus ‘aerial perspective’—(how things look when seen thru hazes). 
‘Symmetry’ and ‘rhythm’ sweetly tingle each pink ear 

and discourses on ‘Synthesis’ wend thru the atmosphere. 

‘Unity’ and ‘tonal plane’ are coyly injected, 

(But no thought of the base technique, or how it is perfected!) 
The siren song of aesthetes has intrigued us all no end: 

We hearken to pedantic strain when theory they expend. 

All know just what ‘perspective’ is and how we should apply it, 
but when it comes to drawing lines, dost know not how to try it. 
‘Aesthetics’ and ‘techniques’ are twins and should be both as one; 
crude ‘Him’ without a sylphlike ‘Her’; then nothing can be done! 
Agree we do that tween the two there should be healthy marriage; 
make no mistake and do not take the horse upon the carriage! 
Appreciate aesthetics and associate with muses, 

but always bear in mind the fact, lack of technique confuses. 

For when our chant is only of, how graceful is the nail, 

then without the ‘Hammer Practice’ we are surely doomed to fail! 
So appreciate the other's view without crude vivisection 

and work in perfect harmony to ultimate perfection. 

And this I think I'll dedicate to peaceful friends as we 

who work along contentedly and let all others be, 

and grant the right to other man to work just as he pleases, 

with colloid, ink or halide OR the much discussed ‘Aestheeses’. 
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When, Where, Why and How fo Use 


People in Pictures 


By Alfred C. Schwartz, APSA 


Perplexity is the word for People. Every photog- 
rapher knows that potential masterpieces are often 
made or broken by the use or omission of a figure. 
If the picture is essentially of a person or what he or 
she is doing, we simply choose the right angle, move 
in closely enough to capture what we want, and that’s 
that. 

However, where the scene’s the thing we must de- 
cide whether it will be more effective with or without 
a figure. When in doubt, photograph it both ways. 


You lose only a negative and some paper, or a few 
slides. 

While many scenes are best portrayed in their 
pristine and unadulterated beauty, most require a 
figure or object as a center of interest, a place to rest 
the eve, a stopper, to break up monotony, to indicate 
scale, size, dimension or depth, to lead or move the 
eve through or into a picture or to orient us to the 
locality. The reasons for including the figure usually 
dictate the proper size, direction and placement there- 
of. 

We must avoid figures of such prominence that they 
overbalance or compete with the intention or essence 
of the picture itself. This common error, usually due 
to an indecision on the part of the photographer and 
a reluctance to surrender one theme for another, re- 
sults in conflicting and divisive dual centers of inter- 
est which generally sound the death knell for the 
attempt. In the judge's mind this controversy and com- 
petition are distilled into “Out.” To carry the eye into 
the picture the figure may be placed in the foreground, 
looking or walking into the scene. The writer has no 
fast rule but usually places it in the lower left one- 
third of the picture area because we read from left 
to right. It is my belief that this, plus the placing of 
pictures for exhibition at higher than eye level, 
prompts us to naturally enter a picture from the left, 
below the horizontal center, proceed toward the right, 
then curve upward and toward the left and back to 
the original entry area, in a sort of oval. Many tests 
support this theory. 

Another frequent error is for the figure in the fore- 
ground to face the camera or to be doing something 
which is independent of the scene itself, which either 
turns the eye back from the rest of the picture or in- 
terrupts or stops its unobstructed travel short of the 
ultimate objective of the picture. 

To stop the eve from traveling out of a picture, of 
course, we may place the figure in the background, 
and walking toward or looking toward the foreground. 


Sanctuary 

While the interior of the chapel is the essence of the picture, the 
compatible figures carry out the theme and the direction of their 
faces lead into the picture. 


4 
pam 
f 
30 


Darker, the figure often suggests closeness and, con- 
versely, lighter it often suggests depth and distance. 
These are not inflexibilities. Few things in photog- 
raphy really are. 

Now, let us assume we have located a scene we be 
lieve worth recording for posterity, or at least capable 
of earning a few points in the monthly club contest. 
We try to visualize it in the medium of the finished 
print or slide, cropped to an effective format and com- 
posed to the best of our taste and imagination. 

First, we shoot it without a figure, so that we can 
make our decision at leisure, after viewing the finished 
product with and without the figure. Then we make 
our decisions regarding the type, size, placement, tone 
or color and direction of movement of the figure. (To 
be sure, nothing but economy deters us from trying it 
in a variety of ways and eventually choosing the best. ) 

It is important to plan these factors in advance, if 
you have no suitable model with you and will have 
to approach a passerby or stranger. Nothing upsets 
people like uncertain and repetitive direction. It is 
trying on patience and poise and tends toward self- 
consciousness on the part of the model which is often 
detectable in the picture. Of course you are most 
fortunate if you can wait for a proper figure to enter 
the preferred area unknowingly, for spontaneity is a 
priceless ingredient. 

I am often asked how I enlist strangers in helping 
me. Maybe it comes more easily to me because selling 
is my profession; but I doubt it. Maybe it is because 
I happen to like most people and they sense it. | know 
this is true in my profession. First, one must overcome 
a natural reluctance to walk up to strangers and talk 
to them. Remember, the worst they can say is “No.” 
They cannot say “Yes” unless you ask them. I usually 
extend a smiling and polite greeting, give a capsule 
explanation of the picture I am trying to take, empha- 
size my “amateurism” and promise them a print or 
two. | never break these promises. Most people are 
accommodating, even if their acquiescence suggests 
that they are humoring a refugee from a mental in- 
stitution. Some feel flattered and, indeed, some be- 
come eager-beavers or lens-lice who overact. Most 
people are interested in photography in some small 
way and even the box-camera tyro loves to become 
involved with the “expert” and his equipment. Chil- 
dren, especially, can be courted by explaining the 
camera and letting them look through the finder. A 
dime can go a long way with them, too, even in these 
inflationary days. 

Try to solicit those whose size, clothing, etc., are 
compatible with the surroundings. In sub-standard 
living areas care must be taken to explain that you 
are not attempting to hold the subject up to embarrass- 
ment or humiliation; but are merely interested from 
an esthetic standpoint. I have had some harrowing 
experiences along these lines and speak from experi- 
ence, yet have had good results in such environment. 
Mainly | avoid “feel-sorry” pictures. It is safe to say 
that I haven't had over 2 to 3% of refusals. Avoid 
people who seem to be in a hurry. I have successfully 
solicited the aid of millionaires, bums, taxi-drivers, 


The Good Earth 

The figure acts as a target toward which the eye is drawn through 
the picture and gives the key to the locale while acting as a 
“stopper.” 


policemen, painters, farmers, butchers, bakers and 
candlestick makers, as well as people of all ages and 
of every race and nationality. Most people are good 
sports. 

Beyond a reward for their cooperation I promise 
pictures to those who pose, because I obtain the name 
and address in the event a model release may be 
needed. It is best, of course, to carry the release forms 
with you. 

Whether a release is required depends on many 
things. For club and salon competition they are not 
necessary, generally speaking, if the picture is in good 
taste. Some contests and most editors want releases if 
the subject is identifiable and if it is to be used for 
commercial purposes. If the picture can possibly be 
interpreted as libelous, obscene, humiliating, embar- 
rassing or involves holding the subject up to ridicule, 
or involves invasion of privacy, a release is a must. 
You may argue that you wouldn't take such a picture; 
but if the subject can argue otherwise he or she may 
have basis for suit, and even if you are right, it costs 
money to defend a suit, and editors will not go for 
controversies like this. 

If the subject is a minor the release must be signed 
by parent or guardian. A consideration should be men- 
tioned in the release and it should be assignable or 
transferable. We wish to emphasize that the above 
merely skims the surface regarding the need for re- 
leases. Authoritative information may be obtained by 
reading up on the subject. We suggest “Legal Aspects 
of Photography” (New York: Greenberg, $1.95), or 
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“Photography and the Law” (New York: Amphoto, 


$3.50), the latter by George Chernoff. Perhaps your 
public library has copies for you to consult. 

Generally speaking, much of what we have said 
about figures in pictures may be applied to other fa- 
miliar subjects such as animals, trees, houses, or even 
the suggestion of people, such as footprints in the 
snow, which have stood me in good stead many times, 
when nobody but an intrepid photographer would 
venture forth to challenge the elements. 

While the addition of a figure usually adds the touch 
of life and movement which transforms a static or 
bland arrangement into a worthwhile picture, its place- 
ment or position require careful consideration, de- 
pending upon the picture material itself. For those 
whose feelings fail to dictate where the figure belongs, 
it is well to try to locate it at one of the points of the 
well-known (and often successfully disregarded ) rule 
of thirds. That is, divide the area of the print into 
thirds, vertically. Then divide it into thirds, hori- 
zontally. Where the imaginary lines cross each other 
(at four points) you have the potentially best spots 
for the figure. Do not take this rule-of-thirds idea too 
seriously, however. It is merely a helpful guide. 

In conclusion, let me emphasize that you should 
not be beaten for lack of a subject. Walk up to the 
likely prospect with the ready smile of confidence 
which usually causes the milk of human kindness to 


City of Hope. 


The figure adds interest to the foreground framing, increases the 
illusion of third dimension and contributes to the story-telling effect. 
(This is not a double-negative print. The figure and frame are in 
Long Island City, N. Y., as is the photgrapher, while the skyline is 
across the East River.) 


The Trail. 


An early success, the maker suggests the movement of a human 
through the scene by making the foot-prints and doubling back to 
photograph them. Actually there was no path here; but the maker's 
imagination dictated that the suggestion of a sunlit path at this 
spot would create a winning picture. 


flow. In some places, of course, there are religious or 
native taboos against being photographed, which must 
be respected. In others it takes more than a smile, and 
a tew coins of the realm are effective. I recall the story 
of the tourist who induced an Indian to pose, only 
after a protracted session of gesture, grimace and 
grunt. Finally, when the tourist-photographer asked 
his wife. “What shall I give this Redskin?” the Indian 
replied, “O, they usually give me f:11 at 1/50th—and 
half a dollar.” 

Which reminds me, determine your exposure and 
focus in advance, too, before you enlist a passerby 


model, 


(Type of release form carried by the author.) 


For Value received and without further consideration, 
I hereby irrevocably consent that the photographs taken of 
me, or any reproduction of the same, may be used by 
others with his consent, for the purposes of illustration, 
advertising or publication in any manner. I hereby certify 


that I am over 21 years of age. 


(Subject 
( Address 

( Witness ) 
( Address ) 
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Which of these is a nature picture? The domesticated sheep? 
The captive bison? Marks in the snow of a wild creature but with 


evidence of man's one-time occupancy of the area? Read what 
Alford Cooper thinks about these pictures. 


What Is Nature Photography? 


By Alford W. Cooper, APSA 


The growth of interest in nature photography during the 
past few years has been little short of phenomenal. It coin- 
cides with a decided upswing in the general public inter- 
est in natural history, fostered to a great extent, no doubt, 
by the excellent “True Life Adventure” series of the Disney 
Studios which have served to popularize nature as has no 
other factor in modern times. Within the framework of 
PSA, its affiliated camera clubs and camera club councils, 
the successes of scores of new workers in the field of nature, 
along with the recognition of the existence of a new and 
limitless field of photographic endeavor, has served to 
arouse much greater interest in the field than many thought 
possible a few short vears ago. 

Along with this increase in interest have come the prob- 
lems — some real, some imagined — the search for formula 
and precise definition in a field where rules are difficult 
of application and where the formulas and definitions must 
of necessity by resolved slowly and with deliberation. Ut- 
most in the minds of many have been the primary ques- 
tions, “What is a nature picture? “What is nature 
photography?” I hope I can clarify and crystallize some 
of the current thinking on these questions. 

Before we can define a nature picture or try to tie the 
subject of nature photography all up in a neat little defini- 
tive bundle, we must first find a reasonably precise defini- 
tion of the term, “nature”. Turning to my dictionary | find 
nature defined as... “The World; all things except those 
made by man”. This seems reasonably sensible and con- 
cise so let's apply it to our problem. 

Very well. If we accept this definition of nature and, 
since we all know what photography is, then it follows 
that nature photography can be defined as: 


“The photography of all things except those made by 
man”, 


1 don’t think we could define it any more clearly in sev- 
eral thousand words. It is as simple and vet as all inclusive 
as that. Basically, no further definition should be neces- 
sary, yet when we begin to apply this simple rule to pho- 


tography our own perverse cussedness—somewhat more as- 
sertive in some of us than in others—begins to take over 
and we clutter the atmosphere with learned (?) disserta- 
tion, largely through our love of debate and our modern 
philosophy that impresses us that we live in a complex 
world, hence nothing can be simple. 

Let us examine some of the points debated so hotly 
whenever nature camera enthusiasts gather. Much furor 
has arisen around the subject of domesticated plants and 
animals. I submit that it is pointless. If we wish to exclude 
such subjects on an arbitrary basis—all well and good. But 
let us refer back to our basic definition and remember that 
no man ever made a real live flower. Nor a cow! I main- 
tain that a photograph of a dahlia is a nature photograph, 
it shows a work of nature. But a photograph showing an 
overall view of a dahlia garden is not a nature photograph 
because it is predominantly a record of a work of man. 
(Note that word “predominantly”, we shall use it again.) 
Further I will stoutly maintain that a photograph of a 
cow (domestic though she may be) is a photograph of 
one of nature’s creatures and so admissable under our basic 
definition. Again, however, I feel that a barnyard scene is 
not a nature photograph. So if we exclude the domestic 
creatures from our nature shows, we do it on the basis of 
an artificial standard, 

We will also find that much controversy waxes over 
whether or not pictures made in zoos, parks and the like 
can qualify as nature pictures. Again it would seem that 
so long as the evidence of man-made exclosures are elimi- 
nated or at least subordinated in the finished picture there 
should be no reason why it could not be considered a na- 
ture photograph. Some judges will disagree with me (1 
expect much disagreement) and will throw out all shots 
they feel were taken in zoos, etc. Unfortunately, it is not 
always possible to discern where and how a picture was 
made, As a result judges with this philosophy are some- 
times completely misled and often, commit serious errors 
of judgement. I see no ethical prohibitions against the 
photography of captive animals unless, of course, the pho- 
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Truly the hand of man shows in this picture. Not acceptable in 
competition but it might be extremely valuable in a nature talk to 
indicate the size of the bird, or that it had been tamed, or healed. 
Next is a “true” nature picture, shot on the wing, with many pic- 


tographer makes untrue representations about the picture. 

Seemingly closely allied with the zoo shot problem, but 
actually much different, is the question of the acceptability 
of museum group shots—the excellent habitat groups in ow 
museums. The point here, it seems to me, is not one of 
classification, but one of ethics. Here you are not photo- 
graphing a composition of your own creation. What you 
do is plagiarize the artistry of the master taxidermists, nat- 
uralists and artists who have created these fine dioramas. 


The hand of man 


Now we come to still another fertile field for the ar 
As we all know, many of nature's crea 
tures, especially among the birds, have adapted their own 


gumentive souls 


lives to man’s wavs and have moved right in to share his 
environment. It is most difficult, if not impossible, to photo- 
graph many of these in their natural habitats without show- 
ing evidence of something man-made. As the boys say, it 
For example, the common barn 
swallow could hardly be photographed at its nest or in 
the process of feeding its young without showing a few 
man-made boards or rafters. The bluebird loves to nest in 
holes in fence posts. | once saw a lovely shot of a male 
bluebird at his nest-site ruled out of a nature show be- 


shows the “hand of man” 


cause of the fence post and also because the picture showed 
a small piece of barbed wire and the staple that affixed 
it to the post. Now, I ask you, how silly can we get? | 
could cite many further examples of the partnerships of 
man and nature’s creatures but the two cited will serve to 
illustrate my point. I think that the entire question can be 
simply resolved by consideration of the matter of predomi- 
nance, as | have pointed out before. In the picture of the 
bluebird mentioned above, it should have been obvious 
that the photographer was accurately portraying a blue- 
bird at his nest-site. The intrusion of the “hand of man” 
here was authentic and incidental and was not the principal 
motif in the picture. In fact, from the standpoint of the 
naturalist the picture was all the more valuable because 
it demonstrated how the bluebird had adapted itself to 
mans world and had used his works for its own purposes. 
It is a different situation from that in which the photog- 
rapher has introduced evidence of the “hand of man” or 
has induced the creature to pose in association with man’s 
works where such creature would not be of its own accord. 
Back to our consideration of “predominance”, it would 
appear that if association with man or man-made things 
is a natural trait of the subject and if the picture is pre- 
dominantly «a portrait of a creature of nature, then the 
incidental inclusion of evidence of the “hand of man” 


torial faults but fun to do, even if the judges toss it for technical 
failures. Last is a completely staged nature picture, possible because 
of knowledge of the salmon fly's habits. All photos by the author. 
Each must determine for himself the kind of nature picture he wants 


should not operate to remove the picture from the nature 
classification. 

And so we have elaborated on our original simple defini- 
tion, vet have not done it violence. If we still feel the 
need of a more specific or all-inclusive definition, let us 
consider the following: 


“A nature photograph is one that portrays any of the 
creations, moods and faces of nature. Where nature's 
creatures have so adapted themselves, by accident or 
by design of nature, to cohabitate with mankind, they 
may be so portrayed as valid nature subjects, provided 
that the creatures so portrayed and not the evidence 
of man’s works or presence become the compelling 
and principal motifs in the finished photographs” 


I think this is a reasonable and workable definition and 
I offer it in the spirit of helptulness—not as a dictate. Ex- 
perience and other judgement will no dopbt point up 
weaknesses. It is hoped that it will at least serve to stimu- 
late logical and orderly thinking on this entire problem. 


Vature faking! 


Now that we have disposed of the matter of defining 
photography—for the purpose of this article at least—I 
would like to discuss briefly some other matters that, while 
they have nothing to do with defining nature photog- 
raphy, creep into such discussions with great regularity. 
| refer to the matter of artificial backgrounds and to the 
matter of arranging and/or staging nature photographs. 
These subjects seem to be generally grouped into the 
general category of “nature faking” by those who profess 
to purism in their approach to nature. Also, the term 
“ethics” has been rather loosely tossed around in connec- 
tion with such practices. It is most unfortunate that this 
term has been introduced into the atmosphere of these 
discussions. Consideration of ethical matters is applicable 
only to the representations that might be made by a pho 
tographer in presenting his picture and not to the methods 
used to make it. For example, it would be decidedly un- 
ethical to represent that a picture was made in Africa when 
in fact it was made in a zoo. But where the picture is 
presented for judging on its own merits, the photographer's 
own working methods have nothing to do with whether 
the picture is good or bad. Since we are photographers 
the finished picture is our only concern. The world has 
never judged works of art by the methods used to produce 
them. Should we deviate from this pattern, we become 
judges of photographers—a much different thing than be- 
ing judges of photographs. 
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Back to the matter of backgrounds and of arranging na- 
ture pictures. I think the entire matter is one of personal 
preference in working methods. If the artificial background 
appears natural and does not impinge upon the conscious- 
ness there can be no real objection to it. The only bad 
backgrounds are those of which you are acutely aware 
in viewing a picture. And bad backgrounds may be “nat- 
ural” or artificial. As to the staging and arranging of na- 
ture material for a photograph, if skillfully done there can 
be no objection on reasonable grounds. Unless one is well 
versed in natural history, cr is exceedingly observant of 
nature, such arrangement and creation of natural settings 
should be approached with caution—you might create a 
monstrosity. But I take violent exception to those who 
would have us do nothing but make record snapshots of 
nature without any consideration of pictorial values. It 
is great fun to try to shoot nature “on the wing”—so to 
speak—but the number of really good pictures produced 
this way is disappointingly small. 

There is also a common misconception held by some of 
these “purists” to the effect that professional nature photog- 
raphers and scientists do not resort to these “nature fak- 
ing” procedures. Nothing could be further from the truth. 
Most of the fine nature shots seen in published material 
and in footage form on television and in the theaters are 
the result of very carefully arranged and skillfully directed 
nature action. To these men results count and they have 


Vondell, FPSA 


from the Rochester Salon 


little patience with these hairsplitting niceties of “ethics”, 
etc. In order to practice their “fakery” successfully, many 
have spent long hours observing and studying nature. In 
fact, a large proportion of the professional still and movie 
cameramen working in this field hold degrees in one or 
more of the natural sciences. 

The object of nature photography is to record and to 
dramatize, if you will, the never-ending, ever-changing 
story of nature and her creations. Take the time to learn 
at least a little about some of the things you photograph. 
It isn’t essential to the photography as such, but you will 
soon find a new appreciation of the world around you and 
you will be a better person for it. 


THE AUTHOR: Alford W. Cooper, APSA (he’s the one from 
Wyoming) is a CPA when he isn’t making nature pictures. He 
has been a life-long student of nature and has been interested 
in photography for many years. He joined PSA in 1949 and is 
a member of the Color and Nature Divisions, organized the ND 
Slide Study Groups in 1953, was ND Program Chairman at 
both Denver and St. Louis Conventions. He takes office as Vice- 
Chairman of ND at the Philadelphia Convention. His second 
hobby is electronics which he uses to devise photo-electric 
trippers for flight studies of birds and insects plus other elec- 
tronic gadgets for nature photography. 

His article originally appeared in the Photogram of the Colo- 
rado Council of Camera Clubs and we thought it deserved a 
wider audience. 
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Storm Approaching 


The Different Look In Photography 


By Edward J. Jacobs 


Infra-red film is rarely used by the amateur photog- 
rapher and yet the most startling results may be 
achieved by its use. Ordinary scenes photograph with 
an entirely new look, hardly comparable to the orig- 
inal, vet the amateur shies away, perhaps because he 
does not fully understand its use. 

The relationship of infra-red radiation and _ the 


spectrum, the scientific data behind the entire field 
and the use of IR photography in the medical, docu- 
mentary, and criminology fields is of no moment to us 
at this particular time. We intend to limit ourselves 
to the ordinary, evervday shooting which will give us 
the old, familiar scenes, but with a different appear- 
ance, a different look. 
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IR photography creates a new photographic and 
pictorial dimension, extending the camera’s vision 
beyond the limits of the human eve. Used with a red 
filter it not only penetrates haze, but renders the sky 
and foliage in an entirely different manner from 
ordinary photography. The sky is rendered almost 
black; clouds and snow are white; shadows are very 
dense and lack detail; grass and leaves containing 
chlorophyll appear very light as if covered by snow; 
distant details are rendered with remarkable clarity. 

But are there any limitations to IR photography? 
In all honesty it must be admitted that seascapes con- 
taining a large expanse of water, and people are the 
only subjects that do not lend themselves well to IR 
photography. In the field of portariture, the results 
are indeed unusual. The flesh appears translucent, red 
lips come out light, and the eves appear very black. 

What additional or unusual equipment is necessary 
to shoot a photograph with IR film? Nothing, abso- 


Summer at Wilson 
lutely nothing! All that is necessary is a camera, a 
tripod, a good filter such as Kodak Wratten A or 
equivalent, and IR film. But there are, as with almost 
everything else, certain rules that must be followed in 
order to obtain the best results. 


Focusing 


Infra-red rays, because of their longer wave length, 
do not focus in the same plane as visible rays. It is 
therefore necessary to make an increase in the lens-to- 
film distance to correct for the focusing difference be- 
tween IR and visible rays. Where the lens has no 
auxiliary IR focusing marks, a focusing correction can 
be established by the extension of the lens by \ of 1 
percent of its focal length. In the case of a 150 mm 
lens, the lens should be racked out approximately the 
thickness of a file card. For the best in definition 
and the utmost in clarity, IR photographs should be 
exposed with the smallest lens opening that conditions 
permit. 


Exposure 


Using a red filter, the exposure required in sunlight 
is approximately 1/25 second a f/8 for distant land- 
scapes, and | second at f/22 for near-by landscapes 
and architecture. It must always be remembered that 
exposure meters sensitive only to visible light may give 
unreliable daylight readings for infra-red, since day- 
light varies in its ratio of visible to infra-red radiation. 


Development 


IR film is developed in exactly the same manner as 
other film, using the average developer and the normal 
time. 

The different look in IR landscape photographs may 
be vividly demonstrated in the comparison of the 
following photographs. 

The picture at left, on pan film with a yellow filter, 


Autumn at Wilson 


is an ordinary local farm scene. Photographing with 
IR helped make it quite dramatic, and I titled the 
picture, “Storm Approaching.” Notice that the sky 
took on a storm appearance, and the grass and the 
leaves turned very light. 

“Autumn at Wilson” and “Summer at Wilson,” were 
taken from the same tripod holes, one immediately 
following the other. All that was done was a change of 
film and filters; a lazy man’s way of not returning to 
the scene at different seasons. 

“Autumn Trees” takes on a completely different look 
with infra-red film. The atmospheric haze is pene- 
trated, the mountain detail becomes clear, and the 
sky assumes a dramatic appearance. 

It can only be hoped that these few words have 
helped tear the mysticism of infra-red photography 
asunder, and that the accompanying pictures have 
provided the different look we mentioned, for if they 
have, then perhaps more photographers will be will- 
ing to try infra-red photography and open a new 
vista to themselves for creative satisfaction. 
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At the Clu 


By Urban M. Allen 


(Editor's Note: The names have been changed, but 
otherwise the recorded dialogue is [with a bit of poetic 
license here and there] exactly as it occurred at a recent 
meeting of a PSA camera club in Hawaii. ) 

President Hibbs—Any further new business? No? Then 
anvthing for the good of the club? 

Cookie—Don't you think it’s about time we had some 
social activity? 

Prexy Hibbs—A very fine suggestion. 

Cookie—I think it would help bring the club closer to- 
together. It would be good for the darkroom widows, to 
give them a night out. Myself, I'm a photographing wife, 
but there are others who are bored stiff sitting alone at 
home when their husbands are out at camera club. 

Prexy Hibbs—Yes, indeed. A very fine suggestion. Cookie, 
why don’t you serve as chairman of a committee . . . 

Cookie—Oh, I had no idea. . . 

Prexy—I think you could do a wonderful job. 

Cookie—But my husband's away and I have a sick 
child... 

Prexy—Get two or three others to help vou... 

Cookie—Oh, all right, but I'll have to wait until Bob 
comes home. 

Prexy—Anvthing else? 

Van—I don't know just how to say this without making 
everybody sore. Especially as I'm just as guilty as anybody 
else. 

Prexy—Go ahead. I'm sure you won't make anybody sore. 

Van—Well. it’s about the assigned topics for our print 
contests. It seems to me—and I'm just as guilty as anyone 
and I don’t want Willi to think I'm pointing the finger at 
him—that we've been getting a little far afield of the sub- 
ject in some of these contests. 

What I mean is, when we have an assigned topic, we 
shouldn't bring in prints of everything under the sun and 
judge them the same as we judge the prints that are on 
the subject. Maybe we could take a vote before we hang 
them up to see if they meet the subject. 

Prexy—You mean have the majority of the club screen 
them before hand? 

Van—Something like that. Maybe vote only on those 
that somebody challenges as not being on the subject. 

Vanessa—When we had outside judges they threw out 
quite a few of the pictures that some of us thought should 
have stayed in. 

Van—Yes, some of them I thought very definitely should 
have been in. 

Vanessa—But when we judge by majority vote we vote 
on all of them and that’s when we have good pictures, but 
not always pictures on the subject. 

Prexy—I've noticed that. I wonder if the majority when 
it is impressed by a picture even if it isn’t on the subject 
wont be impressed when voting whether to let it in or 
rule it out? 

Willi—Mavbe, just before the judging, the chairman 
could announce the subject and explain what it includes. 

Ron—Who decides what it includes? 


Prexy—We had a pretty good idea of what we wanted 
when we chose these topics last June. The lines were set 
pretty closely then. 

Cookie—Well, take for instance this month's topic—chil 
dren. 

Willi—Plural. 

Cookie—Oh? You mean more than one child must be in 
the picture? 

Willi—Children is plural. 

Ron—I've already shot mine and it’s only one child. 

Willi—But children is plural. That's more than one. 

Cookie—What are we talking about? Children in one 
picture, or pictures of children. 

Willi—Plural. 

Cookie 


means when all the pictures are up, there will be pictures 


What I mean is that when we sav children, that 


of children, but they all won't be pictures of more than on 
child. 

Tom—When you have more than one child in the picture 
it’s harder to get a good composition. Sometimes it’s easiet 
to take a picture of only part of a child. 

Willi—Children. Plural. 

Prexy 
idea was to get a picture of children doing something 


As I remember, when we picked this subject, the 


children in action, 

Cookie—But what are children? Where is the breakoff 
point? Do we rule out teenagers and infants? Just what 
are children? 

Prexy—Perhaps we'll have to go by the dictionary. That's 
what we have done in the past. 

Secy. Elly—Maybe we could write a paragraph or two 
about each subject so we'll get a better idea of what it 
means. 

Van—I'd say anybody who doesn’t pay taxes is children 

Ron—What do I do? I've already shot mine. It's just one 
child. We have only one child. 

Vanessa—Maybe you could go out and borrow one from 
the neighbors. 

Ron—Well, my wife's expecting. Perhaps I could put her 
in the picture . . . 

Van—Ouch! Why did I ever bring this up? 

Prexy—I'm glad you did. We're getting some fine discus- 
sion. 

Willi—Plural. 

Vanessa—Well, what about next month’s contest? That's 
nature. That covers just about everything that moves 
doesn't it? 

Cookie—Rocks and minerals don’t move but thev’re 
nature. 

Prexy—We'd better look into this some more. . . 

Van—I had no idea. Maybe this wasn’t for the good of 
the club... 

Prexy—Of course it was for the good of the club. . . . 
Shall we have our coffee and doughnuts now and see the 
slides later, or wait until after the slides? 

Willi—Let’s take the break now. 

Ron—Plural! 
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From the 1958 Rochester Salon 


Charles H. Smith, APSA 


Movie Section 


Viewer Satisfaction 


By Edward Garwood 


Most amateur filmers fall into two basic classes, 
those interested in “photography” and record filming; 
and those that make serious attempts to make good 
films of worth, for special purposes, for clubs, for con- 
tests. Some of the first group “graduate” into the 
second group, but without any real thought or prepa- 
ration for their new role, they are now producers of 
films for others. They should be aware of their new 
approach or concept in film making. As “producers” 
they should think on a broader base. 

Every film made by amateurs need not necessarily 
be humorous to “entertain” but every film made to 
show to others than one’s own family, should have 
Viewer Satisfaction. If not, it is a failure or at best a 
partial failure! Viewer satisfaction as used herein in- 
cludes general appeal, educational values, entertain- 
ment, mental stimulation, emotional pull, and basic 


acceptance. Now if a film doesn't have these, why in- 
flict it on your friends, neighbors and clubs? If it is 
a personal film keep it that way. 

Filmers who make various types of films can make 
their films interesting if they begin to think in terms 
of “viewer satisfaction.” No wonder all the cartoons 
picture the amateur film as a boring session. It often 
is. The filmer can add the elements into his films that 
often remove them from the run of the mill type of 
so called “home movies.” 

The travel film, if human values are added, if local 
people's activities are shown, if a broader viewpoint 
is used, can be very entertaining. They can create a 
desire to go places, stimulate the viewers to learn more 
of an area and in general be successful, as evidenced 


(Continued on next page) 
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by the many travel film-lectures so prevalent. 

Family activity film can be of value provided it has 
a story. Something happens, there is a problem or 
conflict and it is resolved. If it is a straight record of 
the family, keep it for them—they will love it. 

Documentary films with human touches added will 
hold an audience. They will be aroused if your theme 
is well planned. The so called “message” in the film 
should be spiced or flavored with sidelight touches or 
humor. 

The fiction or scenario film can be satisfying if it 
too has these added values. Add conflict PSA 
Journal for November, 1957), have the characters 
properly identified and established, have the problem 
solved and keep it moving. 

In other words think about what you get from the 
screen also. 

We are not in competition with MGM or 20th Cen- 
turv-Fox but if the various winning amateur films are 
checked, they compete favorably with the fare on TV, 
in fact many are better. Study them and find out why. 

One of the greatest faults with the amateur is that 
he gets so wrapped up in mechanics or techniques that 
he forgets how to make a film for others. The trick 
shot, the dissolve or split frame are not what makes a 
film. The mechanics and techniques should be good, 
but they are only TOOLS to convey a story. The story 
is a device to motivate or lend logic, or act as the 
vehicle to place in the viewer's mind a visual and/or 
audible message or impression. This final result is most 


(see 


important and vital 
Why do millions watch TV or go to a theatre, why 

do millions read books? 

They want satisfaction in some form; it is either 
escapism, enlightenment, entertainment or perhaps 
just a “change.” A TV film has to have some immediate 
appeal or it is switched off, a book has to be readable 
or it is laid down, a theatrical film has to have “box 
office” or it fails. An amateur film should have its 
viewer satisfaction or it too, fails. 

The filmer should think of his audience—they have 
to see the film! He should study the humanities of life, 
reactions of people, how they feel, what makes them 
shed a tear, laugh, or get excited. He should experi- 
ment for the inner glow that comes once in awhile in 
a viewer. 

Some of the basic classifications that motivate 
people are listed for consideration. It is not required 
that every film have all of these, but if logically, some 
of these elements are used they will add to the film. 
APPETITE: For food, drink, pleasurable odors, sex, 

music or rhythm. The judicious use of these create 

an emotional response such as ecstasy, contentment, 
pleasure, greed, envy, empathy. 

BODILY PRESERVATION: To protect ones own 
body or bodies of loved ones or animals. This creates 
an emotional act of love, sacrifice, courage, sympa- 
thy. Negative use produces fear, hate, conflict. 

LOVE AND SACRIFICE: This forms the best recog- 
nized force for mother love, and boy meets girl. 
Creates passions, sorrow, tenderness, pleasure, con- 
cern, sympathy. 


VENGEANCE AND HATE: Often the negative of 
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love and is used in opposition but it is a strong 

factor by itself. Creates greed, jealousy, tears, bitter- 

ness, passion. 

RIVALRY: Not only for love but for power, rivalry 
in a ball game, a contest or similar activity. Creates 
excitement, hope, exhilaration, suspense, fear, dis- 
appointment. 

AMBITION: A great driving force. Creates pride, con- 
tentment, hopes, love, desire for goals. In negative 
use creates fears, grief, anger 

WEALTH: A desire to have wealth and to hold 
what is ours is basic. Creates pride, compassion, 
protectiveness, ego outlet. In reverse it can create 
avarice, greed, cruelty, fear. Base for most crime. 

PATRIOTISM: Love of country, state or town is a 
moving force. exhilaration, 
courage, valor, angers, love. In negative 
arouses fear, vengeance, and sacrifice 

JUSTICE AND REVOLT: Fair play between people 
or masses, the righting of wrongs is inherent in most 
people. Creates protectiveness, feeling for law and 
order, hopes, despair. 

MENTALITY AND ENLIGHTENMENT: A 
inant factor of mankind, wanting to know or learn, 
to gain knowledge. (Important in all documentary 
films. ) Creates desire, inspires, adds to the aesthetic, 
stimulates the mind. 

SPIRITUALITY AND BEAUTY: Stirs 
self or his soul. Can be used in presentation of God's 
works, theology, redemption. Creates reverence, ex- 
altation, love, sympathy, pity. 

Then there are two factors that are not motivated 
by desire but are often used in parts of films and are 
of value. 

ACCIDENT, COINCIDENCE, AND ERROR OF 
JUDGMENT: This is a weak “crutch” but is needed 
at times; it aids in exposition or telling the story. 

HUMOR: This device is usually spice, or change of 
pace, or relief. It is a wonderful way to break ten- 
sions, to ease off in the hard fact presentation. 

It is or can be, a by product of any of the fore- 
going items when it is shown in ridicule or over 
exaggeration to the norm. Humor is a product that 
must be handled carefully however, or it gets into 
“slapstick” and could spoil the real tone of the film. 


excitement, 
form 


Creates 


dom- 


man’s inner 


Each film has a special problem; each filmer has 
his limitations and problems but the place to deter- 
mine this is in the pre-planning. Write out your basic 
theme or intent or story line, add some of the listed 
elements. Introduce your characters, the situation, 
pose a problem, add a spot of spice, a little emotional 
appeal, solve the problem or have it resolved or 
made final. Then, if you use audio, provide some 
mood or stimulus in music and commentary or dialog. 
Pace your film by editing and then try this on an 
audience or even contest judges. If your film has 
moved or caused a reaction in the mind or heart of 
your viewers you will know that they have had 
VIEWER SATISFACTION. 

Analyse the better films, then your own films and 
next time add the things you can that will make your 
films have better acceptance. 
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A Journal Protile— 


This Cooke Spoils Nothing! 


By George W. Cushman, APSA 


If it is true that the motion picture camera was invented 
with certain people in mind to use it, Esther Cooke surely 
must have been one of them. For as soon as she knew 
how to set the lens and adjust the aperture, she was creat- 
ing with her 8mm. camera. 

That was only twelve years ago. 

Since that time her films have won so many contests, or 
placed high among the top winners, that her contempo- 
raries have said that Esther doesn't know how to make 
a bad film. 

Mostly, her films are of a documentary nature, of for- 
eign countries, showing, generally, the way of life found 
abroad today. Mrs. Cooke likes to travel, and at first she 
used her camera to bring home a record of the things she 
saw and liked, the unusual things that impressed her. 

Noting the interest her friends displayed in her films, 
she soon found it worth while to take a little more care 
and get each scene just right. 

This meticulous attention to little details paid off in 
the contests she has entered, too, for in the relatively 
short time she has been producing films, her laurels have 
been numerous. As early as 1947 she won second prize 


in her own local motion picture club in Albany, New York. 
For the next five vears in a row, and again in 1954 and 
1956, her films took first prize in this club’s annual con- 
test, although in 1951 it was considered a tie. 

In 1949 she won an honorable mention in the ACL 
len Best, and by 1950 she had made the Ten Best with 
her film “Next Door Neighbor”. 

This happened again in 1954 with “Het is Lente in 
Holland!”, her first 16mm. film, and in 1955 she won the 
PSA Gold Medal with her exquisite “Corpus Christi Day 
in Hallstatt”. And in 1956 she again made the Top Ten 
with “The Swiss Scene.” What about the intervening years? 
She didn’t enter a film, that’s all! 

How does this winsome lass bring home so many tro- 
phies? What do her films have that others lack? What is 
her secret? 

She'll look surprised if you ask her these questions, de- 
claring it must be luck, that she knows little about movie 
making. But anyone, man or woman, who can win every 
time they compete, must have somthing. And Esther does. 

First, and most of all, she does not use her camera to 
record what she sees. Rather, she uses it to interpret what 
she sees. “It is the people in a foreign country that in- 
terest me,” she says, “their customs and their way of life. 
After all, it is the people that make a country different.” 

One can sense this feeling in all of her foreign travel 
films. They are not the usual shots of buildings, streets, 
mountains and countrysides one has come to expect from 
the amateur traveler shooting movies abroad. Instead one 
soon senses a feeling in each of her filmic efforts—a feel- 
ing that could have come originally from this sensitive 
woman herself—a feeling of reaction that come over her 
as she viewed a festival in Holland, a parade in Germany, 
or a religious ceremony in Belgium. 

Although her films are primarily short—another good 
ingredient—the spectator has a distinct impression of the 
locale depicted and the people who inhabit the area. The 
viewer has a feeling he was there himself, on the spot, 
and saw with his own eyes what Esther Cooke’s lenses 
and film have created on the silver screen before him. 

Does she know before hand what she is going to shoot? 
Does she have a script? Is her itinerary planned in advance? 

In the first place, Esther goes alone when she intends 
to shoot any film. She does not want her attention distract- 
ed from the job at hand, nor feel the pressure of a com- 
panion urging her to move on to some other spot. 

Generally, she knows about what she wants, although 
she works from no prepared script, letting the feeling 
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develop on the spot. Then she decides then and there just 
how she will capture this feeling on film. 

“If the light isn’t right, | wait for it,” she says, which 
explains why exceptional lighting is a feature of every 
scene she exhibits. “When you're alone, with no companion 
along to get irritated by vour dallving. vou can wait a 
week, if necessary, for the rain to stop and the sun to 


shine 
When the rains come 


Some photographers complain when rainy weather sets 
in, “but I use those davs to good advantage. | talk to 
people,” she says, “and ask them about nearby places, 
events, and local happenings which I feel might be good 
subjects for future sequences. Also, I get hold of every 
travel guide. folder, and leaflet I can find and read them 
thoroughly while the rain pelts against my window. In 
this way I learn of many interesting places I might other- 
wise pass by.” 

It is an interesting and inspiring sight to watch Esther 
at work. She is much different from the average tourist 
who sees, stops, shoots, and then speeds on. Esther sees, 
stops and then begins to study her subject. Perhaps the 
light is wrong, which means she will have to wait over- 
night and shoot the shot in the morning in order to cap- 
ture that depth she wants which only the proper cross 
lighting can give. 

Then, on the scene, she may spend a half hour search- 
ing tor just the right composition, the correct angle, the 
exact focal point which will portray exactly what she wants 
to show. She never forces her day, quitting when the sun 
gets too low for good lighting. Luck? It plays no part 
in her work. She knows what she wants, waits until the 
time is right, and then makes doubly sure the developed 
image will be exactly what she had intended. 


Editing? 


Back home again, what happens to her footage? It un- 
dergoes a most intense and critical scrutiny. Any scene that 
isn’t technically perfect gets the shears immediately. Sec- 
ondly, any scene that doesn’t portray what she had in 
mind is cast aside. What is left by that time is about per- 
fect, and the average worker by this time would be satis- 
fied with the results. 

But not Esther. 

Now, with the raw product assembled, she begins to 
mold this plastic group of films shots into a finished pic- 
ture. She edits and she re-edits. She tries one arrange- 
ment, then another. When at last she has done all she 
can with the shots on hand, she may feel the film is 
incomplete. Something is lacking. She needs additional 
shots to complete her story, or another sequence to round 
out what she had in mind. 

If so, that film remains in the can until she has time 
to return to that country and shoot the required footage! 

She has been working on one such film for three years, 
and no one will see it until she is satisfied with it. With 
a producing format like that, is it any wonder her films 
have a habit of winning contests? 

Next comes the sound track. She studies her films care- 
fully to determine just how the sound will supplement the 
film. She searches endlessly for just the right music to as- 
sist in creating the exact mood she intends each sequence 


to impart, 
Then there is the matter of the narration. She writes the 
commentary she feels will fit best, tries it out on her tape 


recorder to see if it goes with the film. This she may change 
four or five times, until the words and music portray 
exactly the feeling she is after 

Once she decides the combination is complete, she sends 
film, commentary, and music off to one of her many 
friends who handles the mechanical recording of the final 
track. When this is completed, her finished production is 
ready to be sent to one of the many contests where it is 
sure to win one of the top prizes. 

Has all her effort paid off? Obviously her continuous 
high record of trophy winning gives all the answer that 
is necessary. 


Other filming 


What does she shoot between trips? To that she sheep 
ishly confesses that her movie camera collects dust on 
the closet shelf. “Shooting travelogs in foreign countries 
is my one main filming interest,” she adds. “Maybe some 
day I'll get interested in doing a scenario or something 
other than what I've done up to now.” If and when she 
does, those who are acquainted with her winning ways 
know she'll be difficult to beat in that department, too. 

But does Esther stay cooped up all year like her camera 
when it’s not pointed at some foreign subject? Not at all. 
She is one of the most active movie amateurs in America. 
As soon as she had purchased her camera she joined the 
Amateur Motion Picture Society of Albany, New York 
where her talent and leadership were soon recognized. 


Activities 


Almost at once she became program chairman for that 
organization, and has served on several committees since. 
She is now serving her second year as president. 

She has been a member of the Metropolitan Motion Pic- 
ture Club of New York City for the past five years, and 
has been honored by having at least one of her films in 
each of their Gala Shows for the past three years. 

In 1951 she served as an observer for the United States 
for ACL at the tenth Congress of Union Internationale 
du Cinema d’Amateur and the Thirteenth International 
Film Festival held at London and Glasgow. 

This past year she served as Chairman of the 1957 Con- 
vention of the American Chapter of the Institute of Ama- 
teur Cinematographers of Great Britain which was held 
in Albany. 

For the past vear she has served on the Editorial Board 
of the Motion Picture Division of PSA, and for the past 
two vears she has been the Eastern Zone Chairman of 
MPD. 

And as if any more were needed to show how much 
her fellow movie enthusiasts think of her as a person as 
well as her excellent movie making talent, she has this 
year been nominated and elected vice-chairman of the Mo- 
tion Picture Division, the only woman to ever hold that 


office! 


Next month we start the new CINE SECTION, in 
this part of the Journal, a place for filmers alone. 
George Cushman is pro-tem Editor and will need your 
manuscripts. He can use stills also, to illustrate them. 
Five pages to fill each month! George has a new 
address: 2440 East 4th St., Long Beach 14, Calif. If 
you have an idea for an article, check with him, or if 
it is ready to go, send it to him. Movies only. 


CINE-KODAK 


SHARPNESS is yours with a 4-10) CAMERA 


The Cine-Kodok K-100 Turret Camera accepts any three Kodok Cine Ektar 
Lenses without mechanical or optical interference. Choice of seven superb 
lenses with standard “C” or interchangeable “S' Mounts: 15mm f/2.5 wide- 
angle; 25mm f/1.9 and £/1.4 standard; 50mm 1.9, 63mm £/2.0, 102mm 
£/2.7, and 152mm f 4.0 telephotos. 


The K-100 Turret Camera gives you: 
¢ Powerful motor—runs 40 feet of film on one winding 
Absolutely steady pictures—governor-controlled 
motor, non-wearing pulldown claw, and automati- 
cally regulated film-gate pressure at all speeds 
Interchangeable telescopic finders for all lenses 
Provision for hand crank for fades and dissolves 
Full speed range, 16 to 64 frames per second 
Auxiliary drive shaft available for motor drive 
Cine-Kodak K-100 Turret Camera lists for $337 
with 25mm f/1.9 lens. Single-lens model, for $299 with 
25mm //1.9 lens, accepts other lenses. Ask your dealer 
about convenient terms. Be sure to see the new Kodak 
PAGEANT Sound Projector, while you’re there. 


When writing advertisers, 


You get razor-sharp movies with the K-100 Cameras 
because of their superb lenses. Kodak Cine Ektar 
Lenses give you the best possible definition and edge- 
to-edge sharpness, even when you shoot “wide open.” 
Vital lens elements are made of Kodak’s rare-ele- 
ment glass. The lenses transmit completely natural, 
color-pure light to your film, at all apertures. 

As with these outstanding lenses, everything on the 
K-100 Camera is made to respond to your needs — the 
precision mechanisms that assure rock-steady pictures 
at any operating speed from single frame to slow mo- 
tion . . . the powerful motor that runs 40 feet of film on 
one winding . . . plus a host of other features. In short, 
the specifications for the K-100 Cameras were to build 
to perfection . . . and not to price. 


Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Conducted by George W. Cushman, APSA 


Audience Interest 

When continuity to 
you, what is the first thing that comes 
to vour mind? You think, smooth flow 
of action. No jumps. Whatever a person 
does in the film should be continuous. 

That, strictly speaking, is continuity 
all right, but it is continuity of action 
and is purely a mechanical operation. 


someone Savs 


Anv beginner can soon master con- 
tinuity of action. It requires, simply, 
shooting each scene a bit long, and then 
when splicing, cut the end of each scene 
and the beginning of the next in such a 
manner that the action, when projected, 
appears to be smooth and continuous 

But there are other kinds of conti- 
nuitv, and those well versed in the mo- 
tion picture art tell us that continuity 
of action is the least important of all 
for it is simply a mechanical phase of 
the art. 

There is, for example, continuity of 
theme, there is continuity of storv, con- 
tinuity of character, and continuity of 
subject. But more important than any 
of these, they tell us, is continuity of 
audience interest. Everything else, it is 
said, should give way to continuity of 
audience interest, for audience interest 
is the most important thing in a motion 
picture, and nothing should be allowed 
to interfere with it. 

What do we mean by audience in- 
terest? If no one is interested in a film, 
it has no justification for existing. The 
first thing any wise producer of a film 
does is to get the interest of his audi- 
ence just as soon as he possibly can. 
And then, once he gets it he tries his 
level best to hold it, and to intensify 
it if possible. 

There are, of course, a lot of things 
that can stand in his way, and one of 
continuity of Often 
times in mediocre films we see exam- 
ples where the filmer has been more 
concerned with continuity of action 
than he has continuity of audience in- 
terest. The result is a lessening of in- 
terest in the film by the audience, and 
it often happens that once audience 
interest lessens, it is difficult to get it 
back. 

Now what do we mean by letting 
continuity of action get in the way? 
Isn't continuity of one of the 
necessary factors in movie making? Ves 
it is important, it is very important. But 
there are ways of creating continuity 
of action on the screen and other ways 


these is action. 


action 
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of creating them in the mind of the 
audience. Why bother with the former 
when the latter will serve and at the 
same time help retain the all-impor- 
tant audience interest? 

Let’s look at an example: In one of 
the early war films I recall a scene in 
which a soldier's mother is very sick 
at the point of death, in fact, and her 
one wish is to see her boy once more 
before she passes on. Her brother asks 
the bov’s commanding officer to grant 
him emergency leave, and this is done. 
The bov dashes from the officer’s head- 
quarters, 

Now then, with a set-up like this we 
all know that the bov has been grant- 
ed temporary leave to come home and 
see his dving mother. At this point what 
is the next big scene you are waiting 
for? Obviously, the tender and dramat- 
ic reunion of the boy and his mother. 
This. vou feel in vour bones, will be a 


really big scene. 


How important? 

So, how important is continuity of 
action? Shall we show the bov getting 
into a taxi or jeep and being driven 
to the airport where he gets into a 
plane? Shall we show the airplane in 
flight, cutting back now and then to 
the mother? Shall we show the plane 
landing, the Uncle meeting the boy at 
the airport and driving him home, the 
dash up the front walk, the rush up the 
stairs to the bedroom? 

Why should we? What purpose 
would it serve? It this were a spine 
tingler and we wanted to create sus- 
pense, we would hold off the big scene 
in this manner. But this is not that 
kind of a movie. We are eager to see 
the reunion of mother and son. 

Why, then, must all these shots be 
used merely to preserve the continuity 
of action? There is no reason whatso- 
ever to show them. A one-second shot 
of the airplane could be shown, if de- 
sired, to tell how the boy got home— 
the fastest way—but outside of that, 
all of the other shots not only slow 
down the plot and story, but they dull 
the interest in the picture. They are 
purely mechanical or record shots— 
nothing dramatic about them. 

The producer or this particular film 
did the right thing. He showed the boy 
getting emergency leave from his su- 
perior officer. Then there was a quick 
cut to the mother again as her brother 
consoled her with the information that 


her son was coming home and would be 
there anv moment. Then he appeared 
at the bedroom door. Instantly the cut 
was to the mother to get her reaction at 
seeing her son, and a second later he 
was in her arms. 
Continuity of action had been in- 
ferred, but had not been shown, and 
audience interest was held at a high 
pitch. 

Simple examples which we can all 
use to shorten continuity of action but 
still imply it is to intersperse cut away 
shots. A good example is the family 
getting ready to vacation. | 


have seen such films in which the first 


go on a 


two minutes were 
loading the family car with all the gear 
the family will be taking. 


Why 


used up merely in 


necessary? 


True, the though 
long, but the whole purpose of such 
footage should be to tell us that the 
family packed the old crate to the gills, 
and this impression can be gotten from 


is so much footag 
continuity is fine 


two or three short scenes. No more 
is needed. 
How to do it 
Now, a better way to film these 


scenes would be to start with Dad com- 
loaded—with clothes 
and then cut to the 
car where mother is struggling to get 
her large hat box in, and immediately 
Dad walks into the scene. 

It is not necessary to preserve the 
action of Dad walking to the car. This 
is implied, and these seconds can be 
eliminated entirely. 

The same treatment is given Junior 
as he comes out with golf bags and 
fishing pole. The fact that he comes 
out the back door is enough to imply 
that he is bringing all this stuff on the 
trip. 

At this point a cut could be made 
to daughter sticking her head out the 
upstairs window, wanting to know what 
happened to her swimming suit. This 
serves as a good cutaway from Junior 
and puts audience interest in the film 
at a point where an ordinary connect- 
ing shot would otherwise have ap- 
peared. 

These connecting links can be im- 
plied. They do not have to be shown 
and thereby run the risk of making a 
sequence long and stuffy. 

By ignoring continuity of action in 
this manner in favor of continuity of 
audience interest, people will be so 
intent on watching what happens next 
that they won't notice that John led off 
with his right foot in the last scene 
and landed with his left foot in this 
scene. 

Remember, if your audience has noth- 
ing more to do than note the jumps 
in vour action, you haven't made a very 
interesting film! 


ing out the door 
and bags, that is 


PSA JOURNAL 


ADAMS, James L., % John MacLachlan 
““Belmac’’ 21, West Doura Ave., 
Saltcoat, Ayreshire, Scotland 
CNPT 

M. C. 

APRUZZESE, Paul V., 429 0. Camp- 

bell Ave., Roanoke 16, Va. 5°58 ¢ 
F. H. Ewald 

ARMSTRONG, Dr. Lorrimer, 121 S. 
Euclid Ave., Westfield, N. J. 5°58 
CN 

ARMSTRONG, Mrs. Lorrimer, 121 S. 
Euclid Ave., Westfield, N. J. 5°58 
CN 

H. P. Porter 

AWA, Tsukasa, Fuji Photo Film Co., 
Led., Research Lab., Minami-Ashi— 
gara-Machi, Kanagawa-Ken, Japan 
1°58 

M. C. 

BABB, Mike Joe, 414 Superior St., 

Arora, Ill. JP 
M. C, 

BABBITT, William, 15 &. Ridgewo 

Ave., Ridgewood, N. J. 3'S8 C 
MC. 

BALTZELL, L. M., 713 Oak, Reno, 

Pa. 5°58 ¢ 
Frank B. less 

BECHTEL, Halsey G., Jr., 

St., Cincinnati 27, Ohio 5°58 C 
E. Vance Clark 

BeGELL, Stephen L., 135 From 

Binghamton, N.Y. 5'58 T 
lro B. Current 

BELL, R. E., Schoolhouse, Ophir, 
Central Otago, New Zealand 5°58 
CN 

Irene A. Cooper 

BIALOSKY, Jerome M., 4716 Brierly 
Court, E., Homestead Park, Pa. 

Ann M. Kendlehort 

BOGGIO, Elsie R., (Mrs. Louis B.), 
609 Walnut Ave., West Arcadia, 
Calif. 5°58 CN 

BOGGIO, Louis B., 609 Walnut Ave., 
West Arcadia, Calif. 5°58 CN 

E. A. Huffine 

BOWMAN, Carleton F., 2239 Ivanhoe 

St., Denver 7, Colo. 5°58 CM 
Royal C. Rubright 

BRAUN, Miss Audrey, 22 Huemmer 

Terr., Clifton, N. J. 5°S8 CN 
Helen Coan 

BRUBAKER, D. G., 509 Columbia Ave 

Palmerton, Pa. 5°58 C 
Mrs. Borbora Green 

BURKE, Mrs. Berdena, 1519 S.E. 13th 

St., Fe. Lauderdale, Fla. 5°58 C 
Mrs. Emily H. Busch 

BURTON, Gene, 234 ©. Marietta, 

Peoria Hgts., Ill. 5'58 CN 
Mrs. Irvin Slonneger 

CHANCE, George R., Jr., 3 Beaumont 

Rd., Dunedin, New Zealand $"58 C 
Irene A. Cooper 

CHAUDHRI, Dr. Mohamed Rafique, 
P.O. Box 3565, Nairobi, Kenya, 
East Africa 5°58 CMIP 

S. K. Gajree 

COBEAN, Ken, P.O. Box 618, Ros- 

well, N. Mex. CJP 
Mack Willioms 

COMBS, Ron, 415 ¥. Beech, Indepen- 

dence, Kans. 5'58 J 


M. 
COPELAND, L. C., Residence Pon 


Palmerton, Pa. 5°58 C 
Mrs. Barbora Green 


Aucust 1958 


COY, Ruth, 16 Cortland Sc., Norwich, 
N. Y. 3°58 P 


H. W. Rogers 
CRAMER, John H., 981 Gilman St., 
Marietta, Ohio 5°58 CPT 
W. A. Wren 
CRUTHERS, Mrs. Tacie, Ape. 1 B, 
Bldg. 17, 501 Main St., Orange, N. J 
Helen C. Monzer 
CUNNINGHAM, Fred C., 417 E. Nor- 
wood Pl., Alhambra, Calif. 1°58 C 
Walter J. Wood 
DAHLGREEN, Allen K., P.O. Box 
984, McCall, Idaho 5°58 CN 
Erland Preece 
DECKER, William E., 144 Ravine Ave. 
Wyckoff, N. J. 5°58 CNT 
Robert R. Beatty 
DOUGLAS, Dorothy,121 st & 93rd Ave. 
Box 422, Palos Park, Ill. 5°58 CM 
NJP 
Joseph C. Wierschem 
DUSZA, Steven, 3558 Puuku Mauka Dr. 
Honolulu 18, Hawaii 5°58 CM] 
Helen D. Peterson 
ELLIS, Joan, 3206 Normal Ave., 
Fresno 3, Calif. 5'58 ¢ 
Elmer Lew 
FEHM, Noel F., % The Harvey & Lewis 
Co., 849 Chapel St., New Haven 8, 
Conn. 5'58 CMNJPT 
Mrs. Franklin Rowe 
FERGUSON, D. S., 49 Wakatu Ave., 
Redcliffs, Christchurch, New Zea— 
land 1°58 C 
Irene A. Cooper 
FITZGERALD, Daniel, 50-33 - 42nd 
St., Long Island City, N. Y. 5°58 
P 


FLEDEL, Miss Virginia S., 2139 
Smithville Rd., Dayton 20, Ohio 
CM 
Delbert H. Rust 
FOSTER, M. E., P.O. Box 494, 
Bartlesville, Okla. € 
Frank J. Heller 
FUKUDA, Kunihisa, %Fuji Photo Film 
Co., Led., Ashigara-Kojo, EG, Min— 
ami-Ashigara-Machi, Kanagawa-Ken, 
Japan 1°58 


MC. 
GAYNOR, Frank, 46 N. Jefferson Sc., 
Orange, N. J. 5°58 J 
Dr. William Mallos 
GILBERT, Charles F., 14 Longford 
St., Huntington, N. Y. 5°58 CP 
Vincent M. Rocco 
GOLLADAY, Tibbs, 852 Beeman Dr., 
Biloxi, Miss. 5°58 CP 
Fred L. Pyle 
GORDON, Joseph B., 52 Kelveden Rd. 
Waban 68, Mass. 
Norman A. Lish 
GRATTAN, Miss Phyllis, 2745 - 29th 
St., N.W., Washington 8, D.C. $°58 
CNP 
J. J. Sullivan 
GREEN, Henry, % Jon Allen Camera 
Shop, 244 Harvard St., Brookline 46, 
Mass. 5°58 C 
; Mrs. Mary E. Rossier 
GREEN, Robert E., 54 Brainard Rd., 
West Hartford, Conn. 
Alex Potamianos 
GREENWAY, Arthur L., Jr., 3742 
Columbus, Detroit 6, Mich. 5°58 JP 
Jomes W. Jones 


every member get a member — 


HAFFEY, C. W., P.O. Box 83, 
Auburn, Calif. 5°58 P 
DeWitt Bishop 
HALE, E. F., 1603 Norfold Ave., 
Norfolk 6, Nebr. 5°58 NPT 
Dr. W. D. Honsen 
HARRISON, W. N., 3734 Windom PI., 
N.W., Washington 16, D.C. 5°58 
NPS 
Lt. Col. ©. L. Snapp 
HAWKINS, Dr. Charles P., 118 Central 
Ave., E., Clarion, lowa 5°58 M 
Lucille Kiester 
HEASTER, Miss Joy, P.O. Box 848, 
Salisbury, Md. 5°58 CP 
M. C. 


HENDERSON, Thomas, Third St., 
Katherine, N.T., Australia 5'58 
J. G. Archibald 
HENLEY, Richard, 121 N.E. 23rd St., 
Oklahoma City 5, Okla. 5°58 CP 
HENLEY, Mrs. Richard, 121 N.E. 23rd 
St., Oklahoma City 5, Okla. 5°58 
cP 
Burt Spon haltz 
HIE, Siauw Yoen, Gg. Langgar #1, 
Bunger Besar, Djakarta, Indonesia 
P 
Oey Kiat Tiie 
HOM, Herman, 61 E. Broadway, Apt. 8, 
New York 2, N. Y. 5°58 P 
Jack Wong 
HOSOYA, Katsumi, %Fuji Photo Film 
Co., Led., Research Lab., Minami- 
Ashigara-Machi, Kanagawa-Ken, 
Japan 1°58 
MC. 
HOWELL, F. William, 500 Fairground 
Ave., Jerseyville, Ill. 5°58 CJP 
Dick Horris 
HUNTER, Floyd E., 715 S. Hope St., 
Los Angeles 17, Calif. 5'5S8 PS 
1. E. Padua 
INOUE, Hiroshi, %Fuji Photo Film Co 
Led., 2-5 Ginza-Nishi, Chuo-Ku, 
Tokyo, Japan 1°58 


JAGGERS, Vernon, 2648 Ivy P1., 
Toledo, Ohio 5°58 C 
Georgia Roper 
JENKINSON, J. S., 411 Brimfield Rd. 
Wethersfield 9, Conn. 5°58 CT 
Alex Potamianos 
JERNIGAN, Jim, 3 N. Main St., 
Ocala, Fla. CP 
M. C. 
JOHN, Seuart W., 14 Potter Ce., Upper 
Montclair, N. J]. 5°58 CN 
Boyd A. Little 
JOHNSTON, Dennis Roy, Room 8202, 
Selleck Quad, University of Nebr., 
Lincoln, Nebr. 5°58 P 
Sten T. Anderson 
JOHNSTON, Dr. S. Theron, 801 French 
St., Santa Ana, Calif. 5°58 CP 
M. Jock Worthen 
JOLLEY, Malcoln. S., 308 Windsor Ave 
Wayne, Pa. C 
W. Robert Swortz 
JORDAN, Fred A., Jr., 835 W. Bonnie 
Brae Cr., Ontario, Calif. 5°58 CP 
Ellsworth Fiscel 
JORDAN, J. A., 815 Jessie Ave., 
Winnipeg 9, Man., Canada 5'58 CJP 
Ed Motthews 
JORDON, Miss Laura A., D-31, 
Harzarth Apts., Upper Darby, Pa. 


3°58 CN 
Chorles W. H. Boncroft 


KELLY, Malcolm H., 29 S. 3ed Se., 
Oxford, Pa. $°58 P 
M. C. 
KING, Herbert, 136 Lunado Way, 
San Francisco 27, Calif. 3°58 CJP 
Paul F. Gorm, Jr. 
KLOTZ, John M., 1829 Ashbrook Dr., 
Cincinnati 38, Ohio 5'58 P 
Boyd A. Little 
KNEELAND, Thomas H., P.O. Box 
1462, Beverly Hills, Calif. 5°58 S$ 
M. C. 
KOMATSUZAKI, Masae, %Fuji Photo 
Film Co., Led., Ashigara-Kojo, E., 
Minan.i-Ashigara-Machi, Kanagawa- 
Ken, Japan 1°58 
M. C. 
KRAUSE, David F., 2225 - 26th Sc., 
Rock Island, Ill. 5°58 CNP 
Elbert A. Smick 
KUTKA, Alfred F., Sr., 153 N. Broad- 
way, Yonkers, N. Y. 5°58 M 
Charles L. Martin 
LAMSON, Vernon, 4 Irving Pl., Room 
632, New York 3, N. Y. 5°58 € 
Henry J. Beck 


LEASE, G. R., 4520 Livingston Ave., 
Dallas 5, Tex. 5°58 P 


M. C. 


LIPPERT, Robert A., 2736 E. 4th Sc., 
Waterloo, lowa 5°58 CNP 
Waterloo Camera Club 
MAC LANE, G. L., 132 Howard St., 
Penn Hills, Pieesburgh 35, Pa. 5°58 
P 


John G. McGeoy 
MARTIN, Miles ]., 24 Washington Rd., 
Scotia 2, N. Y. P 
1. W. Hynd 
MASON, Virgil A., 85 Woodfield Dr., 
Short Hills, N. J. 5°58 CP 
Wallace Cooper 
MILLER, Wilbur R., 604 Hubbell Ave., 
Mankato, Minn. 5°58 CN 
G. W. Hochstein 


MONROE, Dorothy C., Veterans Hospi- 


tal, Lake City, Fla. 5°58 S 
Richard B. Heim 
MOORE, David 1345 ¥. Rosedale, 
Chicago 40, Ill. 5°58 T 
Samuel Grierson 
MOR TIMER, Mrs. Harvey ¥., 109 
Alexander Ave., Upper Montclair, 
N. J. 53°58 C 
Helen Coon 
MOSKOWITZ, Gerald, 524 W. Chester 
Se., Long Beach, L.I., N.Y. 5°58 
Olga Emma Irish 
MUDER, Miss Gladys, Phillips Ape. 
Hotel, Bartlesville, Okla. 5°58 C 
M. 


MURAMATSU, Katsuji, %Fuji Photo 
Film Co., Ltd., Research Lab., 
Minami-Ahigara-Machi, Kanagawa- 
Ken, Japan 1°58 

M. C. 

MURRAY, Maynard, P.O. Box 346, 

Oceano, Calif. 5'S8 P 
Norman Brown 

NAKAGA®A, Shoichi, %Fuji Photo 
Film Co., Gijutsubu, Minami-Ashi— 
gara-Machi, Kanagawa-Ken, Japan 


1°58 
M. C. 
NAKAMURA, Roberr Louis M., P.O. 
Box 22, Wahiawa, Hawaii 5°58 
CMJPT 
Mrs. Wolter L. Dovis 
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NAVA, K 
Lid 
Rd., Bourne 
P 


Narong, %Cinechrome Film, 
Victorial Chambers, Firvale 
outh, Hants, England 


M. C. 
Toshio, % Fuji Phato Film 
A shigara-Kogo, 


NOMURA 
Co., Lid 
Minamt-Ashigara-Machi, Kanagawa- 
Ken, Japan 1°58 

M. C. 

OLIVER , “Andersou, 
Clayton & Cia, Led., Caixa Postal 
8171, Sao Paulo, Brasil $'58 

Mrs. Richard W. Pratt 

OLSON, Harold A., 1913 Military Ave. 

Omaha 11, Nebr. 3°58 P 
Helen V. Balmer 
John R., 653 Marina 


Bertram L., Ir 


O'NEILL, Dr 
Blvd., 
CMPT 

OOTA, Eiichi, % Fuji Photo Film Co., 
Giputsubu, Minami-Ashigara-Machi, 
Kanagawa-Ken, Japan 1°58 


M. C. 
ORONO®PSKI, Waleer, 633 S. 1L2th Se., 
Newark 3, N. J. 5°58 
M. C. 
O'TOOLE, Tom, $017 N.E. 102nd Sc., 
3°58 CPT 
M. C. 
PARKS, George R., 313 McBrien Rd., 
Chattanooga 6, Tenn. 53°58 P 
Henry C. Miner, Jr 
PATEL, Rajnikant R., Delia Bldg., 
Ellis Bridge, Ahmedabad, India 


Vancouver, Wash. 


Suresh Soni 
PONCE, Oscar Espana, Magallanes 
#514 Ore., Monterrey, N. L., Mexico 
¢ 
M. C. 
PRATER. Robert Ted, 109 - 


N., Great Falls, Mom. 5°58 P 
Murray E. McNicol! 
125 Third Sr., 
DeWitt Bishop 
REAVEY, Frank, 80 Ottawa Rd., 
Christchurch, New Zealand 1°58 € 
Irene A. Cooper 


PRICE 
Stockton ¢ 


Delbert, 


Calif 


San Francisco 23, Calif. $°Sé 


SAKATA, Yoshiaki, “Fuji Photo Film 
Co., Led., Ashigara-Kogo G., Minami 
A shigara-Machi, Kanagawa-Ken, 
Japan 1°58 


MC. 
SCAMAHORN, George, 355 ¥. Clark, 
Orcutt, Calif. 5°58 CP 
Ernest Smith 
SCHMATZ, Karl H., 45 Stein Ave., 
Wallington, N. J. 5°58 ¢ 
Helen Coon 
SCHYE, Miss Virginia, 4121 N. Spring- 
field Ave., Chicago 18, Ill. 5°58 ¢ 
June M. Nelson 
SHADIX, Carl N., 4676 Columbia Pkwy 
Cincinnati, Ohio 5'58 CP 
Paul E. Holub 
SHIBATA, Eiichi, Fuji Photo Film 
Co., Led., Ahigara-Kogo, G., Minami 
Ashigara-Machi, Kanagawa-Ken, 


Japan 1°58 
MC 
SHIBAY AMA, Zenji, 1020 E. Denny, 
Seattle 22, Wash. S'S8 P 


Joseph W. Marshal! 
SHIMIZU, Yasuo, “Fuji Photo Film Co 
Led., Research Lab., Minami-Ashi-— 
gara-Machi, Kanagawa-Ken, Japan 
M. C. 


SMITH, Harry A., 4534 Hazeleine Ave., 


c 
Rocky Nelson 
SNYDER, Roy S., RD 1, Maytown Rd., 
Pa. 3°58 P 
Violet R. Seabold 
STEVENS, Elmer A., 1630 E. Broad— 

way, Muskegon, Mich. $°S8 P 
Lambertus Vanderstrom 
STEWART, Ronald, 1037 Jackson S«., 
JP 
Joseph Antos 
STOCKWELL, Leo F., 6702 - 2nd Ave. 
Los Angeles 43, Calif. 5°58 J 
MC. 
STODDARD, Edmund, 245 Marvin Way, 
Auburn, Calif. 5$°58-CNT 
Mr. & Mrs. J. Koch 
TAYLOR, Charles H., 223 Waterman 
Ave., East Providence 14, R. I. 


Sherman Oaks, Calif 


Elizabethtown 


Aurora, Ill 


VENNE, Bernard, 3710 St. Kevin, 
Apt. 15, Montreal, Que., Canada 
5'58 NPT 

M. C. 


VERONA, Cesar Roberto, Direccion 
de Pericias de Gendarmeria Nacional! 
Gaona 1457, Buenos Aires, Argen— 
tina 1°58 

MC, 


WETKIN, A. E., 28 Gavin St., Oak— 
leigh, Brisbane, Queensland, 
Australia 5°58 

T. A. Scrause 

WEISBOR D, Marvin R., 631 Walnut 

St., University Park,*Pa. 


WHITTLE, R. L., 881 Grape Sc., 
Abilene, Tex. 5'5S8 P 
J. Howard Austin 
WILLIAMS, Bob, 5% Walnut Sr., 
Halifax, N.S., Canada CMP 
Tim Randall 
VILLIGORD, Byron L., 487 Broadmoor 
Blvd., San Leandro, Calif. 5°58 CM 
M. C. 
WYBRO®, Eric, 10435 Dunleer Dr., 
Los Angeles 64, Calif. 5°58 ¢ 
Rocky Nelson 
YOKOYAMA, Hiroshi, %Fuji Photo 
Film Co., Gijutsubu, Minami-Ashi- 
gara-Machi, Kanagawa-Ken, Japan 


1°58 
MC. 
ZEHNER, Mrs. Olive G., 1004 N. Lith 
St., Reading, Pa. 
August J. Heidrich 


NEW CAMERA CLUBS 


BELL LABS CAMERA CLUB, Bell 
Telephone Lab., Inc., %J. P. Radcliff 
1600 Osgood St., North Andover, 
Mass. 5°58 CNP 

Fred H. Kueh! 

BELLE VUE CAMERA CLUB, % Mrs 
Albert Therkelsen, 10816 - 2nd PI., 
N.E., Bellevue, Wash. 5°58 CP 

Al Deane 

BRIDGEPORT CONNECTICUT 

CAMERA CLUB, D. Norto 


Cape Girardeau, Mo. 12°57 
M. C. 
CARBIDE CAMERA CLUB, % Miss 
Ann E. Reeves, 30 FE. 42nd St., New 
York 17,N. ¥. 5°58 
Betty Dimond 
CHUQUICAMATA PHOTOGRAPHIC 
CLUB, %Chile Exploration Co., 
Chuquicamata, Chile CP 
K. Camille Den Dooven, Jr 
CYANAM! CAMERA CLUB, %W. A. 
Wren, P.O. Box 186, Newport, Ohio 
CP 
Wren 
DESERT LENSMAN, % R. L. Bunker, 
702 Dewey Lane, Alamogordo, 
N. Mex. 5°58 CP 
M. C. 
FAIRMONT COLOR SLIDE CLUB, 
Box 424, Fairmont, Minn. 5°58 CP 
Poul L. Mountain 
LAKE COUNTY MOVIE & SLIDE 
CLUB, %R.H. Bishop, 718 Golf Rd., 
Waukegan, Ill. 5°58 CM 
M. C. 


MONOCHROME MAVERICK’S, % 
Harvey Thurlwell, 945 Ratcliff Dr 
Salem, Oreg. P 

Harvey Thurl wel! 

PINE BLUFF CAMERA CLUB, P.O 

Box 661, Pine Bluff, Ark. 5°58 T 
M. C. 

PRINCETON CAMERA CLUB, % Jack 

Hohnerkoch, Princeton, Minn. 5°58 


CM 
M. C. 
SALEM CAMERA CLUB, % Frederick 
G. Stephenson, 2431 Berkley Ave., 
S.W., Roanoke, Va. CPT 
Frank A. Noftsinger 
SHENANGO VALLEY CAMERA CLUB 
%Miss Shirley ]. Lewis, 1690 
McDowell St., Sharon, Pa. 5°58 C 
MC. 
SAN FRANCISCO PHOTOGRAPHY 
CENTER, Special Activities Comm- 
ittee, % Mrs. Olga Chambers, Recrez 
tional Arts Bldg., 50 Scott St., San 
Francisco 17, Calif. 3°58 CMP 
Joseph L. Lawrence 
TRIPOD PHOTO CLUB, % ®. A. 


RICKARD. Richard J... 63 Brisbane Harold E. Hammond 129 Chelsea St., Fairfield, Conn. Smith, sagem School, Pine 
Corso, Fairfield Brisbane, Queens— TISCHNER, Herman, 49 Norwood Ave. Bluff, Ark. P 
land, Australia Brooklyn 8, N. Y. 5°58 CNPT Eugene K. Ober 

T. A. Seruse J. Heller BRIGHTON CAMERA CLUB, %John ESTCHESTER CATHOLIC CAMERA 

ROSE, Bob, 6023 Thornbank Dr., Cal— TODD, Kenneth, 1318 Matheson Ave., G. Moos, Box 295, Brighton, Colo. CLUB, %Mrs. Thomas T. O’Brien, 

gary, Alta.. Canada $°S8 CNP Charlotte 5, N. Car. C Jr., 103 Columbus Ave., White 
N. P. Ochotte Hoyt L. Roush Glen Thrus} Plains, N. Y. 5°58 CM 

ROYLE, Marie, 399 - 15th Ave., TRENT, William H., 17602 Nordhoff CAMERA CLUB OF ®HEELING, Bo» Frederick W. Fix, Jr 

Paterson 4, N. }. 3°58 C St., Northridge, Calif. 5°58 CN 1035, Wheeling, ©. Va. 5°58 CNP WELLINGTON CINE CLUB, INC., 
Helen C Clark Seger Felix J. Henrion P.O. Box 2121, Wellington, New 
en Coon 

RUBY, George C., RD 6, York, Pa UCHIDA, George, 1818 Terry Ave., CAPE GIRARDEAU CAMERA CLUR, Zealand 1'S8 M ae 
s's8 CN Seattle 1, Wash. 5°58 P “Louise M. Grass, 823 Bellevue, . W. Heinemann 

Gretchen H. Goughnour Joseph W. Marshall 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philade!phia 3, Penna. 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION: 


Motion Picture ( ) 


My choice of one free divisional 
affiliation is: (please print) 


DIVISIONAL AFFILIATION 


Participation 


in the special activities of any one division of 


is included free 


is $1.25 each per year 


in annual dues; par- 
divisions is optional: 
Check as many 


‘n additional 


as you wish 


ANNUAL DUES 
residents of North America $12; 


Individual Memberships for 
Family mem- 


Any dues remitted herewith are to be returned if my membership is not granted. berships (husband-&-wife) $18 (inc. 2 divi 
: sions Individual overseas memberships (no 
Name Mr divisional affiliation included) $6. Of the an 
(Please print Mrs nual dues $2.50 is for a one-year subgcription 
or type) liss to the official publications of the Society: sub 
scriptions at $5 per year are acceptalle only 
Street from libraries, educational organizations and 
; y “J CLUBS Dues are same as for individual 
SPONSOR: As a PSA Member in good standing. it is my pleasure to nominate the i a Le AEF 
ahove for membership in the Photographic Society of America: The Journal and PSA mail can he addressed 
s to the club in his care 
a PSA Member who will sponsor you please 
ded write to the Membership Committee 
48 When writing advertisers, please mention PSA Journal PSA JOURNAL 


MEMBERSHIP APPLICATION FORM 


New Products 


Some people may talk recession but we 
can’t notice any dearth of new products in 
the photographic field! 

A few changes in color materials. Type 
C and Type KR have been given new names. 
Type C will henceforth be Ektacolor Paper 
and Type R will be Ektachrome Paper. 
Kodak has also announced that it will now 
make transparencies from 135 and 828 
Kodacolor negatives at 20 cents each. 

To better the processing service, a new 
method is being added. You can buy spe- 
cial mailers for and 16mm _ Koda- 
chrome movie film or for 35mm or 828 
miniature film from your dealer. Mailing 
vour film in these special bags to any of 
ten Kodak processing stations as you once 
did, they will be returned direct to you by 
first-class mail. 

Agfacolor negative film, which is not on 
sale here but which can be sent to Ger- 
many for processing Via an American postal 


Smm 


address, is gradually being opened for ama- 
teur processing in Germany. All processing 
has been done by licensed finishers only 
but news from the other side states that 
the chemical kits and paper are now being 
sold to users. Any launching a 
color film is wise to retain processing for 
awhile until the quality standard has been 
established. We can probably assume that 
the same method will prevail when the 
film is introduced here. Agfa has brought 
back Brovira paper but this needs no such 
control steps 


company 


Another paper, not seen here since the 
early “40s is Mimosa, once the standby of 
the pictorialist. Mimosa American Corp., 
207 E. 84th St., New York 28, will send 
sample books and price list if you mention 
the PSA Journal. In additon to the old 
favorites, they have one, Verda, which de- 
velops to a green tone in normal MQ de- 
velopers. 

Ansco now has Super Hypan in 4x5 film 
pack form. Super Hypan has a basic speed 
of 500D and 400T but can be exposed at 
ratings up to LOOOD and even higher. The 
1x5 pack sells for $3.30. 

Another familiar name is Perutz, now 
imported by Burleigh Brooks, Inc., 10 W. 
46th St., New York 36. In addition to the 
Peromnia roll and miniature films, they are 
offering Perkine, 8mm and 16mm b&w re- 
versible films. Speeds are 25, 100 and 400 
ASA. The double-8mm spool sells at $2.85 
includive »rocessine. The 16mm is sold in 
50- and 100-ft. rolls at $3.30 and $5.75, 
processing not included. Processing is $3.25 
for one or two 8mm rolls, one 16mm roll, 
including return postage. 

This will interest slide binders. Opta 
plastic mounts are now being supplied with 
anti-Newton Ring glass. In the 35mm size 
they sell at $2.95 for 20, the 2%” size at 
$2.95 for 12. 

Emde has a slide binder for standard 
34x4” slides, now used mostly in schools 
and hospitals, but also suitable for the new 
Polaroid transparencies. A supply for mak- 
ing a dozen slides retails at $3, for 50 
slides, $12. 

Sylvania has introduced a new R-30 


Aucust 1958 


When 


movie light of 300 watts for use in light 
bars. Cooler in use, it will retail at $1.35. 

If vou have tried polarizing filters indoors 
you may have found they wouldn't work. 
The light isn’t polarized! So you must use 
a polarizer over your light, too. Enteco has 
introduced the Polariflash for the purpose 
and has it in several sizes. 

A neat way of lining up slides for a show 
(or for judging) is the Pictar slide editor 
which holds 20 slides, costs $13.95. 


By A. Waterhaus Stopp 


I've orated on this same theme somewhat 
before now, but it never hurts to repeat it. 
The greatest scientists, chemists, optical 
and mec hanic al engineers are found among 
amateur That's true, by 
gosh, or you would never hear of such 


photographers. 


wonders as mixing hypo into developer, ig- 
noring instructions and se on, 

Why the kitchen chemist never uses a 
thermometer, doesn’t even own one, unless 
it’s the one hanging out the back window 
with the scale eroded by ten years of rain 
and snow. 

What brings this up? What is Old Sour- 
puss Stopp excited about now? Just two 
articles, that’s all. 

I was reading over the Ed's shoulder the 
other day as he perused a manuscript on 
making Type C prints. Fellow said you 
could ignore the temperature so long as it 
didn’t get over 75°, wouldn't have any 
effect at all. Since most B&W workers seem 
to work that way and he was a good B&W 
worker, it looked like if he got any color at 
all, he was satisfied. Having seen some of 
his color prints I'd say he was easily satis- 
fied. In fact, I think he’s somewhat color 
blind. 

I've found out that even in B&W work, 
the closer you stick to instructions, the bet- 
ter results you get, especially if you read 
the instructions. Aside from temperature, 
the developing time for prints is usually 
given as a minimum. Did you ever develop 
longer than the sheet says? Did you ever 
time your development? 

Saw a batch of prints recently of which 
10% were properly exposed and developed. 
90% were not. Yet they were prize winners 
in a contest! The worst ones looked like 
they were pulled out of the developer as 
soon as the image showed. Fellow asked 
me once what paper developer I used. Told 
him D-72 diluted 1:4 for the glossies he was 
interested in. Developed for three minutes. 
He roared. Said he used it full strength and 
developed 30 seconds, couldn't waste three 
minutes developing one 8x10. His prints 
looked it. 

Was just reading the Journal of the 
SMPTE. I can read some of that supertech- 
nical stuff. But this wasn’t technical. Fel- 
low says: “Since most organic dyes are 
fugitive, at least to some extent, it should 
be realized that the excellent stability of 


the dyes used in color films is indeed some- 
what miraculous, and not accidental. The 
processing procedures recommended by the 
manufacturer are not devised by happen- 
stance.” 

Further along he points out the impor- 
tance of the final wash and the addition of 
compounds other than Formalin and Photo- 
Flo to the stabilizing bath. Why? Because 
it has been found that the pH of the emul- 
sion is affected by the washing time and by 
foreign substances in the stabilizing bath. 
A smidgeon too much hypo left in the film 
will affect the stability of the cyan dye, 
causing it to fade, and too low a film pH 
may cause serious yellow-dye fading. Both 
effects are most severe when film is stored 
at higher temperature and humidity. Since 
there are only three dye layers in the film, 
if one or two are affected, the whole color 
balance is upset. 

You are not required to get a pH meter 
if you want to process color film or color 
prints. If you just follow the instructions in 
a somewhat persnickety manner with re- 
gards to temperature and time, you will 
have followed the instructions and your film 
should be normal, last well and provide 
satisfaction. 

And, you know something? It’s not only 
the beginners who err, in fact, the beginner 
is more liable to follow instructions exactly, 
getting careless only when false confidence 
causes him to think he knows all about it. 
Old Man Stopp started turning out lousy 
prints once upon a time and no matter what 
manipulation he tried, they were still lousy. 
So he went back to the instruction sheet, 
used his thermometer ( finding his developer 
that and started making good prints again. 
the clock. Developing face down for three 
minutes so he couldn't use judgment, he 
found his exposure was faulty, corrected 
than and started making good prints again. 
He still sticks to the instructions except 
when he is making a demonstration print 
with purposely built-in faults. 

Now, while you can get away with mur- 
der with B&W stuff, and still get pretty fair 
results, in color it is worse. You have three 
layers of black and white emulsion, careful- 
ly balanced exposure-wise for normal con- 
ditions. If your exposure is off, it throws the 
three layers out of balance and it shows up 
in faulty color. If your processing is off, it 
also shows up in faulty color. In fact the 
fault is an exaggeration. You fudge a little 
one way, and the unbalance slides off the 
other way, fairly shrieking “Naughty boy!” 
at you. Instead of grabbing a corrective 
filter, check your temperature and wind the 
clock as a first step. Use the correcting filter 
as a second step. 

And perhaps your color vision isn’t as 
good as you thought. If someone suggests 
your print is a little too blue, don't give 
him an argument, look for the bluish cast 
that might prove him right and you wrong. 
Lots of us have adequate color seeing 
equipment, only we haven't trained it to 
see colors as they really are. Look for the 
little, the revealing things. Look for clean 
whites if there are any in the picture, look 
at the middle tones. 

And if your color prints or home-pro- 
cessed slides change color look to your 
processing and start working by the chart 
again. Your pH may be showing. 
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Monochrome 


These salons ir itiall ly approved for monochrome 
portion only by IP al Division. See other 


mes on this ge ra va ther sect 
Note: M—monochrome C—color prints 
olor tra uncies, SS—stereo shd l 
chrome slide A tectura ts. S—scientif 


or nature prints. Entry fee is $1 00 in each class 


wniess otherwise spe 
(For listing and approval send data to Ralph 
L. Mahon, APSA, 260 Forest Avenue, Elmhurst, 
Illinois.) 


Resario (M) Closes August 1. Exhibited Oct 
Data Pena Fotografica R sarina Sarmiento 
Rosar Argentina 

Detroit (M.C.S.T.S es SS) Closes Aug. 5. M 

ee $2.00. Ex t Aug 0. Data: Clarence Bock 

4 Ww t Av R Oak. M 

Wis. State Felr M.T) Closes Aug. 7. Ex! e 

Aug ‘ ta: Wisconsin State Fair, State 

Fair Park West Allis, W 

Cape Town (M) (Closed Aug. 15.) Ex S 
Data: Salon Secretar P. O. Box 

Cape Tow Afr 

Oregon State Fair (M) Closes Aug. 15, Exhibited 

\ug 8 to Sep. 6 at Fair. Dat \. I I mpsor 

Oregon State Fair, S Oregor 


Linz-Donau (M.C) Closes Aue Ex it Oct 
Data: H. Remigius Kogl Rontwenstrasse 


Linz-Donau Austria 


A, County Fair M.S.T.S slides) Closes Aug 


Ex Se 8. Dat M Glad D 
av I \ acies Count I Assr Por 
la 
Puyallup (M.C) Closes Aug. 0 Exhibited Sep. 
? t Western Washington Fa Data: George 
L. Kinkade, + L St.. SE. Auburn, Washington 
PSA es, SS) M and es \ug 
w thers Sent Print Ex ted Oct 
Hote Dat M Smigiemar 845 \ 
Road, Philadel Pent 
Zaragoza M) ¢ es Se Ex ed O 
Data: Sociedad Fotogra e Zaragoza, Plaza 
Sas s Zarag 
Memphis (M,T) ‘ S M fee $2.00. Ex 
hited Sept 4 salle D I 
\rt Gallery, Overt Park, Men Te 
Budapest (M.T) Se te 
Ya Mag I n k Szovetsege. I 
H 
Yakima (M) ( es Sept Fee $2.00. Ex ted 
Dat Yakima Camera Cl P. O 
Yak: Was 
Newcastle (M.C.T.S slides) M closes Sep. 10; T 
Se 4. Fee $1.00 and return postage. Exhibited 
Oct to Nov at Art Gallery. Data: W. W 
+ 9 Kimberley Gardens, Newcastle upon Tyne, 
Pastas 
Fresno (MT) ¢ « Set Exhi ed Oct 
) Elmer Lew Tula st 
( 
Argentina (Vi) o 
N t Galer W hitcom! Data Fot cl 
\re t Parar Buenos Aire Argent 
CavOlLeade (M. T) ©) Ex t Oct 
t Geate I Data: T mas H. Pow 
45 } Ss P Art Texas 
Bath (M.S.T.S s) es Se Ex 
(et \ A Galle ( M 
\W 4 Ha Terrace, Kensing I 
Ena 
Laurel (M) Closes Sep. 2 Fee $2.00. Exhibited 
Se 29 to Oct. 4 at S Mississippi Fa Data 
Margaret Bufkin, 623 Carole St { el. Miss 
Rio de Janeiro (MM) Closes Sept Exhibited Nov 
dat Brasileira de Arte ymaerafica ) 
P ( eiros, Rua Buenos Aires 145, Rio de 
lar 
Mocambique (M) ©) 0. Ex t N 
t I iret Ma the t the t 
D D Salor ara POR 
M es, Portuguese East Afs 
Hong Kong (M.T) M O rN 
Ex t D Dat Ho Chung- Hei 7A 
g.. Hong Kong, 
Chicago (M) Oct. 4. Fee $ ret 
ae Oct N Museum 
Ss j Data: Mrs. Mary A 
Mexico (M.T.SS) M es O 4 T Oct. 18. M 
Ex ted Nov 4.28. Dat Club Fot 
yraf le Mex San Juan de Letran 9 rd 


Pisco, Mexico 1, D. F 


Richmond (M.T) Closes Oct. 4. M Fee $2.00, Ex 
No 1 Thalhimers. Data 
Richmond 19 


Biella (M.T) Closes Oct. 6. Exhibited Nov. 9-26 


Data: Cine club Biella-Sezione Fotografica, Via 


Vescovado Biella (Vercelli), Italy 
Arizona (M.T) Closes Oct. 8 M fee $1.50. Exhibited 
Oct to Nov 1 at fair. Data: Dept Photog 
Arizona State Fair, Phoemx, Arizon 
Turin (M) Closes Oct. 8 Exhibited Nov. 10 to 
Foto Subalgina, Via 


10. Exhibited Nov 
7 rue de la Ville 


e-Mirmor Bordeaux, France 
Kings Lynn (M.A.S.C.T.L.S Slides) Closes Oct 
1. Ex ited Nov. 8-22 at Museum Data: A. H. 
Sleie Edward VII School, Kings Lynn, 
Norfolk, land 
Orlando (M) Closes Oct. @ Fee $2.00. Exhibite! 
Now. 8-15. Data: Wilber F. Wright, 1400 Edac 
water Drive. Orland Fla 
Lincoln (M.S r L.S Slides) Closes Nov. 1. Ex 
ibited Nov Dex 8 at Usher Art Gallery 
Data: Leslie H ‘a } High St.. Lincoln, Eng 
Uruguay (M.T.SS) Closes Nov. 1. Exhibited Dec 
Dat Eduardo Defey, Arch Ave., Brazil 2359 
Monte gua 
Chile (M.T) M es Nov T Nov Exhibited 
De Data Foto Cine Club de Chile. Calle 
Huerfanos 1 14, Santiago, Chile 
Lisbon (Grupo Cultural) | (M.T) Closes Nov. 1 
Exhil ted dex ‘ Jata tor yo Cult tral 
E. Desportivo da Companhia Nacional de Nave 
gaca Centro de Alegria No Trabalho @, Lisbon 
Portugal 
Cuba (M.T) Cloves Nov M fee $2.00. Exhibited 
Ihe 1-31 at club. Data: Club Fotograh le Cul 
Reill altos, por Compostel Havana. Cuba 
Calcutta (M. T) Closes Dec. 15. Exhibited Feb 
5. Dat South ¢ itta Camera Club, 85 Ras 
Re Ave.. Caleutta 26, India 
Oshkosh (M.T) Closes Des 9. Exhibited Jan 
0 Data Carl A. Sweet Gnenon St.. 
Green B Wis 
Munich (M.T) M closes Dec. 31, T Nov, 30. Ex 
hibit n January. Data: Arbeitskreis Munchener 
Fotoamateure, Steinstrasse Munich 8 Ger 
mar 
Aracaju (M) Closes Jan. 2. Exhibited Jan. 16-25 
Data: Sociedade Sergipana de Fotografia, Caixa 
Postal A Sergipe, Brazil 
Iferd (M.C.S.T.L) Closes Ja & Ex ted i 
March. Data: Leslie R. G alt I wre 
Ss Kings for Essex, Eng 
Mantes-la-Jolie (MC) Closes Mar Exhibited in 
April and M Dat H. Lefebwre Avenue Jear 
Mantes-la-lolie (S. et O.) France 


Other Salons 


La Coruna (M) Closes Aug No fee. Ex ited 
Dat Fotoeraf e La 
( D.. Apart ( re La 
‘ 
Lendon (M) Aug Ex tion Sep. 6 to 
oO Painte Data: Londor 
Salor i grat 7 ¢ juit St.. New 
B 1 Ste Lor Ww Englan 
Cuyahoga County (Mi) C! \uge. & Fee $2.0 
Ex ted in Fine Arts w. at fair Berea 
Dat | Mathesor 7 Metrowan Ave 
Clewe 
Camara Argertina (M) Closes Aug. ®). No fee 

Can 
\ler Ruer Nir 
Indian (M.T) 
\hmed 
t Dat D ¢ 
Nag Ellis Bridge 
Bergamo M) Closes Set Exhibited Sep. 20-30 
Dat Centr luristico Giovanile, Via Paleocapa 
4 Ital 
Japan (M.T) Closes Oct. 31. No fee. Exhibited 
t Tok n Fe then in 5 other cities. Data 
Photographic Salon of Japan, The Asahi Shimbun 
Bide... Yaraku Tok Japar 
Ljubljana (M.C.T.SS) Closes Nov 0 Exhibited 
\r M lat Mod Galler Data: Foto in 
=k Slovenija Lepi pot ¢ 
I That Tugosla via 


Color 


(For listing and approval send data to Adolph 
Kohnert, West Main St., Amenia, N. Y.) Entry 
fee $1, unless otherwise specified. 

Detroit, Aug. 17-30, 


Clarence Bock, 2410 


Mich 


Aug. 5. Forms 


Royal Oak, 


deadline 
Webster Ave., 


Evergreen Empire, Aug. |12-Sept deadline Aug 
5. Forms: Mrs. Katharine Feagans, Evergreen 
Empire Exhibit Box 1236, Bremerton, 


ish x accepted 
leadline Aug 
Supt Arts and 


Wisconsin State Fair, Aug. | 
Forms: Tames A. Schwalb ach 
Crafts, M son, Wis 


North American, Aug 


Forms: Grant Duggins, P. O. Box 203 

mento, Calif. Color Prints Accepted 

Los Fair, Sept. 12-28. deadline 
\ug. 2 rms os Angeles County Fair Assn., 
Pomona ‘ lif Cole Prints Accepted 

Memphis, Sept. 14-30, deadline Sept. 1. Forms 


Carrol C. Turner, M.D La Grange 
Road, Memphis, Tenr 

PSA, Oct 4, deadline Sept I 
Spieglemar 848 Ashurst 

ind | 

also Color Prints 
Pittsburgh All Color, 28, deadline 
Sept. 2 ntry fee $1 Oct. 4-19, 
leadline Sept Entry fee $ ) orms: T. C 
Wetherby, 
Fresno, (ict 19 
Barsam, 41 


CavOlLcade, Oct 


FPSA, Raleig! 


Forms: H. 


es! Calit 


ne Sept. 15. Forms 


Thomas H Power St., Port Arthur, 
Texas. ( x Prints 

Oct leadline Sept. 15. Forms 

Rene Jentgen, 50 Rue De Blochauser Luxem 

bourg. Grand Du 

Magic Empire, Oct. 135-25 leadline Sept. 2 
Forms Miss Ruth Canaday. 1029 Kennedy Bldg 


Tulsa, Okla 


Newcastie-Upon-Tyne, Oct 1-Nov deadline 
Sept. 244 Forms: W. Warburton Pope "ARPS, 9 
Kimberley Gardens. Upon Tyne 2. 
E: gland 

Richmond: Oct) ©) Nov leadline Oct. 4. Forms 
L.. E. Walton, ‘ FE. Ma Richmond 19 
Va 

Laurel: (ict. 14-18. deadline Oct. 4. Forms: Mar 
garet Bufkir Carole St.. Laurel, Miss 
Biella, Nov. ! eadline Oct. 6 Forms: Cineclub 
siell Sezione Fotografica, Via Vescowad ; 
tiella, Ita x slides accepte al Color 
Prints accepted 

Chicago, Oct. 25-Nov jeadline Oct. 6. Forms 


ra C. Gruner, 5952 N Hermitage Ave Chi 
cag 


Arizona, (ict. 3! Nov leadline Oct. & Forms 
Geo. N. Goodman, Exe se Dept S" Photog 
rat ‘ Senate Bair. Phoenix. Aris 
Evansville, Oct 6-Nov. ¢ ie ine Oct. 13 
Form Dor } M Wedeking \ve 
Evansville Ine 
Turin: Oct Forms: Frances 
lanasse Fotograt Via 
Bog I n, I 
Worcestershire, Novy 8.22 ie ne Oct 17 
Forms: Mr. E. Fine Westminster Ave 
<w Worcester, England 
Mexico, \ 4.28, deadline Oct. 18. Forms: Club 
Fotogra? De Me A.C. §$ Juan De Letran 
x Piso, Mexi D. | s x 2% slides ac 
ert 
West-hester: No. De« eadline Oct 
Forr Howard Kapne Be ¢ 
Yonkers N ‘ 
Salt Lake, Nov Dec. 5. deadline Nov. 1 
Forms E. Barrett, M.D. P. O. Box 246, Salt 
Lake ( Uta 
Uruguay: | lline N Forms: Mr 
Tul Fit kd Foto ¢ bh Ave de 
Tul Mont Urug A 
slice ept Color t 
Hong Kong, |< leadline Nov Forms 
Mr. He Chung-Hei, FRPS, The Photograph 
Society i Hong Kong \ Prince's Building, 
liong Kong, China x slides accepted, also 


Color Prints 
Mississippi Valley, Nov. 17-22, deadline Nov. 4 
Forms: Miss June Shaffer, 5466 Clemens, St 


0, deadline Nov. 10. Forms 


illiams, Foto Cine Club De Chile, 
12 Of.14, Santiigo, Chile 
leadline Nov. 12. Forms: Dr 
hb Fotografico de Cuba, O'Reilly 
‘ompostela, Havana, Cuba x 
nd x 4 shdes accepted 
Oshkosh: fan. 10 deadline Dec. 29. Forms: M 


Jack Worthen Marquette St.. Appleton, 


Wis 

Toronto: March leadline Feb. 2. Forms: Mr 
1. R. Gra 118 Hillsdale Ave West. Toronto 7, 
Carada 


Nature 


(Slides only unless otherwise indicated) 


(For listing and approval send data to H. J. 
Johnson, FPSA, 2134 W. Concord Pl., Chicago 
47, tl.) 


PSA JOURNAL 


| mpetitions 
Rog 
Sartiago 
| 
50 


Bremerton, Aug. 21-Sept. 4, deadline Aug. 5 
Forms: Katharine Feagans, Sta. A, Box 1236, 
tremerton, Wash. 

Detroit, Aug. 17-30, deadline Aug. 5. Prints and 


Slides. Forms: Clarence Bock, 2410 Webster Ave., 
Royal Oak, Mict 
Merced, Aug. 20-Sept 
and slides. Forms: G 
10, Merced, Calif 
Pomona, Sept. 12-28, deadline Aug Prints and 
Slides. Forms: Los Angeles County Fair Associa- 
tion, Pomona, Calif 

PSA, Oct. 1-4, deadline Aug. 30. Prints and slides 
Forms Maurice Spiegleman, 1848 Ashurst Rd., 
Philadelphia 31, Pa 

Worcestershire, Nov. 8-22, deadline Oct 1. 
Forms: E. Finch, 16 Westminster Av., Ronks- 
wood, Worcester, England 

Mississippi Valley, Nov. 17-22 drotiine Nov. 4 


7, deadline Aug. 13. Prints 
\ Robinson, P. O. Box 


Forms: Jane Shaffer, 5466 Clemens, St ouis 
Mo 
Kings Lynn, Nov. 8-22, deadline Oct. 11. Prints 


only. Forms: A. H. Sleigh, King Edward School 
Kings Lynn, Norfolk, England 

Audubon, deadline Clct Prints and 
Forms: Wilfred Kimber. Wayne Rd, Monson 


1 «lid 


le« 


Westehester. Nov De 1, deadline Oct 
Forms Howar Kapner 79 Reaumont 
Circle Yonkers, N. 
Kentucky, Nov. & deadline Oct. 29. Prints and 
ludes. Forms: Charles Gunn 0) Gramdiview Avy 
Lowsvi 
. 


Stereo 


(For listing send data to Lewis F. Miller, 
APSA, 8216 Morgan St., Chicago 20, Ill.) 


Detroit, Closes August 5. 4 Slides $1. Forms 
Clarence Bock, 2410 Webster Avenue, Royal Oak, 


Michiga 

Royal, ( es August 8 6 Slides $1. pl e r 
postage Forms The Royal Photograph 
s ety Princes Gate, London S.W England 


P.S.A., Closes September 1. 4 Slides $1. Forms 


Penns yivama 


Pittsburgh, Closes 


September 


Forms: 1 Wether , 116 Avenue L, Pitt x 
Penns - nia 

Mexico, Closing Oct $1, Forr 

( tografico de an J de 

Uruguay, Closes N $1, Form 

Fitipaldo, Fot Ay 5 ue 


120, Montevide 


Lighthouse, Closes November 14. 4 Slides $ 
Forms: Ray B. Doherty, 157 Avon Rd., Elmhurst, 
i! 


PSA Competitions 


International Club Print Competition—Three 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., Stam- 
ford, Conn 

PJ Contest £3—Advertising illustration. Pick an 
ad, make a new illustration in your own style 
Picture must fit copy. Ad must accompany your 
entry. B&W 5x7 to 8x10 unmounted. Slide 35mm 
to 2%. PJers enter without fee. other PSAers 
fee $1.25. Include Ist class postage for return 
Deadline Aug. 20, 1958. Entries to Leslie H. Butts 
$05 Liberty Bank Bldg.. Oklahoma City, Okla. 


PJ Contest 24—Two-page spread, pages 8')x!! 
B/V 


face to face, B/W prints number, any size 

plus captior ust awn in typical I 
Look or Sur eray » fee for Plers 
there Entries turned only if jueste 

et stage supplied Any ent r 

t Deadlir Sel M 

Notices 


To be listed on this page. notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal. 28 Leonard. Stamford. Conn. 


W. Seth St... New York 


» Joseph A, Bernstein, 
N. ¥ 


19, 
TD Photo Essays—Stressing how-to-do-its of 
photography, no hmits to number of pictures o 
» (club) effort. To 


numbers of entries. May be ger 
be exhibited at Conventior 
p. 17. June Journal or write Art Hansen, Box 82, 
Parlin, N. J., for details and entry form 

TD Traveling Exhibits—Examples of uses of 
photography m all branches of the sciences. No 
closing date, shows are put on road as assembled, 
pent Journal for 


Closes Sept. 2. See 


ilso used w ops 

details but send to fansen. Box 82, Parlin, 
N. J 

Emde Stereo Comp.—Closes Aug. 31. Stereo se- 
quences, 2 or more slides with brief captions or 


text. Cash prizes. Data Emde Stereo Award 
Metropolitan Stereo Club, Box 1861, Grand Central 
Sta.. New York 17. 

PSA Cinema Competition—For 8mm and l6mm 


silent and sound films, trophies for special cate- 

gories. Data and forms: Chas. J. Ross, 3350 Wil- 

shire Blwd.. Los Angeles 5, Calif 

Nature Print Contest, Individuals—C loses Sept. 15 

Four prints 5x7 to 16x20, mounted or unmounted 

Send to Stockton D. Fisher, 72 E. Main St... Somer 

ville, N. J 

Slide Individuals—New, classes. 
Nand B. 2x2 x2'; slides. Data: Dr. B. J 


m, APSA. 410 "Blake Rd., New Britain, Conn 
First contest closes Sent 5. send slides to Bur 
FE. White APSA, P. O tox 247, Perris, 


Cali 
Color Slide Contest, Individuals—Five in series 
first closing Sept. 13. Data: R. H. Kleinschmidt 
4! Parkside Crescent, Rochester 17. N. Y Ne 
entr fee for CD members, see data sheet for 
ther 


cD Portrait Contest—Contest 23 clos No 
. sponsored by New York CSt Full 


x 

etails and entry form August CD Bulletin. Data 
Reginald Davies, 14 Avenue S, Brooklyn 2%, 
N. 


Contests 


Brookfield Zoo—B&W and color. Wild animals 


taken m any recognized zoo in the world. Prints 
8x10 or larger on 16x20 mounts. Slides 2x2 to 
4x4, No entry fee, send return postage. Prizes 


$50, $25, $10. 20 of $5. Entries close 
Sept. 15. Data Brook field Zoo, Brookfield, Il 
Caine Contest — Prize tal $5,000. Hand colored 


ts using Mars! Ws pencils. First 
priz s ten-da flight t Spain fe two. (Daisy 
W was winner last year). No entry fee but 
Ma al m must be on print. Get from dealer 


write Contest Editor, John G. Marshall Co., 


Gaines—C sept SMA) first prize Color ac 
i this vear as we is b/w. Data: Gaines Dog 

Research Cente 50 Park Ave.. New York 17 
Ricoh Vacation Pleasure Contest—Closes Aug. 31, 
w up to mac with any camera 


mera $ other prizes aes blanks from Ricoh 
alers or Sabena Airlines offices 


. S. Camera Contest—Closes Sept. 15, $1 entry 


te s postage color or bw equipment worth 

$W.008 See magazine for details 

Bolex Movie Contest—C oses Aug. 30. For films 
equipment as 


made with Bolex cameras. $800 ir 


Minox Photo Contest—Closes Tar 1, 1959. For 
x made with Minox cameras. Two classes, busi 
ness ar pleasure Top prize Minox Automatic 
s Minox « pment. Data: Minox Processing 

! Fore Hill N.Y 


‘ith-Hold That 


| heard three judges, X, Y, Z° 
Discuss with some acerbity 

A print displaying nudity, 

(Of pleasing form, it seemed to me). 


Smile! 


No clothing did the model wear, 
No flow’ring garland in her hair, 
No wristband, nor a jewel rare: 

She was, in fact, exceeding bare. 


What can the critics three deplore? 
The “poser” long I pondered o'er. 
Then suddenly I knew the score 
Upon her face a smile she wore! 
Bob McCallum 
*Canadians, I've heard it sed, 
Pronounce the U. 8. ZEE as ZED. 


70 Years Ago 


It was 70 years ago in June when 
George Eastman introduced the first 
Kodak camera. It was a box which pro- 
duced pictures 2% inches in diameter. 
The paper “film” was factory-loaded 
and camera and film, enough for 100 
pictures sold for $25. Refills, including 
developing and printing were $10. 
Since then box cameras have sold for 
as little as a dollar and one year Mr. 
Eastman gave them away as a birthday 
present to qualifying groups. Present- 
day box Kodaks, admittedly superior in 
construction to either the No. 1 or the 
dollar ones sell for $5.95 and up. 


(Corrected to July 15, 1958) 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St., 
Phila. 3, Pa.) 

Editors: 

PSA Journal— Don Bennett, FPSA, 28 Leon- 
ard St.. Stamford, Conn 

Coler Division Bulletin—Mrs. Vella Finne, 
APSA, 1827 E. 4th St., Long Beach, Calif. 
Motion Picture News Rulletin—James P. 
aoe 48 Westwood Dr., E. Rochester, 


Nature Shots—Alfred Renfro, FPSA, 2018 
Santa Barbara St., Santa Barbara, Calif. 
P-3J Bulletin—Dick Harris, Box 118, Mis- 
soula, Mont 

Pictorial Division Bulletin—Sewell Peaslee 
riett. FPSA, P. O. Box 333, Springfield, 


Stereogram—Anthony Bruculere, 87 Quinn 
Rd., Rochester 23, N. Y 

PSs4.T—Ira B. Current, 26 Woodland 
Ave., Binghamton. N 

Camera Ciub Bulletin— Sune Kriete, APSA, 
3946 N. Lowell Ave., Chicago 41, Ill 


Services to Exhibitions 
(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 

hibitions and Competitions page.) 


Aids and Standards 


Geter Kohnert, W. Main  St., 
Amenia, N 

Nature—H By Johnson, FPSA, 2134 W. Con- 
cord Chicago 47, Il. 

Pictorial—Ralph L. Mahon, APSA, 260 For- 
est Ave., Elmhurst, Illinois 
Stereo—Frank Porter, 43-14 60th St, Wood- 
side 77, N. Y. 


Master Mailing List 
Celeor—Miss Lillian Draycott, 447-A Wash- 
ington Ave., Brooklyn 38, N. Y. 
Nature—Mrs. E. H. Roper, 3523 Oakway 
Drive, Toledo 14, O 
Pictorial—Nerth American Salons, 
Solomon, APSA. 52 Lexington Road, 
Hartford 7, Connecticut. Overseas Salons, 
Alfred W. Hecht, Hotel St. George, Clark 
and Henry Streets, Brooklyn 1, New York 
Stereo—W. Arthur Young, APSA, 41 Lake 
Lea Rd., Rochester 17, N. Y 


Who's Who 


Celeor—Mrs. Pearl Johnson, 661 Merton Rd., 
Detroit 3, Mich 
Color Prints—Harry Baltaxe, 91 Payson 
Ave., New York 34, N. Y. 
Nature--Mrs. Louise K. Broman. FPSA, 166 
W. Washington St., Chicago 2, Ill. 
Stereo—Mrs. Ruth Bauer, 3750 West St., 
Mariemont. Cincinnati 27, Ohio 
Pictorial—N. American, Philip Solomon, 
APSA, 52 Lexington Rd., W. Hartford 7, 
Conn. Overseas, Alfred W_ Hecht. Hotel St. 
oegee. Clark & Henry Sts., Brooklyn 1, 
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t 
Services Directory 
\ 
— 
\ st Kd... Philadel 


(Continued from preceding page) 


INDIVIDUALS 


PSA Services 


Chapters—John Sherman, APSA. Box 3623. 
Loring Sta.. Minneapolis 3, Minn 
Travei—Tom Firth. FPSA. Trappe, Md 
Travei Aides—John P. Montgomery. Jr., 
APSA. P O. Box 7013. Orlando, Fla 


Division Services 


Color Division 


CD Membership Slide—Rocky 
Alameda Ave., Burbank, Calif 
Exhibition Slide Sets and Travel Slide Sets 
—East: Charles Jackson, 406 E. York Ave.. 
Flint 5, Mich.; Central: Wm. A. Bacon. P. O 
Box 15, Jackson. Miss. West: Mrs. Marian 
Roberts, 5079 Aldama, Los Angeles 42. Calif 
Hospital Project—Send slides to Chas H 
Green, APSA, 19261 Linda Vista Ave, Los 
Gatos, Calif 

Star Ratings—Mrs. Eugenia D Norgaard 
206 S. Lake St., Los Angeles 4, Calif 

Star Ratings (Color Prints - Baltaxe 
91 Payson Ave., New York : Y 


Nelson, 1516 


Slide Circuits—R. B APSA, 2921 
Cassia, Boise, Idaho 

International Slide Circuits John Modde- 
jonge, APSA, 7414 Manhattan Ave. Cleve- 
land 29, Ohio 

Slide Study Growps—Dr C Biedel 


APSA, 3309 Halvorsen St., Bremerton, Wash 
Instruction Siide Sets Albert Widder 
APSA, 77-14 113th St.. Forest Hills, N. Y 

Color Print Competition— Miss Virinia Gold- 


berg, 635 Jefferson Ave... Reading, Ohio 
Color Print Circuits—L. G. Young, 40 Madi- 
son Ave... Summit, N 

Color Print Set—Mrs. Eileen Widder, 77-14 
113th St., Forest Hills 75, N. Y 

Hand Colored Print Circuit—Mrs Evelyn 


Curtis, 5320 Broadway, Oakland 18, Calif 
international Slide Competition—Robert H 


Library—Hoyt L 
Bidg.. Charlotte 2 
Travel Slide and Story Competition—Tracy 
Wetherby. 116 Avenue L. Pittsburgh, Penna. 
Portrait Com tien — John Sherman, 
APSA. Box 3623—Loring Station, Minne- 
apolis 3. Minn 

Emde Slide Sequence — Maurice Lank. 
eT fm 10829 Westminster, Los Angeles 34, 
Cali 


Roush, APSA, Johnston 
N.C 


Motion Picture Division 
Annual Film Competition—Charies J. Ross. 
3350 Wilshire Blvd.. Los Angeles 5. Calif 
Film and Tape Library—John T. Booz, 2125 
Payne Rd., Des Moines 10, lowa 
Book Library—Ed Greer, 4916 Silver, Kansas 
City 6, Kansas 
Film Analysis and Judging Service—Ernest 
F. Humphrey, 1152 Hetfield Ave., Westfield, 
N. 
Music Service— Miss Welsh, 
Ave., Lynbrook, L Y 
Technical — Sherwood. 
FPSA, 1105 Truman Rd., Kansas City 6. Mo 


25 Forest 


Continuity Service — Charles J. Ross, 3350 

Wilshire Blvd., Los Angeles 5, Calif 
Nature Division 

Instruction 


Slide Sets—Ludwig Kramer 
APSA, Cottage School. Pleasantville, N. Y 
Exhibition Slide Sets—George Clemens 
APSA, Route 4, McConnelsville, Ohio 
Print Sets—Howard E. Foote APSA,. 481 
Ft. Washington Ave., New York 33, N 
Librarian—Albert E. Cooper, P. O ay 628 
Omaha 1, Nebraska 

Hospital Project—Send slides to Chas. H 
Green APSA, 19261 Linda Vista Ave., Los 
Gatos. Calif 
Star Ratings—Dr 
239 Sugarloaf St., 
Canada 

Print Competition.Leonard A. Thurston, 
FPSA, 811 Edison Ave., Detroit 2, Michigan 
Slide Competition—Dr._ B. J. Kaston. APSA, 
410 Blake Road. New Britain, Conn 

Slide Study Circuits—Alford W. Cooper. 
APSA, P. O. Box 579, Worland, Wyo. 
Print Study Circuits—Le Roi Russel, 343 
Shasta, Prescott, Arizona 

Technical information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield. 
N. ¥ 


Gordon B. White, APSA, 
Port Colbourne, Ontario, 


Service for Newer Workers— 
obinson, P. O. Box 10, Merced, 


Commentin 
George W 
California 


Photo Journalism Division 


Pictorial Division 
PD information Desk—Miss Shirley Stone, 
8 E. Pearson St.. Chicago 11, llinois. 
American Portfolios—Mrs. Barbara M. Sie- 
ee. 200 Braunsdorf Rd., Pearl River, 
Row- 


Portfolios—W illiam 


International 
Bakersfield, Calif, 


land, 2129 24th St., 
Star Exhibitor Portfolies—Dr. Vobert M. 
Cochran, 452 Aquila Ct.. Omaha 2, Neb 

Portrait Portfolios—Miss Dorothy Kluth, 


2415 W. Birchwood Ave., Chicago 45, Illi- 
nois 

Portfolian Clubs—Sten T. FPSA, 
3247 Q. St., Lincoln 3, Nebrask 


Picture of the ttonth—Alicia Parry, 609 
Sedgwick Dr.. Syracuse 3, N. Y. 

Award of Merit (Star 
Hand, APSA, 1927 Devonshire Ave., 
sing 10, Mich 

Personalized Print Analysis—Dr. John W 


Ratings)—Leta M. 
Lan- 


Super, APSA, 18861 Puritan Ave., Detroit 
23, Mich 

Salon Workshop—C. Jerry Derbes. FPSA, 
128 W. Northside Dr., Jackson, Miss 


Saten Labels (Enclose 3c stamp)—Mrs. Lil- 
lian Ettinger, APSA, 1129 Waukegan Rd., 
Deerfiela, Il 

PD Membership—East: Jane A. Heim, P. O 
Box 7095, Orlando, Fla. West: Mrs. Elizabeth 
T. McMenemy, 1366 E. Mountain Dr., Santa 
Barbara, Calif 

PD Service Awards—J. M. Endres, 
1235 Circle Dr., Tallahassee, Fla 
Contests of the Stars—Gilbert R. Lehmbeck, 
19310 Eastwood Drive, Harpers Woods 36, 
Mich 


FPSA, 


Stereo Division 


Personalized Slide Analysis—Fred Wiggins 
7 APSA. 438 Meacham Ave., Park Ridge 


individual Slide Competition..Evra C. Pol- 
ing. 65 Strong St.. Rochester 21, N. Y 

Slide Circuits—Pear! Johnson, 61 
Rd., Apt. 3, Detroit 3, Mich 
Slides fer Veterans—Mrs. Dorothy Young. 
260 Yale Ave., Berkeley 8, Calif 
Old Stereo Library—-L. B Dunnigan, 
921 Longfellow. Royal Oak, Mich 
Traveling Saion—Ted Laatsch. APSA. 406 
W. Clovernook Lane, Milwaukee 17, Wis 
Star Ratings—Helen Brethauer, 4057 Master- 
son St... Oakland 19, Calif 

SO Membership Slide—John C. Stick, 
S. Bushnell Ave., So. Pasadena, Calif 


Mertcn 


APSA, 


1701 


Techniques Division 


Kleinsch midt, 41 Parkside Crescent, Roches- 
ter 17 Journalism Circuits—Larry Ankerson, 148- “ow Information—John Kane, 
Permanent Slide Collection — George F 26 29th Ave., Flushing 54, N R. D 1, Chenango Forks, N 
Johnson, FPSA, Forestry Bidg.. State Col- Critiques—-Lewis E. Massie, P. O. Box 745, Traveling Exhibits—John F AS. =. 
lege, Pa Del Mar. Calif 853 Washington Ave., Rochester, N a 
Slide Set Di —Dr. S. Wayne Smith, Veterans Hospital Slide-Getter Sets—Miss 
560 S. Shilling Ave.. Blackfoot, Idaho Jean Edgc umbe, 40 Frankland Road, Roch- 
International Slide Set Exchange—Frank B. 17 ¥ 
Bayless, 320 Cowell Ave., Oil City, Pa National Club Slide Competition—Irma 
Coler Slide Circuits J. Sheldon Lowery Louise Rudd, APSA, 1602 S. Catalina, Redon- 
Rte. 1, Box 135, Davis, Calif do Beach. Calif 
PSA Services National Club Slide Competition—Smith ey — 
MacMullin, APSA, 5540 Garth Ave., Los Pictorial Division 
For Clubs American Exhibits—East: Frank S. Pall 
merican Exhibits—Eas ran allo, 
Camera Clubs—Fred W. Fix Jr, FPSA, Fring Set—Mrs. Bileen Widder, 77-14 343 State St.. Rochester 4, N. Y. Central: Dr 
Sheridan Rd.. Chicago 40, Il! Picterial Chi _M Wadsworth, 608 Brown Bidg., Wichita, 
National Lectures—G M PSA. 27 une Nei- Kans., West: John Wippert, 12237 E. Kerr- 
Homestead Pl. Bergenfield, N. J. SEGA, Sheridan Head, wood St, El Monte, Calif’ Northwest: Al 
ane, 5022 — St ve, SW., Seattle 16, 
Recorded Lectures—Fred H. Kuehl, 2001 46th 13316 Lud- Wash 


St., Rock Island, Ill 
Teps—R. B. Horner, 
Boise, Idaho 
international Exchange Exhibits—East Fred 


APSA, 2921 Cassia, 


Reuter, 38 Sycamore Dr.. New Middletown, 
O. Central: Wilson H. Shorey, APSA, 809 
Putnam Bidg. Davenport. Iowa. West: Mrs 
LaVert B. Hendricks, 2264—5th Ave.. San 
Diego 1, Cal 
Division Services 
Color Division 

Veterans Hospital Slide-Getter Sets—Miss 


Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17 Y 

Exhibition Slide Sets—East: Frederic B 
Shaw. 2410 Tratman Ave., Bronx 61, N. Y 
Mid-West: Paul S. Gilleland, 7502 Notting- 
ham Ave St. Louis 19. Mo. West: Mrs 
Claire Webster, 2 Hillcrest Court, Berkeley 
5, Calif. (Incl. Canada, Alaska & Hawaii.) 
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Judging Service—Walter Jarvis, 
low, Huntingdon Woods, Mich 


Motion Picture Division 


Club Film-Program Exchan 
John T. Booz, 9110 Western Hi 
sas City, Mc 


Service — 
ls Dr., Kan- 


Nature Division 
Print Contest—Leonard A. Thurston, FPSA, 
811 Edison Ave., Detroit 2, Mich 
instruction Slide Sets—Ludwig Kramer, 
APSA, Cottage School, Pleasantville, N 
Exhibition Slide Sets—George Clemens, 
APSA, Route 4, McConnelsville, Ohio 
Print Sets—George Brewster, 2236 N. Bu- 
chanan St.. Arlington 7. Va 
Librarian—<Albert E. Cooper, P. O. Box 628, 


Omaha 1, Nebraska 

Hospital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 
Gatos, Calif 


Club Print Circuits—Edmund V. Mayer, 20 
Metropolitan Oval, New York 62, N. Y 


Club Print Judging Service—Don E. Haasch, 


3005 Teton St.. Boise, Idaho 

International Club Print Com tien — 

Ralph M. Carpenter, 99 Orange St., Stam- 

ford, Conn 

Portfolio of Portfolios—Gretchen M. Wip- 
rt, APSA. 12237 E. Kerrwood St., 

Monte, Calif 


Saion Practices—Ralph L. Mahon, APSA, 
260 Forest Ave., Elmhurst, Illinois 
Saion instruction Sets—Ira S. Dole, 
10th Ave., Lewiston, Idaho 


1322- 


Stereo Division 
Club Services— Boies Jenkins, 408 Grand 


Ave., Englewood 

National Club Stereo Competitien—Glen 
Thrush, 1407 E. llth Ave., No. 4, Denver 18, 
Colorado 
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Zirconium-filled flashbulbs! 


Equally remarkable is its companion, the M-5—the 
new Zirconium-filled flashbulb that, for the first time, 
provides photographers with practical flashbulb per- 
formance in a miniature size bulb. 

The M-5 now puts the flashbulb field on an equal 
footing with the new improved films . . . answering the 
need for a flash-and-film team that enables professional 
photographers to enjoy small-bulb convenience. 

Order Sylvania Zirconium-filled flashbulbs from your 
supplier today. 


Sylvania’s new Zirconium-filled M-5 and M-25 
flashbulbs pack the light power of bulbs 4 


times larger! 


Syivania revolutionized the flashbulb world when it 
harnessed the fantastic light-producing power of Zir- 
conium and built it into the M-25 . . . the tiny flashbulb 
that delivers the picture-taking light of a bulb 4 times 
as large! 


Now for the first time a miniature re 
& 


flashbulb for professional use M-25 
Approx. Total 16,000 

Light Output (Lumen 

Seconds) 

Approx. Time to 20 (M-5) 

Peak (Milli-seconds) 15 (M-25) 15 (M-25B) 


Greater photo depth than ever 
before— Because of the power of 
the M-5, cameras can be closed 


Perfect 
flash-peak timing — The M-5 peaks 
at 20 m.s. for high-speed synchro- 


nization. (M-25—15 m.s.) 
Absolutely color-corrected light. 


down one full stop from comparable- 
sized bulbs, thus obtaining greater 


Approx. Duration 13 13 
at % Peak (Milli- 
seconds) 


depth and clarity. 
—Plus the other famous 
Sylvania features Operation 
Approx. Color 6000°K 
Temperature 


M-5B is fully color-corrected. Ideal 
for use with Daylight color film 
indoors. 


Bive Dot. . . Exclusive filament supporting glass stem . . . 
and quick-break filament. 


¥ SYLVANIA 


outsells all other flashbulbs! 
LIGHTING + TELEVISION + RADIO + ELECTRONICS + PHOTOGRAPHY + ATOMIC ENERGY + CHEMISTRY-METALLURGY 


3800°K 


SyLvania Ececrric Propucts Inc. 
1740 Broadway, New York 19, New York 
In Canada: Sylvania Electric (Canada) Ltd., Shell Tower Building, Montreal 
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With supplementary “R" lenses, you con focus and shoot as close as this——and no parallax error, ever! 


A complete camera for the complete man... 


the new Kodak Retina Reflex Camera 


Here at last is a top-quality 35mm pentaprism reflex with 
full-area ground-glass focusing—all over, corner to corner, 
not just in or around the center—plus an accurate split- 
image rangefinder that lets you focus on selected details 
within the scene, even in dimmest light. 

More! Basic lens is a superb 50mm //2—six elements for 
utmost sharpness and fullest linear and color correction. It 
interchanges by quick-action bayonet fitting with 35mm 
wide-angle or 80mm telephoto components, each making a 
superb 9-element combination when in use. 

The built-in exposure meter measures incident or re- 
flected light, reads in full and half EVS settings—on a single 


Prices are list, include 
Federal Tax, and are 
subject to change 
without notice. 


Kodak 


— a trademark since 1888 


clear, legible scale for both high and low light levels. EVS 
linkage keeps lens and shutter co-ordinated. 

The preselector diaphragm is fully automatic, keeps the 
lens at maximum aperture till the instant you press the release 
—with any lens: wide-angle, telephoto, or normal. 

Cross-linked shutter and aperture scales let you vary speed 
or lens opening quickly, with one EVS setting for any given 
film and light level. Shutter, | sec. to 1/500. Apertures (with 
normal 50mm), //2 to //22. 

The Retina Reflex—newest and finest camera in the famous 
Retina family—is a camera you can wear with pride, anywhere 
... use with confidence, any time. See your Kodak dealer. 


The Kodak Retina Reflex Camera with 50mm //2 lens, $215.00. Also 35mm //4 wide-angle 
Kodak Retina Curtar Lens Component, $77.50; 80mm //4 telephoto Kodak Retina Longar Lens 
Component, $80.00. Retina system of aids also includes filters, angle viewfinder, sports finder, 
table-top stand, close-up kits, microscope adapter, deluxe field case, fitted case, contour bag, etc. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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